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From the Desk of the General Secretary

Dear Members and Well-wishers,

We are on our trail observing 75 years of India’s Independence 
through various programmes and observances. The month of March 
becomes squarely relevant for us as a referent, such as Gandhi-Irwin 
Pact (05.03.1931), Gandhiji’s first meeting with Rabindranath Tagore at 
Jorasanko, Calcutta (06.03.1915), Gandhiji’s Dandi March for Salt Satyagraha 
(09.03.1930) and Gandhiji’s arrest for the first time in Sabarmati Ashram 
(10.03.1922). In this context we also remember the observance of first 
Independence Day by People’s Republic of Bangladesh (26.3.1972), which 
was liberated through a sustained struggle in 1971. Bangabandhu Sheikh 
Mujibur Rahman, the first Prime Minister of Bangladesh who spearheaded 
this historical national liberation struggle for independence was born on 
07.03.1920. This is the 50th anniversary of the liberation of Bangladesh 
which is being celebrated all over the world. The Asiatic Society, Kolkata, 
is contemplating to have some academic programmes on this occasion.  
When the academic communities of this country are engaged in a serious 
discussion on National Education Policy (2020), it is equally important for 
all of us to look back on the Education Policy formulated by the Bengal 
National Education Society which was formed on 11.03.1906.

Albert Einstein (born on 14.03.1879) was not only famous for the 
publication of his General Theory of Relativity (20.03.1916), but he was 
equally concerned for the welfare of the human kind in general, which was 
vividly revealed in his small paper entitled, “Why Socialism” (published 
in Monthly Review, May 1949). We are in the age of communication 
technology. Therefore, it will not be out of place to remember that A. 
Graham Bell made the first successful telephone call on 10.03.1876. 
This will be equally important to remember the initiatives that began for 
transmission of the first telegraphic messages between Agra and Calcutta 
on 24.03.1855. 

The city of Calcutta is well remembered for having a number of 
pioneering institutions of the country, some of which were established 
in the month of March, such as Geological Survey of India (05.03.1851), 
Victoria Memorial Hall (17.03.1921), Rammohan Library (18.03.1905) and 
National Library (21.03.1836). 

Friends, we have in the meanwhile organised an international webinar 
on 2nd February, 2022 on 'Cultural Significance of the Studies on the 
Ancient Cities in Poland and India : Emerging Perspectives' in collaboration 
with International Cultural Centre, Krakow (Poland). Two speakers 
delivered their lectures on behalf of Poland viz., Mr. Lukasz Glausek, 
Programme Director, ICC, Krakow, spoke about the ancient city, ‘Katowice’, 
and Dr. Michal Wisniewski, Head, Educational Department, Academy of 
Heritage, ICC, Krakow, spoke about the ancient city ‘Krakow’. On behalf of 





Portrait of 'Bangabandhu' 
presented to Sheikh Hasina, 

Prime Minister of Bangladesh, 
by The Asiatic Society.

Artist: Isha Mahammad
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Meeting Notice

AN ORDINARY MONTHLY GENERAL MEETING OF 
THE ASIATIC SOCIETY WILL BE HELD ON  

MONDAY, 7th MARCH 2022 AT 5 P.M.  
AT THE VIDYASAGAR HALL OF THE SOCIETY

MEMBERS ARE REQUESTED TO KINDLY ATTEND THE MEETING

A G E N D A

1. Confirmation of the Minutes of the last Ordinary Monthly General Meeting held 
on 7th February, 2022.

2. Notice of Intended Motion, if any, under Regulation 49(d).
3. Matters of current business and routine matters for disposal under Regulation 49(f).
4. Consideration of reports and communications from the Council as per Regula-

tion 49(g).
5. The following paper will be read by Professor Ashis Kumar Das:  

Trends in Historical Quest: Bangladesh Liberation War 

Dated : 21.02.2022

	 	 (S B Chakrabarti)
		  General Secretary

COVID-19 Safety Protocol will be strictly adhered to



Trends in Historical 
Quest: Bangladesh 

Liberation War 
Ashis Kumar Das

Professor, Department of History, Rabindra Bharati University

Abstract

Historiographical study of the Bangladesh war is almost nonexistent. It is a surprising reality in view 
of the fact that there are a large number of books, researches, encyclopaedic works that came out in the 

last half a century. However, there are plenty of online materials that can shed light on the "problem" of 
writing about a war of independence that was participated by global powers. The “problem” is multifaceted. 

Some have argued that documentation is still insufficient; to some, it is the problem of the classification 
of documents. The problem also is how to investigate the cataclysmic event. If a sea of records are already 

in print, a few more seas have to come out from the dark recesses of archival sources. Reminiscences and 
oral history projects is also been systematically carried out. Unfortunately, again without any discussion of 
what historiographic tools have been used in such documentation. If anyone indulges himself into Annals 

School methodology of French origin, then he/she could find huge materials - albeit unstructured. 
Besides the intrinsic importance of liberation war, there are questions to reveal the dilemmas inherent in 

the historiography of 1971. These questions relate to the nature of the liberation war, the leadership of the 
war, the political and military organisation of the war, strategy and tactics, differences in responses of the Left 
organisations to the liberation war, the widespread phenomenon of traitors and collaborators, the response 
and reactions of the superpowers, India's role, the role of non-resident Bengalis, and finally the response of 
the world community. Most of these questions have differential traces, they overlap, they cross each other's 
path—in short, they make a history leading to 1971 impossible. 

The existing literature and scholarly works on the 1971 Liberation War could be classified in following 
categories: (a) Official Records or Government Documents which includes History of the War of Independence 
in Fifteen volumes of Bangladesh documents edited by Hasan Hafizur Rahman and documents published 
by the government of India, (b) Books/articles written by the various categories of participants of the 1971 
War and (c) Non–participants accounts. Considering all of this there are still some untapped sources that 

could broaden our understanding of the past. This war was the blueprint of the then West Pakistan and 
their foreign allies, including the native Razakars. So it is possible to read significant books by foreign 

writers and journalists. For example The Blood Telegram (an award-winning book by Gary J. Bass), 
Bangladesh: A Legacy of Blood by Anthony Mascarenhas, Blood in the Water (Winner of the Pulitzer 

Prize book by Heather Ann Thompson) etc. 
No book can totally cover the all-around story of the liberation war. There are various opinions 

that are contradictory. And if true facts are written, it will be a problem for many who are 
currently established. The war of liberation of Bangladesh took place in 1971. The books that 

were published after this on the liberation war were very close to the truth. Those who 
have written have become disillusioned and have tried to present the real picture of 

the liberation war. Of course, they did not know that there would be various games 
about this liberation war later and because they did not know, they presented 

the truth. But lately published works were mostly done from the political 
point of view. Thus the story of the liberation war has changed nowadays.

Paper 
to be read
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In Memoriam

(b. 1929)
Bharat Ratna  

Lata Mangeshkar
passed away on 06.02.2022

(b. 1931)
Geetashree

Sandhya Mukhopadhyay 
passed away on 15.02.2022

(b. 1952)
Eminent Music Director and Singer  

Bappi Lahiri 
passed away on 15.02.2022

(b. 1931)
Veteran Music Composer 
Abhijit Bandyopadhyay 

passed away on 21.02.2022

Music World lost four distinguished personalities in 
the second month of the New Year

The Asiatic Society pays homage to them. 
May they rest in peace

Homage



 It was on 16th of December, 1972 that the 
youngest sovereign republic of Bangladesh 
was born after a prolonged and bitter fight 
with the Pakistan army by the Liberation 
Army of Bangladesh hugely supported by the 
Indian Army. In that sense, Bangladesh is now 
celebrating its 50th year of independence. The 
whole nation is rejoicing and observing this 
solemn occasion. We, the citizens of India, 
particularly people from West Bengal, are 
specially glad that the long-cherished dream 
of the people of Bangladesh to develop on 
their own lines have come to fruition. 

Securing independence was not an easy 
task. The concerted attempt on the part of 
the West Pakistan Government to impose 
their own culture and language as their 
dominant culture evoked a strong reaction 
from the people of the then East Pakistan 
right from the beginning when Pakistan 
was declared a new state in 1947 along with 
India. Love for Bengali language resulted in 
a huge movement as early as in 1952 when 
nearly dozens of people sacrificed their lives 
for the cause. There has hardly been any 
parallel example in any other region of the 
world where people have consistently fought 
for their cultural independence. In spite of 
the fact that the Bengalis constituted the 
majority in Pakistan, they were subjected to 
an alien culture and language and were being 
exploited economically and politically. The 

urge for cultural and linguistic independence 
thus culminated in the final establishment 
of an independent state of Bangladesh. 
The conflict culminated in 1971-72 when 
millions of people were killed or were 
subjected to torture, looting, uprootedness 
and widespread destruction of property. 
Large number of women, particularly those 
living in the countryside, were gangraped. 
Faced with this unprecedented violence 
on their life and property, lakhs of people 
crossed the border, and took shelter in the 
border states of India. Eventually, to fight the 
atrocities of the Pakistan army, they formed 
a liberation army which engaged itself in 
fighting clandestine war against the enemy 
who were located in the mainland. 

As a person living nearer to one such 
border area of India, the present writer had a 
personal experience of the ordeal which these 
people, taking shelter in India, had to face. 
They thronged themselves in public places, 
railway stations, school and college buildings 
and nearly every other empty place and roads 
while living on the doles and munificence of 
the people and voluntary organisations which 
came forward to mitigate their sufferings. For 
months together, the border area actually 
turned into a battle field. It was actually a 
peoples war where the ‘unarmed’ army of the 
people had to fight against the sophisticated 
army of Pakistan. The Government of India 

Bangladesh Turns into Half-a-century
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President's Column

provided substantial help to these hapless 
people by supporting their cause with moral 
and material help.

It seems queer that Bangladesh observed 
Independence Day two times – one in 1947 
when, as part of the erstwhile Pakistan, it 
secured freedom from British rule and the 
other in 1972 when it secured freedom from 
the hegemonistic rule of Pakistan. Bengalis 
were uneasy as part of Pakistan from the very 
beginning because the basis for the demand 
for Pakistan and the subsequent creation of it 
was religion and a type of cultural orientation 
which they could never accept as their own. 
On the other hand, love for language which 
was their mother tongue and a cultural 
heritage which they had been carrying on for 
centuries created a type of bond among them 
which ultimately resulted in the creation of 
Bangladesh. There was a theoretical issue 
involved whether religion can be a basis 
for the creation of a sense of nationalism or 
whether language along with a common 
sharing of cultural heritage should be the 
dominant criterion in creating and sustaining 
a spirit of nationalism. Whereas Pakistan was 
created on the slogan of religious unity, the 
creation of Bangladesh was a triumph for the 
later orientation. 

Professor Anisuzzaman, the famous 
Bangladeshi littérateur, has noted the relative 
indifference of the people of Bangladesh in 
observing its 50th year of independence in 1997 
or in observing 150th year of Sepoy Mutiny or 
the 60th year of its independence in 2007. He 
raises the question whether this indicates a 
feeling of alienation of the Bangladeshi people 
from the history of the entire subcontinent. 
The whole history of the freedom movement, 
according to him, culminated in two things. 
On the one hand, the British rulers became 
increasingly aware that freedom has to be 
conceded ultimately and that there was no 
way out. The Cabinet Mission was thereby 
sent to finalise the deal. But, on the other 
hand, the separate and conflicting interest 
of the Hindus and the Muslims became also 

increasingly clear. That resulted in the idea of 
Pakistan as a ‘Muslim’ country. Even Gandhiji, 
who was totally against the idea of Pakistan 
and had declared that Pakistan can be created 
only over his dead body, had succumbed to 
the pressure of the Congress Party to accept 
Pakistan as inevitable and unavoidable. 
The 1932 communal award, the limited self 
Government right in the 1935 Act resulting in 
the creation of Provincial Assemblies where 
the League Members became increasingly 
prominent, the Lahore Resolution of the 
Muslim League, the call for direct action in 
1946 by the Muslim League – all these made it 
inevitable that the only way to purchase peace 
was to accede to the creation of Pakistan as a 
Muslim country. In their eagerness to accept 
Pakistan as a new centre of their power, the 
Muslim leaders forgot that its two parts were 
separated by thousands of miles and that 
excepting Religion, there was nothing in 
common – their culture, history, language – all 
totally separated from one another. Zinnah 
sarcastically commended once that he was 
compelled to accept a ‘moth eaten Pakistan’.

So, the new state was thus created on 
the basis of religion. In spite of Zinnah’s 
initial assertion that the newly created 
state of Pakistan would treat all its citizens 
on an equal footing, Pakistan increasingly 
became a religious state. The multinational, 
multi-linguistic and multicultural bases of 
the society were ignored and religion - that 
too as practiced by the people of West 
Pakistan —was sought to be imposed upon 
the people in the eastern part of Pakistan. 
Even the Muslim religion, as practised by the 
people in Bangladesh, was linked with the 
tradition and cultures of the local society. A 
proposal, mooted in 1948, to accord equal 
recognition to Bengali language along with 
Urdu and English was defeated by a majority 
vote in the National Assembly. The official 
position was amply stated in an official 
publication in a magazine Maheno where 
Mizanur Rahaman stated, “মুসলিম জাতীয়তা 
ভ�ৌগ�োলিক সীমারেখায় সীমাবদ্ধ নয়।... ভ�ৌগ�োলিক 
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President's Column

ব্যবধান যতই হ�োক না কেন, সমগ্র দুনিয়ার মুসলিমদের 
এক খ�োদা, এক নবী, এক মাজার, এক জিন্নত।... 
যেহেতু ভাবধারার উৎস এক, ভাবের বাহন ভাষাও 
ম�োটামুটি এককেন্দ্রিক হওয়াই স্বাভাবিক।”. How 
could the people of Bangladesh accept such 
an extremely communal position? So the 
creation of Bangladesh as a separate nation 
was a historical necessity and a historical 
inevitability.

But more important than the analysis 
of the ‘origin’ of the cause, the economic 
and socio-political impact of the creation 
of Pakistan on religious lines, its impact 
upon the millions of people living on either 
side of the border, was tragic and most 
devastating. The borders between the two 
countries, were arbitrarily fixed. Radcliffe, 
who was the Chief Arbitrator in drawing 
the border line between the two countries, 
wrote subsequently in a letter “Nobody in 
India will love me for the award about the 
Punjab and Bengal and there will be roughly 
80 million people with a grievance who will 
begin looking for me. I do not want them 
to find me”. Again, ‘on my arrival, I told all 
political leaders that the time at my disposal 
was very short. But all leaders like Zinnah, 
Nehru and Patel told me that they wanted a 
line before or on 15th August. So I drew them 
a line”. Here line means the border.

So the line of demarcation between the 
two countries was artificial. People, who had 
lived together for centuries, irrespective of 
their religion became homeless. And as the 
population was mixed on either side of the 
border, Hindus in erstwhile east Pakistan 
and Muslims living in this side of the border 
became a threatened community. For millions 
of people, freedom from British rule was not 
the major issue. The issue was “Desh Bhag”, 
partition of the country which resulted in 
untold misery, violence, threat to life and 
property, extensive religious persecution, 
forcible conversion, attack on women and 
the like. Facing this type of threat, either real 
or imagined, people in thousands migrated 
from one side of the border to the other side. 

Neighbours who have lived peacefully for 
generations became suspects overnight on 
religious basis and were perceived as enemies. 
So partition or Desh Bhag was not an occasion 
for them for enjoying freedom from British 
rule. One has thus to search for “the meaning 
of partition for those who lived through it, the 
trauma it produced and the transformation 
it wrought”. Gnanendra Pandey (Prose of 
Otherness), Urbashi Butalia, Kamala Bhasin, 
Ritu Menon etc. on the western side or Kanti 
Pakrashi, Sandip Bandyopadhyay, Asoke Sen, 
Jasodhara Bagchi, Subhoranjan Dasgupta, 
Pradip Bose, Semanti Ghosh and many other 
writers in the eastern part of India have gone 
into the issue of the trials and tribulations 
which people had to face as a result of Desh 
Bagh or partition.

The word ‘Refugees’ has two connotations. 
It means the Udbastus (refugee), the Uprooted, 
people who have been forced to leave their 
place of habitation where they had been living 
for generations. But also the word ‘Refugees’ 
imply the Sharanarthis, the asylum seekers 
who have been forced to migrate against 
their will and who, at least initially, are not 
received well by the original inhabitants of 
the land where they are migrating. These 
are the people who have borne the brunt of 
the fallacies of the two nation theory which 
represent the inconsistencies behind the 
creation of Pakistan. The untold miseries it 
created for the people on both sides of the 
border was not a onetime catastrophe as it 
was in the case of Punjab but it continued 
in a series in Bengal and in different phases. 
The stream continues even now and has 
generated hate speech or hate campaigns 
against “Bangladeshis” by people who are 
communal in orientation and ideology. They 
are treated as the marginal, the unwanted who 
are the victims of the political chess board. 
Sankha Ghosh in his 'Deshohin' poem wrote 
òòxyôyîû ô%öì‡ xhsý¥#l xyd¡yNþlyîû Çþ•þùxyôyîû î%öì†þ 
þ›y¡yöìlyîû þ›y¡yöìlyîû xyöìîûy þ›y¡yöìlyîû ö˜¢öì?y’þüy ß¿,!•þóóÐ

While congratulating Bangladesh and 
celebrating the occasion of the 50th anniversary 
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of its birth, we need to recapitulate this tragic 
history with the hope that with the birth of 
Bangladesh, the historic error of the religion 
based two nation theory is likely to signal its 
discontinuation. The danger of communal 
orientation in politics is not over. One can 
even argue that it is increasing, at least in 
this part of the subcontinent. The danger of 
the slogan, “Hindi, Hindu and Hindusthan” 
is likely to remind us of the dangerous days 
in our country of the period immediately 
before and after the days of partition. The 
secular fabric of the nation which has been 
built in our country is facing a threat now 
because of the emergence of Hindutwabadi 
politics today. The periodical eruption of 
communal violence in Bangladesh, the recent 
orchestrated attack on the sacred temples 
of the Hindus in Bangladesh by a section 
of communally oriented groups remind us 
that the danger of communal orientation is 
a persistent phenomenon in both sides of 
the border. 

I can mention here of a book written 

by Salam Azad entitled (in Bengali) Hindu 
Sampraday Keno Destyag Korche published 
by the Muktijuddha archive in Bangladesh 
which is a huge documentation of the 
reasons for and the nature of migration of 
the Hindus in Bangladesh. In five chapters 
the author analyses the reasons for such 
migration even in post 1972 era. These are – 
communal torture, communal attack, enemy 
property act (subsequently changed into 
Vested Property Act), capture of the Debottor 
property and the meagre representations 
of the Hindus in Government jobs. Two 
things are of importance here to note, viz., 
the danger of communalism still persists in 
Bangladesh resulting in the continued out-
migration of people from that country. But 
second and more important, the Bangladesh 
Government is sincerely trying to mitigate 
the communal tension which exists in the 
larger society. The heritage of Bangladesh is 
not religion based nationalism but language 
and culture based nationalism. 

Swapan Kumar Pramanick
President



10 l Monthly Bulletin, March 2022

Reminiscence

Bangladesh Liberation Struggle – Personal 
Reminiscences
Pradip Kumar Bhattacharya
Vice President, The Asiatic Society & MP (Rajya Sabha)

It is a remarkable story of independence 
of Bangladesh which happened 50 years 
back. I recall that during the year 1971, 
we were all young and almost students in 
various institutions. At the instance of Smt. 
Indira Gandhi and Shri Siddhartha Shankar 
Roy, we were in the field to arrange shelters, 
food and medical facilities to the homeless 
refugees from Bangladesh in this part of 
our country. I recall in the early hours of 
26th March 1971, a military crackdown by 
the Pakistan army began. In Bangladesh, 
Sheikh Mujibur Rahman, who was known 
as ‘Bangabandhu’, was arrested and other 
political leaders dispersed, mostly fleeing to 
neighbouring areas in India where they set 
up a provisional government. Before being 
arrested, Sheikh Mujibur Rahman passed 
a handwritten note to the Pakistani Army 
which contained the Bangladeshi Declaration 
of Independence. This handwritten note of 
Bangladesh Independence was broadcast 
by Bengali Army officer Major Ziaur Rahman. 
Major Ziaur Rahman captured the Kalurghat 
Radio Station in Chittagong and he read the 
declaration of Independence of Bangladesh 
during the evening hours on 27th March. The 
note went something like this— 
'This is Swadhin Bangla Betar Kendra. I, Major 

Ziaur Rahman, at the direction of Ban-
gobondhu Mujibur Rahman, hereby declare 
that the Independent People’s Republic of 
Bangladesh has been established. At his 
direction, I have taken command as the 
temporary Head of the Republic. In the name 

of Sheikh Mujibur Rahman, I call upon all 
Bengalees to rise against the attack by the 
West Pakistani Army. We shall fight to the 
last to free our motherland. Victory is, by the 
Grace of Allah, ours. Joy Bangla.'
The Provisional Government of the 

People’s Republic of Bangladesh was formed 
on 10th April in Meherpur (later renamed 
as Mujibnagar, a town adjacent to the 
Indian border). Sheikh Mujibur Rahman 
was announced to be the Head of the 
State. Tajuddin Ahmed became the Prime 
Minister; Syed Nazrul Islam became the acting 
president and Khondaker Mostaq Ahmed 
became the Foreign Minister. The war plan 
was sketched out with Bangladesh armed 
forces and named “Muktifouj”. Later these 
forces were named “Muktibahini” (freedom 
fighters). M. A. G. Osmani was appointed as 
the Chief of the Armed Forces. 

During those days,  when we got 
instructions from Smt. Indira Gandhi and Shri 
Siddhartha Shankar Roy, we were the then 
young forces of West Bengal and were deeply 
connected with Indian National Congress. We 
had visited different refugee camps where the 
refugees from the Bangladesh took shelter. 
It may be handled and said that as many 
as 827 state camps and 19 Central camps 
accommodated one of the largest migrant 
movements ever in history. 

I recall one incident when we had a chance 
to meet Tajuddin Ahmed, who was the Prime 
Minister-in exile of Provisional Government of 
the People’s Republic of Bangladesh and Syed 
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Nazrul Islam, who was the Acting President-in 
exile. I could not forget the day when we as a 
group of young people met Tajuddin Ahmed 
at a particular place in West Bengal. He was 
very much elated to know that we have visited 
some refugee camps where the refugees from 
the Bangladesh took shelter. We had informed 
him that we have procured rice, pulses and 
other essential food grains and distributed 
these at different refugee camps. It was such 
thrilling experience for all of us to work among 
the helpless refugees. The religious orientation 
of these helpless refugees from Bangladesh 
never crossed our minds. We never thought 
that they are from a different country. It was 
such a unique experience that when we were 
talking with them in Bengali language, it 
created an atmosphere of absolute friendship. 
Speaking in Bengali language, it touched 
hearts of people from both sides. At the same 
time, when the refugees were explaining 
the trouble they had faced at the hands of 
Pakistani Army, how women were raped and 
people were brutally killed, they cried. Their 
stories touched our hearts and we had cried 
with them because our common language 
transcended all barriers. I further recall one 
incident where one Bangladeshi refugee 
narrated how he was nabbed by Pakistani 
Army when he was trying to flee to India. The 
Pakistani Army personnel surrounded him, 
picked him up and forcibly took him to one of 
the many detention camps being operated by 
Pakistani Army. The man cried like anything 
and pleaded with Pakistani Army personnel to 
set him free. However, all his pleading fell on 
deaf ears. However, fortunately, Indian Army 
personnel arrived on that spot and rescued 
that man. Later, this Bangladeshi man uttered 
that his country will always be grateful to India 
for helping during these times of crisis and 
helping the Bangadeshi refugees with food, 
water & medicines. 

Fur ther,  I  can recall  the immense 
contributions of the then Marxist Leader 
and later Former Chief Minister of West 
Bengal Jyoti Basu and the then very Senior 

Leader of the Indian National Congress 
and Former President of India Shri Pranab 
Mukhopadhyay in the betterment of the 
situation of Bangladeshi refugees. At the 
direction of Smt. Indira Gandhi, Sheikh Hasina 
was allowed political shelter in India and 
Sheikh Hasina was given shelter in New Delhi. 
Shri Pranab Mukhopadhyay was very much 
familiar with Sheikh Hasina and I can recall 
frequent political meetings between them 
at the Office of Shri Pranab Mukhopadhyay 
in New Delhi. 

We also had information on how the 
Indian Army bravely entered Pakistani 
Army barracks and fought with them and 
defeated them. It was indeed remarkable to 
note that a new country was created only 
on the basis of common language, which is 
Bengali language. It never happened before, 
in any part of the world, that a country was 
created on the basis of Bengali language. The 
Bangladesh Liberation was perhaps the only 
instance in the world where language was 
the cementing force of the people to fight 
out against the enemy and make the country 
free from enemy’s hands. 

Now, we have crossed 50 years of liberation 
of Bangladesh. However, till this day when we 
visit Bangladesh, the people of that country 
always recognise the contribution of India 
for the freedom struggle. As the UN marks 
International Day of Victims of Genocide, 
India has called for paying homage to the 
three million people killed and hundreds of 
thousands of women raped by the Pakistan 
Army and religious militias in the 1971 
Liberation War, describing it the “most horrific 
episode in human history”. 

However, it is really unfortunate that 
a small section of Bangladeshi people are 
pitching anti-India slogans inside that 
country. But, I am grateful to Smt. Sheikh 
Hasina, Hon’ble Prime Minister of Bangladesh, 
who has taken strong action against such 
people who are trying to create some sort 
of disturbances or terrorist movements 
inside that country. She has taken initiatives 
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in demolishing all the terrorist training 
camps inside that country. Due to her strong 
measures, the terrorist groups who were 
planning anti-India operations, have been 
marginalised to a large extent. For this, we the 
people of India collectively congratulate and 
thank Sheikh Hasina Ji, Hon’ble Prime Minister 
of Bangladesh, the Awami league and people 
of Bangladesh. 

Lastly, I feel that new generations coming 
up in both countries are not very aware 
of the sacrifices made by the Bangladeshi 
Muktiyoddhas during the liberation movement 

of Bangladesh. So, we will all be happy if the 
Govt. of Bangladesh and the Govt. of West 
Bengal through their joint collaboration can 
bring out booklets depicting the history 
and different anecdotes of the Bangladeshi 
liberation struggle and distribute them 
among the students from both the countries. 
This will further strengthen the bonds 
between the two countries and awareness 
will spread among common people regarding 
the sacrifices made by the people of both 
these countries in making the liberation of 
Bangladesh successful. 

Before his pen went dry, Pranab Mukherjee 
wrote on 1971

In June 1971, a young Member of Parliament 
stood up to initiate a discussion, calling for the 
Government of India to accord diplomatic 
recognition to the Bangladesh government-
in exile based in the Bangladeshi town of 
Mujibnagar that functioned as the provisional 
government, while its leader, Sheikh Mujibur 
Rahman, was in a Karachi prison.

The MP, 36-year-old Pranab Mukherjee, 
spoke at length about the precedents to intervention in world history, and the brutal 
atrocities being carried out in Bangladesh that necessitated Indian action.

“I am talking of a political solution which means categorically recognising the 
sovereign democratic government of Bangladesh. Political solution means giving 
material help to the democratic, sovereign government of Bangladesh,” he said.

The speech and his memories of 1971 and the liberation war of Bangladesh are in 
one of the last long articles the former President completed before he died in August 
last, a part of an anthology of essays in honour of the birth centenary year of Mujib, 
as Bangladesh’s founding father is known.

The book, called Voice of Millions, was published earlier this year but is yet to be 
launched formally. What makes the essay more poignant is that Mukherjee was due 
to address another session of Bangladesh Parliament, this time a Special Session 
on March 22-23 to mark the Mujib centenary, and also to attend the book’s launch. 
However, the functions in Dhaka were put off due to the coronavirus pandemic, and 
when they are held, the former MP, Minister and President will not be a part of them.

Courtesy : Suhasini Haidar, The Hindu, October 18, 2020
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I can still recollect even after five decades, 
every minute detail of the dusky winter 
evening of 16th December 1971. That day I 
was hurrying to reach home as curfew order 
was imposed all over Kolkata and the suburbs. 
Curfew was declared few days back due to the 
conflict between the Indian and Pakistani Air 
forces in the backdrop of the liberation war 
in the neighbouring East Pakistan region. It 
was continuing for almost a week as there 
was apprehension of probable air strikes by 
the Pakistani Air forces upon our metropolis.

As I descended from the bus, I was 
astonished to notice that though it was almost 
6pm, the scheduled time for curfew to begin, 
all the street lights were glaring, shops were 
open, public vehicles, private cars,taxis were 
plying normally, and the streets were crowded 
too. I was at a loss to understand why people 
were flouting the curfew orders. In a minute 
or two everything became clear when I met 
a neighbour who informed me that the war 
was over, the Pak forces had surrendered to 
the Indian Army and erstwhile East Pakistan 
had finally liberated to the new identity of 
independent nation of Bangladesh. I was 
glued to my books in the National Library 
in Alipore the whole day, hence was totally 
unaware of this grand news.

2

The day had marked the end of a nine 
month long war of liberation as Lt Gen. A.A.K. 
Niazi, the commanding officer of the Pakistan 
Army in East Pakistan had surrendered with 

his men, thousands in numbers, to Lt.Gen. 
J.S.Arora, the commanding officer of the 
Indian Army in the warfront. Prior to this, 
Government of India at the behest of Swadhin 
Bangla Sarkar had decided to render full 
assistance to the Mukti Fauz of the fighting 
nation. By then the Swadhin Bangla Sarkar 
which was in exile, was given diplomatic 
recognition by the Indian Government. In 
order to retaliate that, Pakistani war planes 
all of a sudden made simultaneous strikes 
on the night of 3rd December 1971 upon a 
number of Indian army bases in Kalaikunda, 
Uttariyal and other places. As an expected 
consequence, war began between the two 
countries. Curfew in my city was just an 
obvious corollary.

Within a few days of the airstrikes, 
Khansenas ( the common term used for 
Pak soldiers then) went backfoot. Unable 
to combat the joint onslaught of the 
Mukti Fauz, better known as Jai Bangla, 
the guerrila fighters and the Indian Army, 
the Pak Army along with the Rajakars 
(henchmen), began abominable atrocity 
upon the common people of East Pakistan. 
With fierce vengeance they unleashed a 
mayhem of murders, rapes, loots and arson 
all over the country. Though some nations 
of the Anglo- American blocks had rendered 
support to Pakistan, but many countries 
like Russia gave diplomatic recognition to 
Bangladesh. Pakistan could not withstand 
such international pressure either and their 
surrender became imminent.

Liberation of Bangladesh : Some Personal 
Reminiscences from Kolkata 
Pallab Sengupta
Former President, The Asiatic Society
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War of liberation of Bangladesh had left 
an indelible mark upon the social, economic, 
political as well as cultural aspects of West 
Bengal. About 10 million people who had to 
flee from their homes in Bangladesh during 
the war took shelter in our state, and also in 
Tripura and Assam. I can still recollect that it 
was the time for many families settled in West 
Bengal and other states of India to realise 
painfully that their distant relatives who 
lived on the other side of the border, are now 
refugees in their country.

In such a gloomy and disturbed state of 
affairs, however, I was personally benefitted 
to a good extent. During those nine months 
of the war, a large number of writers, poets, 
artistes, singers, actors, scholars from East 
Pakistan used to visit Kolkata regularly 
and got acquainted closely with their 
counterparts in West Bengal, i.e. Us. Poet 
Belal Choudhuri was our old friend, so 
were brothers Eklashuddin and Ekbaluddin 
Ahmed. They got us introduced to their 
friends from Dhaka, Rajsahi and other parts 
of Bangladesh.

 I got to know more literati and artistes 
of Bangladesh who used to visit Akashbani, 
the Calcutta radio station as I was a regular 
performer in the Bengali Talks Section of 
Akashbani in those times. I also had some close 
friends in All India Radio, (A.I.R),Calcutta then, 
namely Suhas Chaudhuri ( Salil Chaudhuri's 
younger brother), Gauri and Partha Ghosh 
(very popular recitation artistes), Kabita Sinha 
( noted poet and novelist) who along with the 
intellectuals and artistes from Bangladesh 
often participated together in programmes 
for the campaign of the Liberation war.

In this connection I would humbly submit 
that I too was privileged to play a tiny 
part in such campaigns for the liberation 
of Bangladesh which were aired from 
Akashbani. Mr.Suranjan Dutta Biswas, the 
then programme - executive of the Bengali 
Talks section of A.I.R liked my talks. Oneday 

he asked me to take the responsibility of 
presenting a feature - series titled " Camerar 
Chokhe" ( view through the camera) as a 
part of the campaign for liberation war. 
Akashbani's leading newsreaders Debdulal 
Bandyopadhyay, Pranabesh Sen, Upen 
Tarafdar, Bibhuti Das were overburdened 
as they had to broadcast daily updates of 
the war from the continuous flow of news 
that came directly from warfronts. So A.I.R 
asked regulars like us to give service in 
another way.

4

My participation in the feature- series 
was absorbing and at times painstaking as 
well. As A.I.R needed something different 
from the regular war data to strengthen the 
campaign,they suggested that my feature 
should be based on photographs of war-
stricken Bangladesh which were available in 
both Indian and foreign newspapers. My job 
in that programme was to describe those 
photos in words with all minute details so that 
innumerable listeners of A.I.R would become 
more aware of the devastating situation 
in Bangladesh. Those photos were usually 
collected and selected from newspapers, 
but many a time important photos were also 
available from the Muktisenas ( the freedom 
fighters) who used to come to Kolkata for 
medical treatment or to meet their comrades 
working in Swadhin Bangla Betar Kendra,( 
the independent radio of Bangladesh) which 
was operating secretly from a well guarded 
house in Shakespeare Sarani in Calcutta. My 
Bangladeshi friends there used to collect 
photographs from the Muktisenas and hand 
over to me for my programme.

Though a very small effort, but somehow 
Camerar Chokhebecame popular with the 
listeners. Some episodes of the feature 
used to be recorded and were re- broadcast 
simultaneously by A.I.R and Swadhin 
Bangla Betar Kendra in various corners 
of the devastated country. I was touched 
and elated when I was informed by my 
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Bangladeshi comrades that the programme 
was appreciated in Bangladesh also.

Mr. Jyotirmoy Moulik, a very senior officer 
in the Indian Deputy High Commission in 
Dhaka had stayed there during the entire 
period of the Liberation War. After retirement 
he came back with his family and settled 
in Kolkata as our next door neighbours in 
Tollygunje. The two familes became close in 
no time. From Moulik Kaka (as I used to fondly 
call him) also I came to know about the wide 
acceptance of Camerar Chokhein Bangladesh.

My vocal contribution, a humble attempt 
to the cause of liberation of Bangladesh, thus 
remains as a fond memory till date.

5

When on 7th March 1971 Sk.Mujibur 
Rahaman had delivered his historic speech, 
his clarion call to his people to go all out 
and join the war of liberation, no one was 
sure about the outcome. But time proved 
that his dream was not an impossibility. 
And ultimately when the evening of 16th 
December 1971 arrived, as if a silent vibration 
of Angshuman Roy's famous song "শ�োন�ো, 
একটি মুজিবরের থেকে লক্ষ মুজিবরের কন্ঠস্বরের ধ্বনি" 

( Listen to one Mujibar's words in the voice 
of lakhs Mujibars) echoed throughout the 
country. The flood of joy was overwhelming 
all over Bengal - both in East and West alike. 
Thousands of martyrs, fondly called as Mukti 
Yoddha, who had laid their lives for the cause 
were remebered on that day. A movement 
which began on 21st February 1952 had 
finally completed full circle on 16th December 
1971. Mujibar's dream became a reality.

The liberation- war rendered yet another 
important impact on the acadmic world of 
West Bengal. The rich storehouse of literature 
on the other side of the fence, which was not 
accessible to us till then, was a gift to us from 
Bangladesh War, thereby adding one more 
dimension to the study of Bengali Literature 
—  Bangladesher Sahitya ( Literature of 
Bangladesh). It was a new subject which I got 
chance to introduce and teach in Rabindra 
Bharati University during my tenure there as 
a faculty in the Department of Bengali.

Thus for me too, full circle was completed 
from presenting Camerar Chokhe during 
liberation war to introducing Literature of 
the independent Bangladesh nation in my 
university.
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All of you know about the squirrel in the 
Ramayana, who rolled himself on the sand 
at the Indian seashore and then dipped into 
the Indian Ocean, to shed the thin layer of 
sand it had on its body, thus presuming that 
it was helping to build the bridge across the 
sea, that would enable Rama’s forces to reach 
Lanka. Only then Rama would be able to fight 
the evil Ravana and bring back Sita from his 
clasp. I consider myself such a celebrated 
animal, when I look back to my efforts, some 
50 years back, which, surprisingly, brought 
me the highest honour of my life, a ‘Friend of 
Liberation War of Bangladesh’ title in 2015, 
from the Government of Bangladesh. 

It was way back in 1969 and, empowered 
by a Fulbright grant, I was then a Ph. D. student 
at the University of Chicago. Rumblings of 
dissatisfaction with the Pakistani domination 
had already started in East Pakistan, and, as 
one born in that proud corner of the world, I 
was keeping a keen eye on the news coming 
from the area. The television was not of 
much help, as American television at that 
point of time was not still interested what 
was happening in that far, and strategically 
less important part of the world. It would 
become interested later. Newspapers of 
the Subcontinent were subscribed by the 
University, but they took about four to six 
months to reach the distant shores of the US, 
as they came by what is calld ‘the surface mail’. 
East Pakistani dailies like the English Pakistan 
Observer, and Bangla Dainik Ittefaq, Dainik 
Azad etc. took about the same time. I attacked 

them for whatever news I could get of the 
troubles and unrest. They came somewhat 
garbled though, out of the fear of military 
browbeating or worse. You could, however, 
get the feel of the hidden agitation, if you 
read between the lines. In such a newspaper 
I read the news about the banning of five 
Bengali books, written by then East Pakistan 
authors. One was Trailokyanath Chakraborty’s 
autobiography, Jele Trish Bachhar, and 
Samskhritik Sampradayikata by Badaruddin 
Umar was another ; Abdul Mannan Syed’s 
Satyer Moto Badmash, a book of short stories 
and another book of stories of Jyotiprakash 
Dutta, the name of which, unfortunately, skips 
my memory. Trailokyanath, an heir of the 
revolutionary freedom fighters, was already 
dead. I would meet Jyotiprakash later in the 
US and we would become close friends. Syed 
and Umar also I would meet later in Kolkata 
and Bangladesh. The themes and styles 
of both the storytellers were modern and 
unconventional, with an air of rebellion. Umar 
was a radical and staunch rationalist, who 
would later be more famous as a historian 
and analyst of the language movement in 
Bangladesh. Only Jyotiprakash and Umar are 
now, happily, living. 

Surprisingly, or not so surprisingly perhaps, 
I found all five of the books at the Regenstein 
Library, the major library of the University. 
It is a fact that this Library has one of the 
largest stocks of South Asian books. I pored 
over the above books, and wrote an article 
‘Five Dangerous Books’ in Mehfil, then the 

A Squirrel’s Tale
Pabitra Sarkar
Former Vice-Chancellor, Rabindra Bharati University
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journal of South Asian Studies departments 
in the USA, discussing their contents and 
approaches, thereby explaining why they 
were considered ‘objectionable’ by the 
authorities, headed by General Yahya Khan.

Its publication caused some furor in the 
academic circles of the West. Many people 
in them were, one could say, academically 
interested in South Asia, but its politics 
remained out of focus for many. Now it 
was known that everything was not right 
in the state of Denmark, so to say. Pakistani 
students and others who sided with them 
communicated their dissatisfaction with, and 
disapproval of, the publication to Professor 
Naim, Professor of Urdu at the U of C, and 
the editor of the Journal. Naim was a liberally 
oriented Indian, who ignored the objections. 
To add to the problem, an Urdu scholar in 
London, Hamza Alavi, an Aligarh University 
alumnus, who was researching on Raja 
Rammohan Ray, translated the article in his 
Urdu periodical Chingari, issued from London, 
and now it came under wider notice across the 
continents. This hullabaloo went on.  At that 
time, a young teacher from the Michigan State 
University, at East Lansing, Michigan came to 
give a pre-interview demonstration lecture 
for a teaching position in the Anthropology 
department of the U of C. He was a Bengal 
specialist, worked on Bengali folk religion 
and rituals. He spoke, as we found out later, 
Bangla like a Bengali, without any ‘accent’. In 
his lecture, too, this teacher, Ralph Nicholas 
(we became excellent friends later) touched 
upon the unrest of East Pakistan, and, while 
he was doing so, he faced some heckling 
by listeners who favoured Pakistan. Ralph 
confronted all their belligerent questions with 
his characteristic cool, which, apart from his 
manifest qualifications, earned for him a post 
at my University.

Soon following that, as everything 
indicated an inevitable war with Pakistan, 
my new friend Shamsul Bari, then teaching 
Bengali at the Department of South Asian 
Studies, confided to me and informed that 

East Pakistan Bengalis in Chicago and the 
vicinity wanted to do something for the 
liberation of their motherland and they had 
formed a close group in the city with the 
objective. Should we be ready to join them 
?  We (me and my wife Maitreyi) were only 
too glad to agree, as East Bengal was both 
of ours birthplace. We began to meet at the 
residence of the world-famous engineer and 
architect Fazlur Rahman Khan (F. R. Khan), 
who, we were thrilled to learn, had made 
till then the highest building in the USA, 
the Sears Tower in Chicago, and had already 
earned the title ‘Engineering Man of the Year’ 
three times by the US Engineering Association 
or something of that kind. But when we met 
him, he looked and behaved like a Bengali to 
the core, which surprised us even more. His 
wife was German and they had a charming 
young daughter of about 12 years. The whole 
family was for Bangladesh. We were not only 
treated royally at Fazlur’s place, but when 
our deliberations of the day were over, a torn 
and dog-eared Gitabitan of Rabindranath 
would be brought out from a hiding place 
in Fazlur’s bookshelves, and he would start 
singing old-time Rabindrasangits like ‘ki 
paini’, ‘ami tomay jato’, ‘pran chay, chokkhu 
na chay’ etc. Pankaj Mallik and K L Saigal 
were his special favourites. We also sang to 
our heart’s content. Shamsul’s would be wife, 
Supriya, had an excellent singing voice, so 
had Maitreyi. Among the others in the party 
was, Muhammad Yunus (later Dr. an Nobel 
Laureate for Peace). Expatriate Bengalis were 
ready to respond to the call of Bangabandhu 
Sheikh Mujib.

Our plans were primarily to raise a dollar 
fund by which we could send some weapons 
of war to the Bangladeshi soldiers, and other 
war materials like rubber boats and gears 
for divers--flaps, snorkels etc. That part was 
handled by Shamsul and Fazlur, who had 
made connections with some American 
agents who dealt in such matters. To raise 
money, we had a three-pronged programme. 
One, raise direct subscriptions from South 
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I am walking through the lanes and 
by-lanes in my memory-lands of fifty years 
old, the year 1971. When we did not have 
television, computer and mobile phones, 
but there were Radio and daily Newspapers, 
the prime sources of all news. These media 
were then listened and read by the Indians 
especially the world’s Bengali speaking 
people and particularly of West Bengal who 
were very much concerned and worried 
about the fate of Bengali of the then East 
Pakistan. 

The Awami League which was constituted 
in 1945 and later recognized as the National 
Party in Pakistan was continuously fighting 
against oppressive control over the eastern 
territory of the country by the Pakistan’s 
military dictators. The people under the 
leadership of Sheikh Mujibur Rahman, 
supremo of the Awami League, struggled 
for independence to get rid of their tyrannic 
life. The year 1971 is remembered as the 
tumultuous year of the struggle by the 
people of East Pakistan and creation of an 
independent nation Bangladesh. In this 
year Sheikh Mujibur Rahman was refused 
to allow to form a government that he 
was entitled to. In protest, he on March 7, 
1971 in a mass rally in Dhaka gave a call for 
independence from Pakistan which resulted 
popular demonstration all over East Pakistan 
in support of Mujibur’s demand. In that 
meeting he also named the independent East 
Pakistan as Bangladesh. In a cruel attempt to 
put down their protests, on March 25, 1971, 

the Pakistan troops started mass killing of 
people which ended up in a genocide in the 
code name - Operation Searchlight. Mujibur 
Rahman was captured by the Pak army the 
same night and put him in solitary cell in West 
Pakistan. The genocide continued for days 
together, some 200,000 women sacrificed 
their honor and about three million people 
lost their lives. Millions of people then forced 
to decide to escape to the neighboring Indian 
states mainly West Bengal. In April that year 
the Awami League leaders in exile under 
the India government’s protection, set up 
a provisional Bangladesh government in 
Meherpur in West Bengal. By May 1971, the 
Indian government and the Bangladesh 
government in exile, made an agreement 
under which India promised to provide 
military training and operational support.

The Indira Gandhi government then set up 
on 6th December a combined command of 
the Indian Army and Bangladesh Mukti Bahini 
to attack on the Pakistani occupation army in 
Bangladesh. This led to India – Pakistan war 
that ended with the surrender of the Pakistani 
forces on December 16, 1971.

In May onwards, it was one and only 
discussion among the people of West Bengal 
about the Liberation war of the Bangladeshi 
people against the Pak army. One day after 
the war started in December, 1971, we few 
friends were discussing with a cup of tea in 
the science college canteen about Liberation 
war, then one friend informed that people 
are freely entering in Jessore of Bangladesh. 

Reminisce about Bangladesh Liberation War
Asok Kanti Sanyal
Biological Science Secretary, The Asiatic Society
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I then expressed desire to see what was 
happening there in Bangladesh. Next day 
myself and one friend went to Bongaon by 
train and from there reached Border by foot 
following others and crossed over to Jessore 
without any problem and reached the village 
probably Jhikorgachhi. We found thousands 
of people from India were already present 
there. Bangladeshi tailors were tirelessly 
making small – sized already designed 
Bangladesh flags and people were rushing to 
procure a flag, might be of 3 /4 rupees cost. 
The whole area was flooded with flags. I also 
bought a flag and few other print materials 
containing Mujibur Rahman’s speech. There 
were many other make – shift stalls of 
food, vegetables, etc. I still remember that 
myself like others saw there first time the 
303 rifles with the Indian Army. Next day we 
the students of Ballygunge Science College 
took initiative to stop the vehicles on the 
Ballygunge Circular Road, showed them 
the Bangladesh flag brought from Jessore 
yesterday and collected donation for the 
Bangladesh Liberation war victims. 

Soon after surrender of Pak forces, Sheikh 
Mujibur Rahman was released from jail 
by Pakistan and he returned to Dhaka, 
Bangladesh on 10th January, 1972 via London 
and Delhi. It was Initially decided that he will 
return Dhaka via London - Delhi – Kolkata. 
The then Chief Minister of West Bengal Sri 
Siddhartha Shankar Ray also sent a message 
requesting the concerned official to arrange 
halt of Sheikh Mujibur at Kolkata on the 
way to his country – the people of Kolkata 
want to see Bangabandhu. But later while 
talking with Indira Gandhi it was planned 
to go straight from Delhi to Dhaka. But this 
changed schedule was not known to lakhs of 

people including myself who were waiting 
with eager interest at the Kolkata Airport 
since early morning to see Sheikh Mujibur. 
Kolkata Airport was kept open for the people. 
After waiting there for few hours, we were 
once getting information that Mujibur was 
not going via Kolkata Airport and after some 
times people started saying that he will be 
coming in Kolkata today. The Janata who left 
the place they again came to the Airport. 
But ultimately, I returned home with failed 
mindset.

Another horrible situation I had to 
experience during that period was visit to 
the camps established at Hasnabad, South 
24- Parganas, West Bengal for the Bangladeshi 
people. Few relatives from Chattogram 
district, Bangladesh came to the house of one 
of my neighbors. The neighbor requested me 
to accompany the persons to the camps at 
Hasnabad, for collection of some documents 
which they need for staying in India. Still, I 
cannot forget the extremely difficult day that 
how we travelled by bus having no space to 
keep feet and what harassment we faced to 
finish our job. We had to spent whole day 
without food and water to drink. However, 
I finally succeeded to help few distressed 
persons.

Lastly, my memory takes me to that day of 
December 7, 2003 when I visited the residence 
of the man for whom I once waited for six 
hours at the Kolkata Airport and could not see 
him. I also failed to see that man the former 
Prime Minister of Bangladesh Sheikh Mujibur 
Rahman at his Dhanmundi residence, Dhaka. 
I saw only sprinkles of his blood and signs 
of bullet-hits on the walls which were used 
on August 15, 1975 to brutally assassinate 
Bangabandhu and most members of his family.
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ôlöìl ~„öì˜îû ¤yöìí ~†þyd•þy öîy™ †þîû•þyôÐ •þ‡l¥z 
þ›öì’þü!Sé¡yô xyôyöì̃ îû ²Ìîy˜²Ì!•þô x™Äyþ›†þ ¤%öì¢yèþl 
¤îû†þyîû x!èþ§¬ ¥*˜ëû î¦%þ !¥îû” ôylÄyöìlîû ¤yöìí 
òl#îûî ¥yöì¤ ßºþ›öìl ™îû”#ó þ›‚!_«!Øþ þ›y‘þ †þöìîû èþîûy 
þ›)!”Åôyîû îûyöì•þ îûôlyîû ôyöì‘þ ö¥„öìØþ!Séöì¡léŸŸŸé¤ôöìëûîû 
!¥öì¤î !Sé¡ lyÐ þ›öì’þü !¢¥îû” ö?öìˆ!Sé¡Ð !¤!lëûîû 
˜y˜yöì˜îû– !îöì¢£ì•þ ˜#öìþ›l îöìr˜Äyþ›y™Äyöìëûîû è)þ!ô†þy 
!Sé¡ ’þzöìÍÔ‡öìëyˆÄéŸŸŸéxlˆÅ¡ xy¡yöìþ› xyöì¡y‹þlyëû 
˜)îûöì†þ †þyöìSé xylyîû ôsf ?yly !Sé¡ •„þyîûÐ •þ‡l¥z 
þ›)îÅ îy‚¡yëû !îöìÇþyöìèþîû ¥z!•þ¥yöì¤îû ¤yöìí e«öìô 
e«öìô þ›!îû!‹þ•þ ¥!FSééŸŸŸéîy‚¡y èþy£ìyîû ?lÄ Séyeöì˜îû 
îû_«Çþëû# ¤‚@ýÌyô– ¤y¡yô– îû!æþ†þ’þz!jl– ?îçyîû– !†þ 
!î£ì] öíy†þy öíy†þy lyôœ î¢Åyîû •þ#Çøþ æþ¡yîû ôöì•þy 
ö†þôl †þöìîû ¤ôhßì îy.y!¡öì†þ !îhß,ì•þ †þöìîû !˜¡ 
îy‚¡yöì˜öì¢îû ~²Ìyhsý öíöì†þ G²ÌyöìhsýÐ îûî#wlyí 
•þyöì˜îû þ›í²Ì˜¢Å†þéŸŸŸéîûî#wlyöìíîû ¥yöì•þ ¥y•þ 
öîûöì‡ •þyöì˜îû x!èþëyeyœ xyôîûy– þ›!Ù‹þôîöìDîû 
x!™îy¤#îûy •þ‡l ~†þ™îûöìlîû lyˆ!îû†þ ’þzÍÔy!¤†þ•þyëû 
è%þˆ!SéÐ îûî#wlyíöì†þ ö•þy xyôîûy ?§Ã¤)öìe öþ›öìëû!Sé 
x!•þ ¤¥öì?– xîöì¥¡y †þöìîû!Sé– !îo*þ› †þöìîû!SéÐ 
xyôyöì˜îû •þîû&” †þ!î†%þ¡ !•þlöì?y’þüy ¡y!íîû ‰yöìëû 
îûî#wîû‹þlyî¡# ‡yØþ öíöì†þ öæþöì¡ !˜öìëûöìSélÐ xyîû 
ú îÊy•þÄ îy.y¡=öì¡y x!hßìc îûÇþyîû ?lÄ öô!¢lˆyl 
î%öì¡Øþ ¥yöì•þ •%þöì¡ !löìëûöìSé ~†þ x¤ô ë%öìm* þ›îûye«yhsý 
¢e&îû !îîû&öìm*Ð •þy èþy£ìyîûÇþyîû ?öìlÄÚ ßºy™#l•þyîû 
?öìlÄÚ •þyöì˜îû xy¤¡ xßf ly!†þ îûî#wlyöìíîû ̂ ylÚ 
¥y/œ •þ‡l ‹þ!‹Åþ•þ ~ ™îûöì”îû ôhsýîÄ lyˆ!îû†þ²Ìîîû 
{Ù»îû=öì®îû V„þy!¤îû îûy”# ¤Áºöì¦þ !îo*öìþ›y!_« ôöìl 
†þ!îûöìëû ö˜ëûÐ •þöìî x!™†þy‚¢ ôyl%öì£ìîû ô•þîy˜ !Sé¡ 
~îû !îöìîûy™#Ð †þöì¡öì? öëyˆ˜yl ~¥z ¤ôöìëû– xllÄ 
!†þS%é îÄ!_«öìcîû ¤y!§¬™Ä xy¤yîû ¤%öìëyˆ ¥¡Ð •„þyöì˜îû 
!lîû¡¤ †þôÅ†þyöì[þ ô%!_«ë%m* •þ‡l öël ²Ì†,þ•þ ö²Ì!Çþöì•þ 
²Ì†þy¢ öþ›¡éŸŸŸé’þzþ›¡!¸þ †þîû¡yô æ%þ¡ ö‡¡îyîû !˜l 
lëû x˜ÄÐ x!@Àî¡öìëûîû ²Ìyöìhsý ¤îûî ¥öìëûöìSé xˆ!”•þ 
ôyl%öì£ìîû ̃ ¡Ð öˆïîû# xy¥zëû%î– ÷ôöìeëû# ö˜î#– öl•þy?# 
!îû¤y‹Åþ î%Äöìîûyîû ’þQîû !¢!¢îû†%þôyîû î¤% G •„þyîû 
¤¥†þôÅ#îûy xyÙ‹þëÅ èþyöìî öëyˆyöìëyˆ ¥öìëû öˆ¡ •þyöì̃ îû 
¤yöìíéŸŸŸé ~ öël ¥Gëûyîû¥z !Sé¡Ð †þ^ýØþ!†þ•þ ¤#ôyöìhsý 
†þ^ýØþ!†þ•þ !Sé§¬ô)¡ ?lˆöì”îû l•%þl ?#îl ö˜Gëûyîû 
†þy? !Sé¡ •„þyöì˜îûÐ ˜ëûy lëû– †þîû&”yëû lëû– ¤¤Á¿yöìl 

ö¤ ¤ôëû öˆïîû#!˜îû þ›y¡Å öîûyöì’þîû îy!’þüöì•þ ö¥yöì¤l%îû 
îûy¥ôyl– ¢G†þ•þ G¤ôyl– öˆïîû!†þöì¢yîû ö‰y£ì– 
xyôyîû x™Äyþ›†þ ôyô%˜ ¤yöì¥î !lëû!ô•þ xy¤öì•þlÐ 
•„þyöì˜îû †þíyëû öþ›•þyô !îöìß³þyîûöì”îû þ›)îÅyèþy¤Ð 
•þyîûþ›öìîû¥z ö•þy !èþ¤%!èþëûyöì¤îû x@À%Äêþ›y•þéŸŸŸéöS„é’þüy 
¡%!D– @ýÌyô#” ¤îû¡ ô%‡– xlèþÄhßì ¥yöì•þ ôyîû”xßf 
†þöìZþ ßºöì•þyê¤y!îû•þ ˆyl– xyîyîû î%öì†þîû îûöì_« ~†þ!Øþ 
lyô òîy‚¡yöì˜¢ó ö¡‡yîû ¥z!•þ¥y¤Ð

ôyöì‹ Å þîû 25 •þy!îû‡ öíöì†þ ~!²Ìöì¡îû 17 
•þy!îû‡éŸŸŸéîy‚¡yöì˜¢ ô%_«Ð ßºy™#l•þyîû ö‰y£ì”yþ›e 
þ›yöì‘þîû xîÄî!¥•þ þ›öìîû¥z ëyGëûyîû ¤%öìëyˆ ‰Øþ¡ 
ë%m*!î™çhßì ëöì¢yîû ‡%¡lyëûÐ xyôyîû ßºyô#îû î¦%þ !Séöì¡l 
!˜¡#þ› ôy¡y†þyîûéŸŸŸéòë%ˆyhsýîû öˆyÛþ#óîû ¤y‚îy!˜†þÐ 
•„þyîû †,þþ›yëû !ô¡¡ ëyeyîû xl%ô!•þéŸŸŸéö¤¥z ²Ìíô 
²Ì•þÄÇþ öëyˆyöìëyˆÐ ‹þyîûþ›yöì¢ •þ‡l ôØÅþyîû ö¢¡ 
æþyØþyöìly ¥öìFSééŸŸŸéö™„yëûyëû “þy†þy ôy!Øþ ö†„þöìþ› ö†„þöìþ› 
’þz‘þöìSéÐ ¤y!îû ¤y!îû ØþÆyöì†þ ‹þöì¡öìSé !î!?•þ þ›y!†þhßìyl# 
÷¤lÄ˜¡Ð èþyîöì¡¢¥#l– Séyˆô)‡ÅéŸŸŸé!îÙ»y¤ ¥!FSé¡ 
ly ôye †þöìëû†þ!˜l xyöìˆ ~öì˜îû î#èþê¤ !îûîû‚¤yëû 
Séy¥z ¥öìëû öˆöìSé †þöì•þy !¢Ö ¢îû#îû– ôyöìëûîû ô%‡– 
†þöì•þy •þîû&”# ¡yî”Ä ²Ì!•þôyÐ !îÇ%þ¸þ xyöìÇþöìþ›îû 
ësf”yëû ²ÌÙÀ ö?öìˆ!Sé¡ î#öìîûîû ~ îû_«öìßËy•þ 
ôy•þyîû ~ x×&™yîûy Ö™% ™%öì¡yëû ¥y!îûöìëû ëyöìîÚ 
•þî% ëöì¢yöìîûîû èþyDy ¡y¡ôy!Øþöì•þ þ›y öîûöì‡ ôöìl 
¥öìëû!Sé¡ ™%öì¡yëû ö•þy !†þS%é ¥yîûyëû lyéŸŸŸé~¥z ö•þy 
ö¤¥z ™%öì¡yôy!Øþ ëy ö¢£ì xy×ëûßi¡ ëy !ôöì¢ íy†þöìî 
þ›îûöì•þ þ›îûöì•þ ?#îl ôîûöì”îû ¤#ôyly Séy!’þüöìëûÐ ö¤¥z 
†þöìþ›y•þyÇþ– ˜_†%þöì¡yqî †þ!îîû èþ@À²Ìyëû ö¤ï™!ôlyîû 
xyôyöì˜îû xyFSé§¬ †þöìîû!Sé¡Ð þ›öìí îy¥z†þ ‹þy!¡öìëû 
ëy!FSéöì¡l ~†þ •þîû&”– ô%!_«îû xyßºyöì˜ ’þzIµ¡ ô%‡Ð 
•þ‡!l xy¡yþ› ¥¡– !löìëû öˆöì¡l ëöì¢yöìîûîû ~†þ 
ö¥yöìØþöì¡éŸŸŸéèþyDyöì‹þyîûy îûy§¬y‰îû öíöì†þ ~¡ ô%îûˆ#îû 
öVþy¡– öôyØþy ‹þyöì¡îû èþy•þÐ ô)¡Ä ö˜Gëûyîû ß›™Åy 
¥¡ lyéŸŸŸé’þz£k èþyöì•þîû öíöì†þ ’þz£k•þîû ö¤ ¤y!§¬™Ä 
è%þ!¡öìëû !˜öìëû!Sé¡ !îˆ•þ †þöìëû†þ îSéîû ™öìîû ‹þ¡ôyl 
¢îû”yíÅ#öì˜îû “þ¡éŸŸŸé!î¤!þ›Å¡ l%Ä¶ ˆ!•þ xyôyöì˜îû îà 
xyd?l !æþöìîû ~öì¤!Séöì¡l ö¤ ¤ôöìëû ¤îÅßº ‡%¥zöìëûÐ

ö˜¢ ßºy™#l ¥¡ !†þév •þyîû îû_«– ôy‚¤– ôIy 
ö¢y£ì” †þöìîû !löìëûöìSé þ›!Ù‹þô þ›y!†þhßìyl# ²Ìè%þîûy ~•þ!˜l 
™öìîûÐ ~¥z ¤‚†þØþ†þyöì¡ ̃ %¥z îy‚¡yîû !¢Ò# ¤y!¥!•þÄ†þîûy 



Monthly Bulletin, March 2022 l 23

Reminiscence

¥yöì•þ ¥y•þ öîûöì‡ ~!ˆöìëû ~öì¡lÐ †þ¡†þy•þyëû– 
èþyîûöì•þîû !î!èþ§¬ ²Ìyöìhsý– !˜ÍÔ#öì•þ xl%Ûþyöìlîû þ›îû 
xl%Ûþyl Öîû& ¥¡Ð îy‚¡yöì˜öì¢îû !¢Ò#îûy ˆyöìl ˆyöìl 
!îöì¢£ì †þöìîû îûî#wlyöìíîû ˆyöìl æ%þ!Øþöìëû •%þ¡öì¡l 
îy.y!¡îû ësf”y öÇþyèþÐ ¤lä!?˜y ‡y•%þl îöì¡!Séöì¡l 
îûî#wlyí ö†þôl †þöìîû ö?öìl!Séöì¡l öë •„þyîû ˆyl 
îy‚¡yöì˜öì¢îû ôyl%öì£ìîû öî˜ly ?ylyîyîû ?öìlÄ 
˜îû†þyîû ¥öìî ~†þ!˜lÚ ö¤!˜l ˆyëû†þ ¥öìëû!Séöì¡l 
ô%!_«öìëym*yÐ ˆyl îû‹þly †þöìîûl †þ!îéŸŸŸéîy‚¡yöì˜öì¢îû 
!¢Ò#îûy •„þyöì†þ ²Ìyöì”îû •þy!ˆöì̃  ¥y•þ ™öìîû öØþöìl ly!ôöìëû 
~öìl!Séöì¡l xyöìr˜y¡öìlîû þ›öìíÐ îûî#wlyí ~†þy 
ll– l?îû&¡– ¤%†þyhsý– ¤%èþy£ì ô%öì‡yþ›y™Äyëû– ö¢‡ 
¡%•þæþîû îû¥ôyl– xyî %̃¡ ¡!•þæþ– ̂ ”¤D#•þ îû‹þly†þyîû 
¤†þöì¡ •„þyöì˜îû îy”#îû ¤!Dl öël •%þöì¡ !˜öìëû!Séöì¡l 
!¢Ò#öì˜îû †þöìZþÐ ö¤¥z ˆyl Ölöì•þ Ölöì•þ xy¡yþ› 
¥¡ î%¡%– ¡#l%– ¤lä!?˜y!˜îû ¤yöìíéŸŸŸé¤lä!?˜y!˜îû 
¤yöìí ‰!lÛþ öëyˆyöìëyˆ •þ‡l ¥ëû!lÐ ô%!_«î%!m*‹þ‹Åþyîû 
þ›!í†,þê x™Äyþ›†þ †þy?# öôy•þyöì¥îû ö¥yöì¤öìlîû 
†þlÄy ¤l?#˜y ‡y•%þl !¢Çþy ¤D#•þ ¤‚ß,ñ!•þ ?ˆöì•þîû 
xllÄ ~†þ îÄ!_«cÐ •þ‡l x!î¤‚îy˜# ~†þ öle#Ð 
¤¾ô !ô!×•þ !îÜ¿öìëû Ööìl!Sé¡yô èþy£ìy xyöìr˜y¡öìlîû 
ô%!_«ë%öìm*îû x!èþëyeyëû •„þyîû x@ýÌ”# è)þ!ô†þyîû †þíyÐ 
þ›öìîû xî¢Ä xyôyöì̃ îû ²Ì!•þöìî¢# ~†þyhsý !l†þØþ èþöìî¢ 
÷ôe ~î‚ •„þyîû ßf# ¤¦þÄy ÷ôeîû îy!’þüöì•þ ‰!lÛþ xy¡yþ› 
¥öìëû öˆ¡éŸŸŸé¤¦þÄy!˜îû ¤lä!?˜y!˜îû ¢y!hsý!löì†þ•þöìlîû 
¤•þ#íÅ Ö™% ll xyÇþ!îû†þ xöìíÅ– ²Ì†,þ•þ xöìíÅ ²Ìyöì”îû 
î¦%þÐ x!‹þöìîû !•þ!l xyôyîû ßºyô#îû †þyöìSé !ôl% ¥öìëû 
’þz‘þöì¡l èþy¥zöìîyöìlîû ‰öìîûyëûy î¦þöìlÐ ¤¦þÄy!˜îû æ%þöì¡ 
¡•þyëû î¥zöìëû èþîûy ‰öìîû !ß¬@»* öˆy™)!¡öìî¡yëû †þöì•þy 
¤ôëû ö†þöìØþöìSé ˆyöìl– †þ!î•þyëû– †þíyëûÐ †þ¡†þy•þyîû 
!¢Ò# ¤y!¥•þÄ†þîûy ’þz§Ã%‡ ¥öìëû íy†þöì•þl •„þyîû ˆyl G 
î_,«•þyîû xl%Ûþyöìlîû ?lÄÐ ¤˜yîÄhßì ôyl%£ì!Øþîû ¤¥? 
ßºFSé îÄî¥yîû– ß›ÜTîy!˜•þy– !lèÅþ#†þ•þy– •„þyöì†þ ßº•þsf 
ôyey ˜yl †þöìîû!Sé¡Ð

¤‡Ä ö¤ï¥yöì˜Å !l!£ì_« !l!î’þü ¤Á›†Åþ !Sé¡ 
!•þl?öìlîû ¤yöìí î%¡%– ¡#l%– ôyl%ùëíye«öìô ¥y!ô˜y– 
æþy¥ä!ô˜y– ôyl%îûì öþ›y¢y!†þ lyô!Øþîû ²Ì‹þ¡l !Sé¡ ly 
•þy¥z !îß¿,!•þ ‰öìØþöìSéÐ ~îûy ~¡ öël ¥‘þyê ¥yGëûyëû 
öèþöì¤ xy¤y ™lÐ î%¡%– ¡#l% þ›)îÅ îy‚¡yîû ¤D#•þ 
?ˆöì•þîû ’þzIµ¡ ˜%¥z lÇþeÐ ¡#l% ¤lä!?˜y!˜îû öSéyØþ 

öîyl– !î˜)£ì#– þ›öìîû ²Ì‡Äy•þ x™Äy!þ›†þyÐ ôyl% 
îy‚¡yöì˜öì¢îû òö¤yly¡# îÄy‚öì†þóîû þ›!Ù‹þôîD ¢y‡yîû 
x!™†þ•Åþy ô•þ#l ‡yöìlîû ¤¥™!ôÅl#Ð ô•þ#l èþy¥zöìëûîû 
xöìl†þ îy¡Äî¦%þ– “þy†þyëû ë„yöì˜îû ¤yöìí îöì’þüy ¥öìëûöìSél 
ö˜¢!îèþyöìˆîû þ›öìîû þ›!Ù‹þôîöìD ~öì¤ †þ¡†þy•þyëû 
î¤îy¤ Öîû& †þöìîû!Séöì¡lÐ ¤†þöì¡¥z ²Ì!•þ!Ûþ•þ ~î‚ 
þ›y!îûîy!îû†þ î,öì_ ¤Á›)”Å– ö˜öì¢ !æþöìîû ëyGëûy ¤½þî 
!Sé¡ ly !†þév îûöì_«îû ̂ èþ#öìîû ö‹þyîûyöìßËy•þ î¥z•þ ö˜öì¢îû 
?lÄÐ ô•þ#l èþy¥z xy¤y ôye •„þyöì†þ !‰öìîû öSéyØþöìî¡yîû 
î¦%þöì˜îû ~†þ!Øþ ˜,“þüîm* î¡ëû ˆöì’þü ’þz‘þ¡Ð †þöì•þy?l 
öë !Séöì¡léŸŸŸé“þy†þyîû ¤%î#îû ˜y¢=®– ¤ô#îû î¤%– 
lyîûyëû” ̂ yD%!¡ ²Ì‡Äy•þ xíÅl#!•þ!î˜ xîû&” !ôe ~î‚ 
•„þyîû ßf# !ô!l öîï!˜– †þ¡†þy•þyîû !†þS%é î¦%þ?l ~î‚ 
“þy†þy öíöì†þ !lëû•þ xy¤y ¤ôôlßñ !†þS%é ¤%?lÐ 
îy‚¡yöì˜öì¢îû îûyÜTÉ˜)•þ ¢yô¤%îû îûy¥ôyl– ¢yô¤%îû èþy¥z 
¤ßf#†þ ‹þöì¡ xy¤öì•þl ¤%öìëyˆ öþ›öì¡¥zÐ xyôyîû ßºyô# 
†þôÅ¤)öìe îÄy‚öì†þîû ¤yöìí !lëû!ô•þ öëyˆyöìëyˆ îûy‡öì•þl 
•„þyîû x!æþöì¤îû †þyöì?îû ?lÄÐ òö¤yly¡# îÄy‚öì†þóîû 
öÇþöìe x!æþöì¤îû ö¡löì̃ l Séy!þ›öìëû î¦%þöìcîû î¦þl ¥¡ 
xyôyöì˜îû þ›îûô ²Ìy!®Ð •þ‡lG †þ¡†þy•þyîû ôyl%£ì 
~•þØþy ëy!sf†þ ¥öìëû Göì‘þ!l †þÄy!îûëûyîû ̂ ’þüyîû ¥z„̃ %îû ö˜ï’þü 
~•þØþy xy@ýÌy¤# !Sé¡ lyÐ †þy? !Sé¡– †þyöì?îû xylr˜ 
!Sé¡ xyîû !Sé¡ †þyöì?îû îy¥zöìîû xly!î¡ xylöìr˜îû 
þ›!îûöìî¢– ¤%¥*˜¤D– ˆyl– †þ!î•þy– !†þ‚îy Ö™%¥z 
xy¡yþ›‹þyîû#Ð ß¿,!•þöìô˜%îû ô%¥)öì•Åþ !æþöìîû xy¤öì•þy 
îy¡Äß¿,!•þ– îöì’þüy ¥öìëû G‘þyîû öîûyôyMéþ†þîû xl%èþîì ö¤¥z 
ôyl%£ìöì˜îû †þíy Ölöì•þ Ölöì•þ îyîyîû †þíy îyîûîyîû 
ôöìl ¥•þ xyôyîûÐ î%¡% •þ‡l ¢y!hsý!löì†þ•þöìl †þ!”†þy 
îöìr˜Äyþ›y™Äyöìëûîû †þyöìSé !îöì¢£ì !¢Çþy ¡yèþ †þîûöìSé 
†þ¡†þy•þyëû •„þyîû !l•þÄ ëyGëûy xy¤yÐ æþy¥ä!ô˜y– 
xyôyöì˜îû ¡#l%öì†þ †þ¡†þy•þyëû îyîûîyîû xy¤öì•þ ¥öìFSé 
†þ¡†þy•þyîû ô%@»* ö×y•þyöì˜îû xy¥´yöìl lyly xl%ÛþyöìlÐ 
¤®y¥yö ì hs ý  xhs ý•þ ~†þîyî û  xyôyö ì˜î û  ö˜‡y 
¥•þ¥zéŸŸŸéx!™†þy‚¢ ¤ôöìëû ô•þ#l èþy¥z ôyl%îû !îîûyØþ 
æÏþÄyöìØþÐ ¤%öìîûîû ô)SÅþlyëû ¤¦þÄy öþ›!îûöìëû îûy!e lyôöì•þyÐ 
¤%!‹þey !ôe– þ›)îûî# ô%öì‡yþ›y™Äyëû– ¢Äyô¡ !ôöìeîû ¤yöìí 
ˆèþ#îû î¦%þc !Sé¡ xyôyöì˜îû “þy†þyîû x!•þ!í ¤%¥*mîû 
ö¡î% èþy¥zöìëûîû ¤yöìíÐ îöì’þüy ¤¥*˜ëû ’þz˜yîû ôyl%£ì!Øþ 
ö˜¢èþyöìˆîû þ›îû ‹þöì¡ öëöì•þ îy™Ä ¥öì¡G î¤îyöì¤îû 
îÄîßiy !Sé¡ ~î‚ !¢Ò#öì˜îû ¤yöìí !Sé¡ ‰!lÛþ öëyˆÐ 
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¢Äyô¡ !ôe– ¤%™#îû¡y¡ ‹þe«î•Åþ#îû !¢£ìÄéŸŸŸé“þy†þyîû 
öëyˆyöìëyˆ x•þ~î •„þyîû ’þzþ›îû ö¡î%èþy¥zöìëûîû !l/¢•Åþ 
x!™†þyîûÐ îÄhßì ̂ yëû†þöì†þ ™öìîû ~öìl ö¡î%èþy¥zöìëûîû ̃ ,® 
ö‰y£ì”y ~‡lG †þyöìl îyöì?éŸŸŸé¢Äyô¡öìîû ™¥zîûÄy 
xyl!¤éŸŸŸé!†þ ̂ yl Ölîy †þGÐ ôyl%îû !lþ›%” ̂ ,!¥”#þ›lyëû 
¤î !†þS%é ‹þ¡•þ ¤¥? Séöìr˜éŸŸŸéxyôîûy ö†þôl öël ™öìîû 
!löìëû!Sé¡yô ôyl%¥z èþyîû @ýÌ¥” †þîûöìîÐ öSéyØþ‡yöìØþy– 
î%!m*îû ̃ #!®öì•þ ’þzIµ¡– ¤‚öìî˜l¢#¡ öôöìëû!Øþ èþyîûöì†þ 
èþyîû ôöìl †þîû•þ lyÐ þ›îûß›öìîûîû þ›!îûþ›)îû†þ ~¥z 
˜Á›!•þîû ¤yöìí þ›!îû‹þëû ly ¥öì¡ ?#îöìlîû ²Ìy!® xþ›)”Å 
öíöì†þ öë•þÐ ×&!•þ™îû !Séöì¡l îûyÜTÉ˜)•þ ¢yô¤%îû 
îûy¥ôyl– îûî#wlyí– l?îû&¡ öíöì†þ !î£ké% ö˜– 
?#îlylr˜– î%m*öì̃ î î¤% •„þyîû †þöìZþ xy×ëû !löìëû!Séöì¡lÐ 
†þ!î•þyîû ’þzm*,!•þöì•þ •„þyîû †þíy †þ!î•þy ¥öìëû öë•þÐ xyîû 
!Sé¡ ̂ yl îûî#wlyöìíîû ̂ yléŸŸŸéxyôyöì̃ îû ²Ìíô G ö¢£ì 
þ›yîûy!lîû †þ!’þüéŸŸŸé÷¢¢î öíöì†þ ö¢yly ˆyöìlîû ¤½þyîûÐ 
ö¤¥z èþy¡îy¤yîû ™löì†þ l•%þl †þöìîû öþ›¡yô– î%¡% xyîû 
¡#l%îû ˆyöìlÐ ˜,“þü•þy– ôy™%ëÅ– xhsÅý¡#l ˆèþ#îû öîyöì™îû 
¤ô§ºöìëû }m* !Sé¡ Göì˜îû !löìî˜lÐ ö¤ ¤ôëû 
xl%Ûþyöìlîû þ›îû xl%Ûþyöìl îy‚¡yöì˜öì¢îû ¤‚@ýÌyô# 
ôyl%£ìöì˜îû ˆyl Ööìl!Sé ¤öìÁ¿¡†þ ˆyl– ˆ”¤D#•þ– 
ô%!_«ë%öìm*îû ˆylÐ ²Ìyöì”îû ô)öì¡Ä x?Ål †þîûy èþy£ìyëû 
öë ¤î ̂ yl Ööìl ôöìl ¥öìëûöìSé ~îûy¥z þ›yöìîû ¤D#•þöì†þ 
xßfîû*öìþ› •%þöì¡ ™îûöì•þÐ ßºy™#l ¤yîÅöìèþïô îy‚¡yöì̃ öì¢îû 
?§Ã¡öì@Àîû ö¤ ¤ôëûØþy !Sé¡ îöì’þüy ²Ì•þÄy¢yîû– èþyîûöì•þîû 
¤¥yëû•þyëû ô%_« !l†þØþ•þô ²Ì!•þöìî¢# îûyÜTÉ ™ôÅ!lîûöìþ›Çþ 
ô%_« ¤ôy? ˆ‘þöìlîû þ›öìí x!èþëyey Öîû& †þöìîûöìSéÐ 
•þyîû ¤yöìí ~†þyd öîy™ †þöìîû!Séöì¡l ~öì̃ öì¢îû ô%_«ôly 
Öèþî%!m*¤Á›§¬ ?lˆ”Ð èþyîû•þî£ìÅ ¢•þ ²Ì!•þî¦þ†þ•þy 
¤¥ßË ²Ì!•þ‰y•þ ¤öì_´G ̂ •þ ¢•þy·#îû 70éŸé80îû ̃ ¢öì†þ 
ˆ”•þöìsfîû þ›#‘þßiyléŸŸŸé~!¢ëûyîû lyly ²Ìyöìhsý ë‡l 
¤yÁ±˜y!ëû†þ ’þz@ýÌ•þy G ¤yô!îû†þ ~†þlyëû†þ•þöìsfîû ’þzayl 
‰ØþöìSé ¥z!•þ¥yöì¤îû ~†þ îÄ!•þe«ô# x™Äyëû Öîû& ¥öìî ̃ %¥z 
ö˜öì¢îû ë%@Â ²Ìëûyöì¤Ð •þyîûþ›îû þ›Ù‹þy˜þ›¤îûöì”îû þ›y¡yëû 
ë‡l ¤¥? ¤%ßi þ›!îûöìî¢ !†Ïþ§¬ ¥öì•þ ¡yˆ¡ ̃ %!Øþ ö˜¢¥z 
¤‚e«y!ô•þ ¥¡ e«ôy§ºöìëû ¤yîûy þ›,!íî#îû ôöì•þyÐ ~öì̃ öì¢ 
†þ¡Bþôëû þ›˜öìÇþþ›=!¡ ëöì•þyØþy ësf”y !˜öìëûöìSé 
îy‚¡yöì̃ öì¢ ô%!_«ë%öìm*îû ô)¡l#!•þ=!¡ î?Ål– !?ëûëû%îû 
îûy¥ôyl– ~îû¢yöì˜îû ¤yô!îû†þ ÷ßºîû•þsf– e«ôî™Åôyl 
¤yÁ±˜y!ëû†þ•þyîû !î£ìîyÜ› •þöì•þyØþy¥z !îÇ%þ¸þ †þöìîûöìSé 

xyôyöì˜îûéŸŸŸéxyôîûy ëyîûy îöì’þüy xy¢y †þöìîû!Sé¡yôÐ 
îy‚¡yöì˜öì¢îû î¦%þöì˜îû ¤yöìí ¤öì‡Äîû î¦þl ˜,“þü•þîû 
¥öìëû!Sé¡ ~¥z †þy¡öìî¡yëûÐ ßºyèþy!î†þ !lëûöìô xyôyöì̃ îû 
îëû¤ öîöì’þü!Sé¡éŸŸŸéî¦%þöì˜îû xöìlöì†þ¥z †þyëÅîÄþ›öì˜öì¢ 
ßiylyhsý!îû•þ ¥öìëûöìSél– ö†þ’þz ö†þ’þz îy ö˜öì¢îû îy¤yëû 
!æþöìîû öˆöìSél ¢îû”yíÅ# ?#îöìlîû @Õy!l ô%öìSéÐ •þöìî !¢Ò 
¤y!¥öì•þÄîû ö˜Gëûy ölGëûyîû öî¥zôyl ößËyöì•þ è„þyØþy 
þ›öì’þ ü!l ~†þØ%GÐ î%¡%– ¡#l% ~î‚ xlÄ ˆyëû†þ 
ˆy!ëû†þyöì˜îû !l•þÄ xy¤y ëyGëûy– ¡#l%îû ˆyöìlîû •þ‡l 
²Ì‹þ[þþ ‹þy!¥˜y– •þy¥z îàîyîû •þyöì†þ xy¤öì•þ ¥•þ 
†þ¡†þy•þyëûÐ !î˜@»*?öìlîûy î%!m*?#!îîûy xy¤öì•þl 
¤èþyëû ¤öìÁ¿¡öìl– öˆïîû# xy¥zëû %î– xyî% ¤ëû#˜ 
xy¥zëû%öìîîû x!•þ!í xöìlöì†þ •„þyöì˜îû ‰îû!Øþöì•þ ~†þyhsý 
‰öìîûyëûy þ›!îûöìîöì¢ îy‚¡yöì˜öì¢îû !îþ›ëÅöìëûîû î”Åly 
!˜öì•þl Ç%þ¸þ †þöìZþ– öÇþyèþ ¤Méþy!îû•þ ¥•þ ö×y•þyöì˜îû 
ôöìlÐ öl•þy?# !îû¤y‹Åþ î%Äöìîûyîû ¤öìÁ¿¡öìl îy‚¡yöì̃ öì¢îû 
¥z!•þ¥y¤!î˜äîûy xy¤öì•þélÐ ’þQîû ¤y¡y’þzj#öìlîû ßºFSé 
KþylˆèÅþ î_,«•þyëû xyî¥ôyl x‡[þ îy‚¡yîû ¥z!•þ¥yöì¤îû 
¤yöìí þ›!îû!‹þ•þ ¥öìëû!Sé¡yôÐ ¡#l% •þ‡l îy‚¡yöì̃ ¢ †,þ!£ì 
!îÙ»!î˜Äy¡öìëûîû x™Äy!þ›†þy– •þyîû ßºyô# ¡%•þæ%þîû îû¥ôyl 
ö¤‡yöìl ¤ôîyëû G !îþ›”l !îèþyöìˆîû x™Äyþ›†þÐ 
!îîy¥ ¥öìëû!Sé¡ 1982 ¤yöì¡éŸŸŸélî˜Á›!•þîû ¤yöìí 
öß¬öì¥îû î¦þl xyîûG !l!î’þü ¥öìëû!Sé¡Ð îy‚¡yöì˜¢ 
²Ìˆ!•þ þ›Ù‹þy ä̃̂ !•þ ¤‚‰£ìÅ îûy?l#!•þ†þ ¤‚†þØþ– ¤y™yîû” 
ôyl%£ì?öìlîû èþyîly!‹þhsýy •þyöì̃ îû !îöìÙÕ£ì”# xyöì¡y‹þlyëû 
îyhßìî xîßiy ?ylöì•þ þ›yîû•þyôÐ ¡#l% ¡%•þæ%þöìîû †þíy 
î¡öì•þ öˆöì¡ îÄ!_«ˆ•þ ¤Á›öì†Åþîû ²Ì¤D ~öì¤ þ›öì’þü 
x!lîyëÅèþyöìîÐ †þy?# öôy•þyöì¥îû ö¥yöì¤öìlîû †þlÄy 
¡#l% ö•þy !î˜%£ì# •þyîû ßºyô#îû ôöì•þy ˆèþ#îû ²ÌKþyîyl 
ôyl%£ìG !îîû¡éŸŸŸé!löì?îû !î£ìëû Séy!þ›öìëû xlÄ îà 
!î£ìöìëû •þyîû ²Ìˆy“þü Kþyl !Sé¡– î%!m*˜#® ²Ìˆ!•þ¢#¡ 
ôylî•þyîy˜# x•þÄhsý ¤y™y!¤öì™ ‹þy¡‹þ¡öìléîû ôyl%£ì!Øþ 
xyôyöì˜îû ~†þyhsý xyþ›l ¥öìëû öˆ!Séöì¡lÐ xyôyîû þ›%e 
†þlÄy– ¤‚¤yöìîûîû ™yîû†þ ~î‚ îy¥†þ þ›!îû‹þyîû†þ– îy!’þüîû 
¤y™yîû” îûy§¬y ¤î !†þS%é ö¤ @ýÌ¥” †þîûöì•þy !ß¿•þ ¥y!¤îû 
¤yöìíÐ ~ôl ôyl%£ì!Øþ ë‡l ˜%îûyöìîûyˆÄ îÄy!™öì•þ 
xye«yhsý ¥¡ ¡#l% îyîûîyîû †þ¡†þy•þyëû •þyöì†þ !löìëû 
~öì¤öìSé !‹þ!†þê¤yîû ?lÄÐ ëíy¤y™Ä þ›yöì¢ ˜„y’þüyöìlyîû 
ö‹þÜTy †þöìîû!SééŸŸŸéö˜öì‡!Sé ¡#l%îû ö¤îyô)!•Åþ– öîûyˆ¢ëÄyëû 
¢y!ëû•þ ¢#”Å !†þév ’þzIµ¡ ¡%•þæ%þöìîûîû ö¤ïôÄ ¤y¥¤ô%‡Ð 
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xyôyîû öSéöì¡ •þyöì†þ ²Ìíô îû_« ö˜ëû– ö¤!˜l ¤¦þÄyëû 
ë‡l ¥y¤þ›y•þyöì¡ ëy¥z ö¤ xyôyëû îöì¡!Sé¡ öîï!˜– 
xyþ›lyöì˜îû ¤yöìí îûöì_«îû ¤Á›†Åþ ßiy!þ›•þ ¥öì¡y– 
xyöìÇþþ› Ö™% ~•þþ›öìîû ö†þl ö˜‡y ¥¡ xyôyöì˜îûÐ 
ö‹þyöì‡îû ?¡ ‹þyþ›öì•þ þ›y!îû!l ö¤!˜l 1995 ¤yöì¡ 
¡%•þæ%þîû ‹þöì¡ öˆ¡ xöìl†þöì†þ ¢)lÄ †þöìîû !˜öìëûÐ 
ö¢yöì†þîû xî”Ål#ëû èþyîû– ¡#l% !†þév !î™çhßì ¥ëû!lÐ 
þ›îûô ëöìb öë xyîû¸þ †þy?=!¡ •%þöì¡ !l¡– x™Äëûl 
x™Äyþ›ly– ̂ yöìlîû ¤½þyîû– ¤ëb xl%¢#¡öìl •þyîû ̂ yl 
öël xyîûG ¥*˜ëûß›¢Å# ¥öì¡y !˜öìl !˜öìlÐ xyôîûy 
%̃?öìl ~†þîyîû ’þz_îûîD öî’þüyöì•þ ëy¥z– xyôyîû ôyöìëûîû 

¤˜Ä ²Ìëûyöì”îû þ›îû xy!ô !†þS%éØþy ’þz̃ ä¼yhsý •þ‡léŸŸŸé’þz_îû 
îy‚¡yîû ¤î%? îöìl ²Ìyhsýöìîû !ß¬@»* ÷l¤!ˆÅ†þ xyîöì¥ 
•þyîû ¤y!§¬™Ä ôöìlîû èþyîû !†þS%éØþy ¡y‰î †þöìîû!Sé¡Ð ̂ ySé 
æ%þ¡ ¡•þy þ›y•þy ¡#l%îû x•þÄhsý !²Ìëû– •þyîû þ›y‘þÄ !î£ìëû– 
~î‚ öîy™¥ëû ²Ìyöì”îû !î£ìëûÐ ’þz_îûîy‚¡yëû ²Ì†,þ!•þîû 
’þz?y’þü †þöìîû ö˜Gëûy ¤Á›öì˜ ¡#l% îy!¡†þyîû ôöì•þy 
ö˜ïöì’þü ö˜ïöì’þü ¤‚@ýÌ¥ †þîû•þ !îîû¡ ¤î ’þz!q˜ †þÄy†þØþy¤ 
¥z•þÄy!˜Ð ¤ëöìb †þ¡†þy•þyëû ~öìl ôëûôl!¤‚öì¥îû l•%þl 
²Ìy”¤Méþyîû †þöìîû!Sé¡ •þyîû îy!’þüîû îyˆyöìlÐ æ%þ¡ ¡•þy 
þ›y•þy Ö!†þöìëû öˆöìSé ßºyèþy!î†þ !lëûöìô ̃ )îûyˆ•þ ß¿,!•þîû 
ö¤ïîûèþØ%þ†%þ îûöìëû öˆöìSéÐ î%¡% •þ•þ!˜öìl ²Ì!•þ!Ûþ•þ !¢Ò#– 
¤#ôyhsý öþ›!îûöìëû îà˜)îû !îhß,ì•þ •þyîû ‡Äy!•þ– îy‚¡y 
xy†þyöì˜ô#îû ’þzF‹þþ›öì˜ xy¤#lÐ •þyîû ßºyô# xy•þy’þz¡ 
¥†þ– xyôyöì˜îû †þyôy¡ ’þzF‹þ!¢Çþy ~î‚ †þôÅ÷ìlþ›%öì”Ä 
îy‚¡yöì˜¢ ¤îû†þyöìîûîû x!•þ =îû&cþ›)”Å !îèþyöìˆîû 
x!™†þ•ÅþyéŸŸŸé~ !îîy¥ •þyöì˜îû ˜%?öìlîû !m•þ#ëû !îîy¥ 
!†þév îöì’þüy ¤%öì‡îû îöì’þüy ¤yíÅ†þ !îîy¥Ð ¡%•þæ%þöìîûîû 
ôöì•þy †þyôy¡ x•þÄhsý ¤¥öì? ßºFSé ôyl%£ì– ~ôl ôyl%£ì 
öë ô%¥)öì•Åþ xyþ›l ¥öìëû ëyëû– xyþ›l †þöìîû !löì•þ þ›yöìîûÐ 
Gîûy öë †þöì•þyîyîû ~öì¤öìSé xyôyöì̃ îû Øþy!¡ˆöìOîû öSéyØþ 
æÏþÄyöìØþ– î%¡%îû ôy ~öì¤öìSél– ôy¤# ~öì¤öìSél– ¥ëûöì•þy 
xyôyöì˜îû xl%þ›!ßi!•þöì•þ ¤‚îy˜ ly !˜öìëûÐ Gîûy 
?ylöì•þy xyôyîû x!•þ ¤y™yîû” ¤‚¤yöìîûîû þ›!îû‹þy¡†þ 
xyôyöì̃ îû þ›!îû‹þy¡†þ Ç%þ!˜îûyôéŸŸŸéö¤ íy†þöì¡¥z ëöìíÜTÐ 
î%¡%îû îy!’þüöì•þ ëyGëûy ¥öìëû ’þz‘þ!Sé¡ly lyly îy™yëû– 
•þyöì˜îû l•%þl ¤‚¤yöìîû xyþ›l?öìlîû xyˆôöìlîû 
xyôsf” ?y!löìëû ?y!löìëû •þyîûy ë‡l x!èþôyöìl 
ß³%þ!îû•þy™îû– •þ‡l ¤%öìëyˆ ~¡Ð xyhsý?Åy!•þ†þ ¤‚ßiy 
öîûyØþy!îûîû District 329 ~îû îy!£ìÅ†þ ô¥y¤öìÁ¿¡l 

¥¡ îy‚¡yöì˜öì¢éŸŸŸéöîûyØþy!îûîû ¤˜¤Ä !¥öì¤öìî xyôyîû 
ßºyô#îû †þöìëû†þ !˜öìlîû ?lÄ ¤ßf#†þ xyôsf”– öîûyØþy!îûîû 
xl%Ûþyl=!¡öì•þ öëyˆ˜yl †þîûöì•þ ¥öìî– î_,«•þy !˜öì•þ 
¥öìî ¥z•þÄy!˜ ¥z•þÄy!˜Ð xy!ô ö•þy !ßiîû †þöìîû !löìëû!Sé¡yô 
G¥z¤î †þyëÅ†þ¡yöìþ› !îr˜%ôye ?!’þü•þ ¥öìîy ly– xy!ô 
îy‚¡yöì̃ öì¢îû ôy!Øþîû ̂ ¦þ ölöìîy– ¥yGëûyîû ̂ ¦þ ?!’þüöìëû 
xy†þyö ì¢î û  !˜ö ì†þ •þy†þ yö ìîy ~î‚ ¤D# ¥ö ìî 
xyd?öìlîûyéŸŸŸéôyl%– ô•þ#l èþy¥z– î%¡%– †þyôy¡– 
ö¡î%èþy¥z xyîûG †þ•þ?lÐ x•þ~î !îôylîr˜îû öíöì†þ 
ö¤y?y î%¡%îû îy!’þüéŸŸŸél•%þl Sé„yöì˜ ˆ’þüy ¤îû†þyîû# 
xyîy¤lÐ ²Ì!•þ ¤¦þÄyëû xl%Ûþyöìlîû xyöìëûy?l ¥•þ– 
¢yô¤%îû îûy¥ôyöìlîû þ›!îû¢#!¡•þ ’þzþ›!ßi!•þ ~î‚ •„þyîû 
ßº†þöìZþ †þ!î•þy=!¡îû xyî,!_ ö¢ylyîû !îîû¡ ö¤ïèþyˆÄ 
¥öìëû!Sé¡– ôyl%îû !lþ›%” ̂ ,!¥l#þ›lyîû ßºy˜ öþ›öìëû!Sé¡yô 
xyöìîû†þîyîû– xyôyöì†þ “þy†þyîû ‹þyîûþ›yöì¢îû ˜,¢Ä 
ö˜‡yöìlyîû îy¤lyëû ëyl?öìØþ †þ^ýØþ!†þ•þ îûyhßìyëû 
ö¡î%èþy¥zöìëûîû ëe•þe !î‹þîû”– ö†þylØþy è%þ¡öìîyÚ 
x!îß¿îû”#ëû xyîû ~†þ!Øþ x!èþKþ•þy ¥öìëû!Sé¡– •þ‡l 
“þy†þyëû îûy?l#!•þ†þ Øþy¡ôyØþy¡ ‹þ¡öìSééŸŸŸé†þyôy¡ ëöìíÜT 
’þz̃ ä!î@À ~î‚ !îîÊ•þÐ “þy†þy ëyGëûyîû ¤ôöìëû ~†þØþy †þíy 
!îöì¢£ì †þöìîû îyîy îöì¡ !˜öìëû!Séöì¡léŸŸŸé!•þ!l •þ‡l 
ôyîû”öìîûyˆye«yhsý– ²Ìyëû ¢ëÄy¢yëû# !†þév xyôyîû “þy†þy 
ëyGëûyîû îÄyþ›yöìîû x•þÄhsý ’þzê¤y¥#Ð xyî˜%¤ ¤y_yîû 
•þ‡l ö²Ì!¤öì’þrØþÐ !•þ!l îyîyîû ¤yöìí !¢ëûy¡˜¥ !lÁ¬ 
xy˜y¡öì•þ xy¥zlîÄî¤y Öîû& †þöìîûlÐ !î_¥#l ˜%¥z 
•þîû&öì”îû ¤D!•þ !Sé¡ ly ~†þ †þyþ› †þöìîû ‹þy ‡yGëûyîû 
éŸŸŸé~†þ †þyþ› ‹þy !†þöìl ôy!Øþîû è„þyöì’þü èþyˆ †þöìîû ö‡öì•þlÐ 
îyîy îöì¡!Séöì¡l ~†þîyîû •„þyîû ¤yöìí ö˜‡y †þîûöì•þÐ 
ôye †þöìëû†þ!Øþ !˜öìlîû ?lÄ ëyGëûy •þyîû ôöì™Ä 
îûy?l#!•þ†þ x¢y!hsýöì•þ ö²Ì!¤öì’þrØþ x•þÄhsý îÄhßìéŸŸŸélyly 
÷î‘þ†þ ‹þ¡öìSéÐ †þyôyöì¡îû ²Ì‹þ[þ †þyöì?îû ‹þyþ› ‹þ¡öìSéÐ 
!æþöìîû xy¤yîû ˜%!˜l xyöìˆ †%þZþyîû ¤öìD ¥zöìFSéØþy 
?yly¡yôÐ ¥•þîy†þ !îÜ¿öìëû †þyôy¡ î¡öì¡y ~†þ!˜l 
xyöìˆ ö²Ì!¤öì’þöìrØþîû ¤yöìí ö˜‡y †þîûy ëyëû ly!†þÚ 
xl%ô!•þ þ›yGëûy– •þyîûþ›öìîûG †þöìëû†þ!˜öìlîû xöìþ›Çþy 
†þîûy ¥z•þÄy!˜ ¡y¡ !æþöì•þîû î„y™l=öì¡yöì•þy ~’þüyl ëyöìî 
lyÐ !l•þyhsý lyöìSéy’þü ¥öìëû •þyöì†þ î¡¡yô– xyôyîû îyîyîû 
lyô!Øþ Ö™% ’þzöìÍÔ‡ †þîûöì•þ– ?ylyöì•þ öë ˜¢ÅlyíÅ# •„þyîû 
†þlÄyÐ !îîÊ•þô%öì‡ †þyôy¡ x!æþ¤ öˆ¡Ð ‰ ý̂Øþy ̃ %¥z þ›öìîû 
öæþyöìl •þyîû ’þzöì_!?•þ †þZþßºîû– ö²Ì!¤öì’þrØþ îöì¡öìSél 
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ö¡yöì†þ¢îyî%îû öôöìëûöì†þ !•þ!l x!î¡öìÁº ö˜‡öì•þ ‹þylÐ 
ö²Ì!¤öì’þöìrØþîû !î¢y¡ †þöìÇþ •þ‡l !îöì†þ¡ íôäöì†þ 
!Sé¡– xyöì¡y þ›öì’þü ~öì¤!Sé¡Ð ß¿,!•þèþyöìîû !î£ì] î,m* 
xyôyîû ô%öì‡îû !˜öì†þ xöìl†þÇþ” •þy!†þöìëû îû¥zöì¡lÐ 
!•þ!l !†þ ö¤ ô%öì‡ xyôyîû îyîyîû •þîû&” ô%öì‡îû ²Ì!•þFSé!î 
öþ›öìëû!Séöì¡lÚ ~†þ!Øþ ¢yhsý ¥y•þ xyôyîû ôyíy ß›¢Å 
†þîûöì¡y l#îûî xy¢#îÅyöì˜Ð ôöìl ¥!FSé¡ öë ôyl%£ì!Øþ 
xy? ’þzF‹þ•þô xy¤öìl îöì¤ xyöìSél– öSé„’þüy æþyØþy 
ˆy’þzöìl ¢_« †þyöì‘þîû ö‹þëûyöìîû îyîyîû ¤yöìí •„þyîû ëyey 
Öîû&– !î!‹þe ~†þ xl%èþöìî ôl èþöìîû !ˆöìëû!Sé¡Ð 
†þöìëû†þ!Øþ Sé!î xyôyîû ¤yöìí •%þöì¡!Séöì¡l– ?#îöìlîû 
™l ¥y!îûöìëû öæþ¡yëû xy!ô !¤m*¥hßì x•þ~î xy? 
ö¤=!¡ öl¥zÐ

!˜l öëöì•þ ¡yˆ¡ xyþ›l ˆ!•þöì•þÐ ö˜öì‡!Sé 
ö¢£ ìö ìî¡yë û  !îî” Å  !˜l=!¡ öël î’þ ü  o&•þ 
ëyëûéŸŸŸéxy!™îÄy!™îû xye«ô”– ˜#‰Å ?#îlëyeyîû 
†Ïþy!hsý– !²Ìëû?l ¥yîûyöìlyîû öî˜lyëû èþyîûye«yhsý 
ö¤¤ôöìëû ßºèþyî•þ öëyˆyöìëyˆ †þôöì•þ ¡yˆ¡Ð 
îy‚¡yöì˜öì¢îû xöìl†þ î¦%þ ‹þöì¡ öˆ¡ ~öì†þ ~öì†þÐ 
•þöìî ¤y‚ß,ñ!•þ†þ öÇþöìe xy˜yl²Ì˜yöìlîû ²Ìîy¥ îîû‚ 
xyîûG !îhß,ì•þ ¥öìëû!Sé¡éŸŸŸéîy‚¡yöì˜öì¢îû ßºy™#l•þy 
þ›îûî•Åþ#†þyöì¡ îyîûîyîû xÖèþ ¢!_«îû ’þzayl ~î‚ 
•þyîû !îîû&öìm* ¤‚@ýÌyöìôîû †þíy ?ylöì•þ þ›yîû•þyôÐ 
x™Äyþ›†þ xîû&” ö¤l– îy‚¡y xy†þyöì˜!ôîû ¤lê 
¤y¥y– †þ!î ¢A < ö‰y£ì ~î‚ •„þyîû •þîû&” xl%ˆyô#öì˜îû 
!lîûhsýîû ²Ìëûyöì¤ îy‚¡yöì˜¢öì†þ öî¢# ö?öìl!Sé¡ 
~öì˜¢Ð ?§Ã¡öì@À ëyîûy !Sé¡yô ‹þöì¡ ëyöìîy !†þév l•%þl 
†þöìîû ?ylyîû l•%þl !†þS%é þ›yGëûyîû ²Ì!e«ëûy xîÄy¥•þ 
íy†þöìî ~¥z !îÙ»y¤ !löìëû ‹þöì¡ ëyîÐ öSé˜ Øþyly ’þz!‹þ•þ 
!Sé¡ ~‡yöìl !†þév lî lî ²Ìy!®îû xylöìr˜ þ›)”ÅöìFSé˜ 
Øþylöì•þ þ›yîû¡yô lyÐ ‡%î ¥zöìFSé !Sé¡ xyöìîû†þîyîû 
ëyöìîy– îy‚¡yöì˜öì¢– ë!˜G ôöìl ôöìl ?yl•þyô 
xöìl†þ ¥zöìFSéîû ôöì•þy ~ îy¤ly þ›)”Å ¥öìî lyÐ îSéîû 
þ›„yöì‹þ†þ xyöìˆ xyôyîû þ›%e¤ô xyî˜%¤ ¤yôy˜ ̂ yöìëûl– 
ö²Ì!¤öì’þ!ª !îÙ»!î˜Äy¡öìëûîû îûyÜTÉ!îKþyöìlîû x™Äyþ›†þ– 
¤†þyöì¡ ~¡ xyôyîû îy!’þ üö ì•þéŸŸŸéölyöìî¡?ëû#– 
îy‚¡yöì˜öì¢îû @ýÌyô#l xíÅl#!•þîû l•%þl îû*þ›†þyîû ’þQîû 
ô¥Á¿˜ ¥z’þzl%öì¤îû xy¥´yöìl ö¤ “þy†þy ëyöìFSé ¤öìD ßf# 
þ›%e ëyöìîÐ ôyöì†þ ö¤ !löìëû öëöì•þ þ›yîûöìSé ly– ÷ôöìeëû# 
ôy¤#öì†þ ë!˜ !löìëû öëöì•þ þ›yöìîû ö‡˜ !†þS%éØþy !lîû¤l 

¥öìîÐ •þyöì˜îû ¥y•þ ™öìîû x!î¡öìÁº ëyey Öîû& †þîû¡yô 
“þy†þyîû !˜öì†þÐ ¤yôy˜– •þyîû ßf# ¤‚¥!•þ ~î‚ þ›%e 
ö¤ï†þëÅ Ö™% öë xyôyîû èþyîû @ýÌ¥” †þöìîû!Sé¡ •þy lëû 
!˜l ˜öì¢†þ xyôyîû ¤î èþyîû î¥l †þöìîû!Sé¡ þ›îûô 
ëöìbÐ ~îyîûG l•%þl x!èþKþ•þy– þ›%öìîûyöìly î¦%þîûy 
xöìlöì†þ¥z öl¥z ë„yîûy xyöìSél ¤ôîÄí#îû ’þz£k•þyëû èþyˆ 
†þöìîû !löì¡l ~•þ!˜öìlîû ¤%‡˜%/‡Ð þ›!îûî•Åþl ¥ëû!l 
¤lä!?˜y!˜!˜îûéŸŸŸé˜#® ’þzIµ¡ ö‹þy‡– ¤y˜yôy‘þy îy‚¡y 
•„þyöì•þîû ¢y!’þü– †„þy‹þyþ›y†þy ‹%þöì¡ ˜#‰Å öî”#– ™# ¢!_« 
~î‚ îÄ!_«öìcîû ¤ô§ºöìëû xllÄ ¤lä!?˜y ‡y•%þlÐ •„þyîû 
†þy? ‹þ¡öìSé ëíyîû#!•þéŸŸŸéˆöì’þü •%þöì¡öìSél òSéyëûylØþó– 
òîûî#w¤D#•þ ¤!Á¿¡l þ›!îû£ìöì˜óîû ôöì•þy ¤‚ˆ‘þl– 
îÊ•þ‹þyîû# xyöìr˜y¡l– !¢Ö!¢Çþyîû l•%þl èþyîlyîû 
!èþ!_öì•þ òly¡r˜y !î˜Äy¡ëûóÐ òSéyëûylØþ èþîöìló 
!ˆöìëû ×m*yëû !îÜ¿öìëû xy²Õ%•þ ¥öìëû!Sé¡yôéŸŸŸé~†þ!Øþ 
¤y™yîû” ˆyöìlîû ß%ñ¡ ö†þylG ¥z‚öìîû!? ß%ñöì¡îû öSéyØþ 
‰öìîû ?§Ã þ›y!†þhßìyl# xy@ýÌy¤öìlîû ‹)þ’þüyhsý ¤ôöìëûÐ 
~†þôye ’þ zö ìj¢Ä îyDy!¡ ¤‚ß,ñ!•þ îûÇþy †þîûy– 
’þzöì˜Äyˆ !löìëû!Séöì¡l ¤lä!?˜y!˜ ~î‚ •„þyîû ôöì•þy 
!löìî!˜•þ ²Ìy” ¤¥öìëyˆ#îûyéŸŸŸé!¢Çþ†þöì˜îû öî•þl 3 
ä îy 4 ä Øþy†þy– þ›öìîû öîöì’þü ¥öìëû!Sé¡ 7 Øþy†þyéŸŸŸé•þyG 
!lëû!ô•þ ö˜Gëûy öë•þ lyÐ •þyîûþ›îû !†þ †þ!‘þl ¤‚@
ýÌyôéŸŸŸéÖ™% þ›y!†þhßìyl# ²Ìè%þîûy lëû– ö˜öì¢îû xèþÄhsýöìîû 
öôï¡îy˜# ²Ì!•þ!e«ëûy¢#¡ ¢!_«îû !lîûhsýîû xy‰y•þ ë%m* 
þ›îûî•Åþ#†þyöì¡ ¤î ²Ì!•þ†)þ¡•þy •%þFSé †þöìîû !†þ !î¢y¡ 
ô¥#îû&¥ xyþ›l ô!¥ôyëû “þy†þyîû î%öì†þ xy? ˜„y!’þüöìëû 
xyöìSéÐ ¤yô!@ýÌ†þ îy.y!¡ ¤‚ß,ñ!•þîû ~¥z þ›#‘þßiyöìl 
!†þ öl¥zÚ ¤Á›)”Å îy.y!¡ ’þzþ›†þîûöì” ¤y?yöìly ôMéþ– 
¡y¥zöìîÊîû# ²Ì†þy¢ly !îèþyˆ– ö×”#†þÇþ– !¤öìôöìrØþîû 
ˆÄy¡y!îûöì•þ î¤yîû îÄîßiyÐ ~†þ!Øþ xl%Ûþyl ö¢ylyîû 
ö¤ïèþyˆÄ ¥öìëû!Sé¡ •þyîûþ›îû xyôîûy †þíy î¡öì•þ 
þ›y!îû!l îàÇþ”Ð ¤%öìîûîû ~†þ!Øþ î¡ëû xyôyöì˜îû !‰öìîû 
öîûöì‡!Sé¡Ð ¤lä!?˜y!˜îû ‰öìîûîû ö˜Gëûyöì¡ ~†þþ›yöì¢ 
†þy?# öôy•þyöì¥î ö¥yöì¤l xlÄþ›yöì¢ îûî#wlyí xyîû 
î¥z î¥z Ö™% î¥zÐ xyôyöì†þ ˜%¥y•þ èþöìîû î¥z !˜öì¡l– 
!˜öì¡l •„þyîû ¤Á›y˜lyëû ²Ì†þy!¢•þ îy‚¡yöì˜öì¢îû 
¥*˜ëû ¥öì•þ lyöìô ~†þ!Øþ ÷eôy!¤†þ þ›!e†þyÐ •þyîû 
=” ôyl ¤¥öì?¥z xl%öìôëûÐ ¤lä!?˜yéŸéîû þ›%e þ›yíÅ 
x•þÄhsý †þ•ÅþîÄþ›îûyëû”éŸŸŸéôyöìëûîû ¤Á›)”Å ö˜‡yöì¢yly 
~î‚ þ›!îûîyöìîûîû îëûßñ ¤˜¤Äöì˜îû ˜y!ëûc •þyîû 
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¥yöì•þÐ þ›%eî™) !¡?y !îKþyöìlîû ~†þ ˜%îû*¥ !î£ìöìëûîû 
x™Äy!þ›†þy– !î˜Äyëû •þyîû x¤y™yîû” î%Äêþ›!_éŸŸŸé¤D#•þ 
•þyîû x!hßìcÐ îûî#wlyöìíîû ˆyöìlîû £ì÷ì’þüÙ»öìëÅîû 
²Ì†þy¢ •þyîû ˆyöìlÐ xyôyîû ßºyô#îû x•þÄhsý !²Ìëû 
~¥z ˜Á›!•þ– Gîûy •„þyöì†þ ôyô% îöì¡ ’þy†þ•þÐ •„þyîû 
?#!î•þ†þyöì¡ !¡?y •þyîû ²Ì†þy!¢•þ ¤î !¤!’þ !˜öìëû 
öë•þ •þyîû ôyô%öì†þÐ ¤lä!?˜y!˜îû ¤yöìí öë î¦þöìlîû 
Öîû& •þy þ›öìîûîû ²Ì?öì§Ã ¤Méþy!îû•þ ¥¡éŸŸŸé~Göì•þy 
²Ìy!®Ð îy‚¡yöì˜öì¢îû !îmê¤ôyöì?îû ~†þ ¢#£ìÅßiyl#ëû 
îÄ!_«öìcîû ¤y!§¬™Ä ¡yöìèþîû ¤%öìëyˆ ‰öìØþ!Sé¡ ?#îöìlîû 
ö¢£ì öî¡yëû– ö¢£ì ëyeyëûÐ ²Ìöìæþ¤îû xy!l¤%Iyôyl 
xyhsý?Åy!•þ†þ ‡Äy!•þ¤Á›§¬ þ›![þ•þéŸŸŸéîy‚¡y èþy£ìyîû 
¤îöìÇþöìe •„þyîû x•%þ¡l#ëû xî˜yléŸŸŸéöl•þy?# èþîöìl 
!•þ!l x!•þ!í î_«y ¥öìëû îyîû îyîû ~öì¤öìSél– þ›!îû‹þëû 
!Sé¡ •þ‡l öíöì†þÐ “þy†þyëû ~†þ ¤¦þÄyëû ̃ #‰Å xy¡yþ›‹þy!îû 
†þyöì¡ •„þyöì†þ ~î‚ •„þyîû ßf#öì†þ öþ›¡yô ‰öìîûyëûy 
‰!lÛþèþyöìî xyîöì¥éŸŸŸéîy‚¡y èþy£ìy G ¤y!¥öì•þÄîû 
èþ!î£ìÄê– ¤yÁ±˜y!ëû†þ ¢!_«îû ’þzayöìlîû ¤BþØþ– 
¤yÁ±!•þ†þ xîÇþëû ~ ¤î !î£ìöìëû ˜#‰Å xyöì¡y‹þly 
¥¡Ð îûî#wlyí ¤Áºöì¦þ •„þyîû ö¡‡y=!¡ ¤y!¥öì•þÄîû 
xô)¡Ä ¤Á›˜éŸŸŸé¤lä!?˜y ‡y•%þö ìlîû ¤¥öìëym*y 
xy!l¤%Iyôyl– ôy•,þèþy£ìy– ¤%ßi ¤‚ß,ñ!•þ ~î‚ ô%_« 
ö‹þ•þlyîû ?lÄ ¤‚@ýÌyô †þöìîû öˆöìSélÐ ¤Á±!•þ !•þ!l 
²Ìëûy•þéŸŸŸéxyd?öìlîû !îöìëûyˆ îÄíy xl%èþî †þîû¡yô 
xyöìîû†þîyîûÐ xyöìîû†þ?öìlîû †þíy ly î¡öì¡ ~ x™Äyëû 
x¤Á›)”Å öíöì†þ ëyöìîéŸŸŸé47éŸé~îû xöìl†þ þ›öìîû •„þyîû 
?§ÃéŸŸŸéxyôyîû †þyöìSé öëöì•þy– !l•þyhsý •þîû&” ‹þ¡!F‹þe 
!lôÅy•þy !¥öì¤öìî xyhsý?Åy!•þ†þ öÇþöìe •„þyîû ‡Äy!•þ– 
îy‚¡yöì˜öì¢ •„þyöì†þ ô,”y¡ ö¤öìlîû ¤ô•%þ¡Ä ôöìl †þîûy 
¥ëûÐ ò¡y¡¡y¡%ó– ò?#îl“%þ!¡ó Sé!î=!¡ •„þyîû ˆèþ#îû 
¤ôy?ôlßñ•þy G ¥z!•þ¥y¤ ö‹þ•þlyîû þ›!îû‹þëûéŸŸŸé•„þyîû 
ˆÒ †þ!î•þy ’þzþ›lÄyöì¤G ö¤¥z öîyöì™îû !l˜¢ÅlÐ 
•„þyîû †þ#!•þÅly¢y ’þzþ›lÄyöì¤ ?yl¡yô !îe«ôþ›%öìîû ö¤ 
¤ôëû†þyöì¡îû !¥r˜% ô%¤¡ôyöìlîû xhsý/¤Á›†Åþ G †þîû&” 
þ›!îû”!•þÐ •þ‡lG !¥r˜% ô%¤¡ôyöìlîû þ›!îûîyöìîûîû 
¤ôîëûßñ îy¡†þöì˜îû ôöì™Ä î¦%þc þ›y•þyöìlyîû ~†þ!Øþ 
ö¡ï!†þ†þ ²Ìíy !Sé¡éŸŸŸé’þzþ›lÄyöì¤îû ö¤y¥äîûyî G ¤%¥y¤ 
ö¤îû†þô î¦%þÐ ˜%¥z î¦%þ x!lîyëÅ•þyîû !¢†þyîûÐ •þyöì˜îû 
?#îöìlîû xyöì¡yëû •þy¡!èþîû ™îûöì•þ ö‹þöìëûöìSél îy‚¡y 
èþyöìˆîû !îþ›ëÅöìëûîû ‹þy¡!‹þe!ØþÐ ö¡‡öì†þîû ¤Á›)”Å 

¤¥yl%è)þ!•þ ö˜¢ öSéöì’þü ëyGëûy ôyl%£ìöì˜îû ²Ì!•þÐ ~†þ!Øþ 
˜#‰Å ‹þ¡!F‹þöìe †„þyØþy•þyîû öþ›!îûöìëû ¤#ôyöìhsý xy¤y !¥r˜% 
þ›!îûîyîû=!¡îû ˜yîû&” ˜%˜Å¢yîû !îîîû” xyöìSééŸŸŸé~•þ 
îSéîû þ›îû •þlèþ#îû !†þ !lÛþyëû •þíÄ ¤‚@ýÌ¥ †þöìîûöìSél– 
¤!‘þ†þ þ›!îû¤‚‡Äyl ö?yˆy’þü †þöìîûöìSél– ?îîû˜‡¡ 
?!ôîû ¡’þüy¥z– !þ›ƒ~¡ƒ †þÄyöìÁ›îû Çþ”ßiyëû#c ¥z•þÄy!˜îû 
xl%þ›%A < î”Ålyëû Sé!î!Øþ ¤ô,m*Ð •„þyîû ˆyöìSé ö‰îûy 
¤î%? ‰îû!Øþöì•þ îöì¤ î¥z xyîû Sé!î ö˜‡öì•þ ö˜‡öì•þ 
èþyî!Sé¡yô †þöì•þy xÒîëû¤ xí‹þ !†þ ˆèþ#îû•þy– !†þ 
!îhß,ì•þ ¥*˜ëû !†þ xllÄ ¤,?lÐ •„þyîû î¥z– !æþöìÍÃîû 
!èþ!’þG ¥yöì•þ •%þöì¡ !˜öìëû îöì¡!Séöì¡l ¤yôyöì˜îû xy!ô 
ôy•,þßiyl#ëûy !†þév •þyîû xy!ô !˜!˜Ð •þyöì†þ ö˜öì‡ ²Ì•þÄëû 
¥öìëû!Sé¡ ¤lä!?˜y– xy!l¤%Iyôyöìlîû ™yîûy !lÙ‹þëû 
xîÄy¥•þ íy†þöìî îy‚¡yöì˜öì¢Ð ö¢£ì îëûöì¤ ~Göì•þy 
þ›îûô ²Ìy!®Ð

†þ¡ô ~î‚ ôl ˜%¥z îöì’þüy xîy™Ä !?!l¤ìÐ 
ëöì•þyîyîû èþy!î ö¢£ìöì•þy ¥¡– ~îyîû ë!•þ!‹þ¥« 
þ›’þY†þéŸŸŸéß¿,!•þþ›öìØþ l•%þl ô%öì‡îû Sé!î xyîyîû öèþöì¤ 
Göì‘þ– †þ¡ô ‹þ¡öì•þ íyöì†þ •þyîû xyKþyëûÐ ¢y¥ä!îûëûyîû 
†þî#îû ö¤¥z l•%þl ô%‡Ð îy‚¡yöì˜öì¢îû !îm˜ä¤ôyöì?îû 
~†þ hßì½þ ¢y¥ä!îûëûyöìîûîû þ›!îû‹þëû ö˜Gëûy îy•%þ¡•þyÐ ¤yîûy 
?#îlîÄyþ›# •„þyîû †þyëÅ†þ¡yþ›– éŸŸŸé¤y‚ß,ñ!•þ†þ öÇþöìeîû 
ôy™Äöìô ¥z!•þ¥yöì¤îû þ›%lˆÅ‘þlÐ ~ îSéîû ¤%èþy£ì‹þöìwîû 
125•þô ?§Ã!˜î¤ G îDî¦%þîû ¢•þîy!£ìÅ†þ#éŸŸŸéö×Ûþ 
˜%?l îyDy!¡îûÐ •„þyöì˜îû †þ#!•Åþîû †þíy !îöìÙ»îû 
˜îûîyöìîû öþ›„ïöìSé ö˜Gëûyîû ?lÄ •„þyîû ¤‚ßiy x¤‚‡Ä 
ö¤!ôlyîû– †þlæþyöìîûª– î_,«•þy ¥z•þÄy!˜îû îÄîßiy †þöìîû 
‹þöì¡öìSé !lëû!ô•þÐ xyôyöì†þ ~†þîyîû ¤%èþy£ì‹þöìwîû 
xy?y˜ä !¥r˜ä îy!¥l# ¤Áºöì¦þ î¡yîû ¤%öìëyˆ ö˜Gëûy 
¥öìëû!Sé¡éŸŸŸéö¤¥z öíöì†þ öæþyöìl¥z xy¡yþ›– ô¥yôyîû#îû 
˜%öìëÅyöìˆ ö‹þyöì‡ ö˜‡yîû ¤%öìëyˆ ¥ëû!lÐ ’þzþ›¡!¸þ 
†þöìîû!Sé •„þyîû ˆèþ#îû ²ÌKþy– •„þyîû ¤%ôy!?Å•þ ¤%èþo 
xy‹þîû” ô%@»* †þöìîûöìSé– •„þyîû †þöìôÅyöì˜Äyˆ l•%þl †þöìîû 
xy¢y ?y!ˆöìëûöìSé öë ô%!_«ë%öìm*îû îû_«ß¬yl îÄíÅ ¥öìî 
lyÐ þ›y!†þßiyöìlîû ¢y¤öìl îy.y!¡îû ¥z!•þ¥y¤ ¤Á›)”Å 
î?Ål †þîûy ¥öìëû!Sé¡Ð ô%¤¡ôyl ¤Á±˜yëû î!¥îûyˆ•þ– 
!î!?•þ èþyîû•þîöì£ìÅ •þyîûy ²Ìè%þ– þ›y‘þÄ î¥zöìëû Ö™% xyîûî# 
æþyîû!¤îû ôy¥ydÄ ²Ì‹þyîû †þîûy ¥•þÐ ßºy™#l•þyîû þ›îû 
l•%þl †þöìîû îy‚¡yîû ¥z!•þ¥yöì¤îû þ›y‘þe«ô ²ÌéÝ•þ †þîûy 
¥¡– !?ëûy– ~îû¢yöì˜îû xyôöì¡ •þy !î†,þ•þ †þîûy ¥¡ 
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xyîyîûÐ ~¤î xþ›öì‹þÜTyîû !îîû&öìm* îû&öì‡ ˜„y!’þüöìëûöìSél 
¢y¥ä!îûëûyîû ~î‚ •„þyîû ¤¥öìëyˆ#îûy– •þíÄ xl%¤¦þyl– 
¼y!hsý xþ›öìly˜l ~î‚ !îöìÙÕ£ì” †þöìîû îyDy!¡îû ²Ì†,þ•þ 
¥z!•þ¥y¤ •%þöì¡ ™îûyîû ²Ìëûy¤ ‹þ¡öìSé !lîûhsýîûÐ !îÙ»îÄyþ›# 
~ †þyöì?îû ?öìlÄ þ›îûî•Åþ# ²Ì?§Ã •„þyöì̃ îû †þyöìSé †,þ•þKþ 
íy†þöìîÐ

öèþöìî!Sé¡yô ô%!_«ë%m* G •þyîû •þyêÇþ!”†þ 
²Ìèþyöìîîû ¤#ôyîû ôöì™Ä ~¥z ²Ì!•þöìî˜l ¤#ôyîm* 
íy†þöìîÐ !†þév ö†þyöìlyG !î²Õî– ßºy™#l•þyîû ö†þylG 
¤‚@ýÌyôöì†þ !†þ !l!˜ÅÜT ¤#ôyöìîû‡yîû ôöì™Ä xyîm* îûy‡y 
ëyëûÚ 71~îû þ›îû ˜¢öì†þîû þ›îû ˜¢†þ ?%öì’þü xy¢y– 
xy†þyA <y– îMéþly– xy‰y•þ ²Ì•þÄy‰y•þ– ¼ÜT xy˜öì¢Åîû 
þ›%lîû&I#îl öë ¥z!•þ¥y¤ ö¤ ö•þy ô%!_«ë%öìm*îû ¤yöìí 
G•þöì²Ìy•þèþyöìî ¤Á›,_«Ð 71~îû †þíy !¡‡öì¡ ~¥z 
î¥ôyl ößËyöì•þîû †þíy ly !¡‡öì¡ ö¡‡y !†þ ¤Á›)”Å 
¥öìîÚ öëöì¥•%þ ö¡‡y!Øþ ~†þyhsý îÄ!_«ˆ•þ ß¿,!•þ‹þyîû” 
ö¡‡öì†þîû îÄ!_«ˆ•þ xl%èþî ?!’þüöìëû xyöìSé ¥z!•þ¥yöì¤îû 
¤öìD ë%öìm* !ˆöìëû ̃ „y’þüy¥z!l !†þöì¢yîûöì˜îû þ›yöì¢– ¤#ôyhsý 
ö¤lyîû †þyöì? ¤ôþ›Ål †þ!îû!l !löì?öì†þ– î¡öì•þ öˆöì¡ 

!†þS%é¥z †þ!îû!l ~î‚ ~ ™îûöì”îû ö¡‡yîû x!™†þyîû xyôyîû 
öl¥zÐ •þî% xy!ô ö•þy ö˜öì‡!Sé ö¤ ë%m* öë ë%m* îyDy!¡ 
†þöìîûöìSé èþyöì¡yîy¤yîû ?lÄ– òèþyöì¡yîy¤yîû ?lÄ 
†þZþly¡# !˜öìëû öØþöìl •%þöì¡ ¥yöì•þîû ô%öì‘þyëû ¡%!†þöìëû 
öîûöì‡öìSé ö@ýÌöìl’þó Œxy!î˜ xy?y˜ŠÐ !îÙ»y¤ †þöìîû!Sé 
ôyl%öì£ìîû ²Ì!•þ !îÙ»y¤ ¥yîûyöìly þ›yþ›Ð xöìl†þ ¼ÜTy‹þyîû 
xöìl†þ ß<¡öìlîû þ›îûG öô‰ly =¥‘þy†%þîû•þyîû †þíy 
xy!ô !îÙ»y¤ †þ!îû– 'It is the spirit of the 1971 
war which predominates Bangladeshi 
politics and statecraft. Its vibrant civil 
society and political processes have 
prevented the country from turning into 
an Islamic republic. ...Bengalis turned 
decisively against the two-nation theory 
of 1947, fundamentalism therefore has not 
become a determining force in Bangladesh. 
The ideal of the Liberation War, is still 
strong and predominant'—The Trauma 
and the Triumph—Vol. 2, p. 142).
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cÖwkÿY I mvgwiK im` mieivn BZ¨vw`| wØZxq 

w`b 5 GwcÖj AveviI fviZxq cÖavbgš¿xi mv‡_ 

ZvRDwÏ‡bi Av‡jvPbv nq| Gme AvjvPbvq 

ZvRDÏx‡bi cÖÁv I K‚U‰bwZK AvPiY Ges 

`~i`wk©Zv Bw›`iv MvÜxi g‡bv‡hvM AvKl©Y K‡i| 

wØZxq w`‡bi Av‡jvPbvq cÖvw_©Z wel‡q fviZ 

miKv‡ii mnvbyf~wZ mÂvwiZ nq Ges mev©Z¥K 

mn‡hvwMZvi Avk¦vm cvIqv hvq| ZvRDÏxb 

Avng` w`jøx‡Z wM‡q †Kej gyw³hy‡× fvi‡Zi 

me©vZ¥K mn‡hvwMZvi welqwU wbwðZ K‡ibwb, 

wZwb gyw³hy× cwiPvjbvi j‡ÿ¨ GKwU miKvi 

MV‡bi cÖvq mKj cÖ¯‘wZ m¤úbœ K‡i KjKvZvq 

wd‡i Av‡mb|

1971 mv‡ji 10 GwcÖj evsjv‡`‡ki wbe©vwPZ 

cÖwZwbwaMY (1970 mv‡ji wbev©P‡b AvIqvgx jxM 

†_‡K wbev©wPZ 167 Rb GgGbG) AvbyôvwbKfv‡e 

¯^vaxbZvi †NvlYvcÎ Rvwi K‡i| Gi gva¨‡g 

mve©‡fŠg MYZvwš¿K evsjv‡`k cÖwZôv †NvlYvc~e©K 

e½eÜz †kL gywReyi ingvb KZ©„K B‡Zvc~‡e© †NvwlZ 

¯^vaxbZv `„pfv‡e mg_©b I Aby‡gv`b K‡ib 

Ges e½eÜz‡K ivóªcwZ I mk¯¿ evwnbxmg~‡ni 

me©vwabvqK K‡i MYcÖRvZš¿x evsjv‡`k miKvi 

MV‡Yi ga¨ w`‡q GKwU ˆea miKv‡ii Aax‡b 

gyw³hy× cwiPvjbv Kivi cÖwµqv ïiæ K‡i| 

Hw`b ivZ mv‡o 9Uvq ZvRDwÏb Avng‡`i 

K‡Ú evsjv‡`k miKvi MVb msµvšÍ fvlYwU 

AvKvkevYx KjKvZvi GKwU †K›`ª †_‡K cÖPvwiZ 

nq| gyw³hy‡×i me©vwabvqK wQ‡jb e½eÜy ‡kL 

gywReyi ingvb| 17 GwcÖj 1971 mKvj GMviUvq 

c~e© wbav©wiZ ¯’vb evsjv‡`‡ki †g‡nicyi gnKzgvi 

ˆe`¨bv_Zjv bvgK e„ÿivwR XvKv Qvqvmywbweo 

GKwU MÖv‡g GB beMwVZ evsjv‡`k miKv‡ii 

kc_ MÖnY Abyôvb AbywôZ nq hv gywRebMi 

miKvi bv‡gB BwZnv‡m cwiwPZ| 1971 mv‡ji 

10 GwcÖj ¯^vaxbZvi †NvlbvcÎ Rvix I ¯^vaxb 

evsjv‡`‡ki 1g miKvi MVb Ges 17 GwcÖj 

gywRebMi miKv‡iii kc_ MÖnY Abyôv‡b fviZ 

miKv‡ii cÖZ¨ÿ mn‡hvwMZv evOvwj RvwZ 

‡Kvbw`b fzj‡e bv| Avgv‡`i gyw³hy×Kvjxb 

miKvi bv‡g gywRebMi‡K ivRavbx wn‡m‡e D‡jøL 

K‡i KvMRc‡Î e¨envi Ki‡jI ev¯Í‡e Zv‡`i 

Ae¯’vb wQ‡jv KjKvZvq| gywRebMi miKvi 

hv‡K cÖevmx miKviI ejv nq †mB miKvi‡K 

fviZ miKvi KjKvZvi w_‡qUvi †iv‡Wi ( hvi 

GLbKvi bvg †m·cxqvi miYx) 8 b¤^i evwowU 

w`‡qwQj miKv‡ii `vßwiK Kv‡R e¨env‡ii Rb¨ 

hv wQj evsjv‡`‡ki cÖevmx miKv‡ii wVKvbv| GB 

fe‡bB fvicÖvß ivóªcwZ ˆmq` bRiæj Bmjvg, 

cÖavbgš¿x ZvRDwÏb Avng`, A_©gš¿x gbmyi 

Avjx, gyw³hy‡×i cÖavb †mbvcwZ K‡b©j Gg.G.wR 

Imgvbx-Giv em‡Zb| ïay ̄ ^ivóª gš¿x Kvgiæ¾vgvb 

mv‡ne GB evwo‡Z em‡Zb bv, Zuvi Avjv`v GKUv 

`ßi wQj Kv‡QB| w_‡qUvi †iv‡Wi 8 b¤^i evwowU 

GLb Aiwe›` feb bv‡gB KjKvZvi ey‡K wU‡K 

Av‡Q| Avgv‡`i gyw³‡hv×vivI fvi‡ZB ‡Uªwbs I 

Zv‡`i A‡¯¿i mnvqZv wb‡qB Rb¥f~wg‡Z ‡d‡ib 

‡`k‡K gy³ Ki‡Z| Avgv‡`i gyw³hy‡×i P~ovšÍ 

c‡e© fviZxq ‰mb¨iv Avgv‡`i gyw³evwnbxi mv‡_ 

mivmwi Suvwc‡q c‡o Avgv‡`i weRq‡K Zivwš^Z 

Ki‡Z mvnvh¨ K‡i| 

evsjv‡`‡ki gyw³hy‡× cÖwZ‡ekx †`k wn‡m‡e 

fviZ jvL jvL kiYv_©x‡K fvi‡Z ïay Avkªq bq, 

Avgv‡`i exi gyw³‡hv×v‡`i mk¯¿ †UªBwbsmn A¯¿ 

w`‡q hy× Ki‡Z mn‡hvwMZv K‡i‡Q| m‡ev©cwi 

fviZxq ˆmb¨iv fviZ I evsjv‡`k †hŠ_ KgvÛ 

MVb K‡i mivmwi Avgv‡`i gyw³hy‡× Svwc‡q 

c‡o‡Q| cvwKšÍvbx nvbv`vi ‰mb¨‡`i wbwe©Pvi 

nZ¨vhÁ I ee©i wbcxob ‡_‡K evuP‡Z evsjv‡`‡ki 

cªvq GK ‡KvwU gvbyl Avkªq wb‡qwQj fvi‡Zi 

gvwU‡Z, hv wQj we‡k¦i BwZnv‡m me©vwaK kiYv_©x 

wech©q| GB HwZnvwmK NUbve‡Z© evsjv‡`‡ki 

gyw³hy‡× cªavbgš¿x Bw›`iv MvÜxi ‡bZ…‡Z¡ fviZ 

miKvi Ges ‡mB m‡½ ‡`kwUi mKj ¯Í‡ii gvbyl 

I mk¯¿ evwnbxi Ae`vb gyw³hy‡×i BwZnv‡mi 

GKwU Awe‡”Q`¨ Ask| 1971 mv‡j evsjv‡`‡ki 

†h GK †KvwU gvbyl fvi‡Z we‡kl K‡i cwðg 

evsjvq Avkªq wb‡qwQj Zv‡`i Lv`¨ mieivn, 

evm¯’vb I Avkªq w`‡q fviZ miKvi evsjv‡`‡ki 

¯^vaxbZvKvgx RbM‡Yi cv‡k †hfv‡e `vuwo‡qwQj 

Zv mwZ¨B GK Abb¨ NUbv| †Kej kiYv_©x‡`i 

Rb¨ †m‡Þ¤^i 1971 ch©šÍ fviZ‡K e¨q Ki‡Z 

n‡q‡Q 260 †KvwU UvKv| †m mgq fviZ ev‡` 



Monthly Bulletin, March 2022 l 31

Reminiscence

Ab¨vb¨ †`k †_‡K mvnvh¨ G‡mwQj fviZxq 

UvKvq gvÎ 50 †KvwU UvKv| ïay ZvB bq, fvi‡Zi 

cÖavbgš¿x kªxgZx Bw›`iv MvÜx evsjv‡`‡ki 

gwy³‡hv×v‡`i †UªBwbs I A¯¿ w`‡q Ges Zuvi †`‡ki 

ˆmb¨ cvwV‡q †hfv‡e gyw³hy‡× mn‡hvwMZv K‡i‡Qb 

Zv evsjv‡`k I fvi‡Zi RbMY‡K GK wPikvwšÍ I 

ˆgÎxi eÜ‡b Ave× K‡i‡Q| j¶vwaK gyw³‡hv×vi 

cÖwk¶Y, A¯¿ I Ab¨vb¨ ik` mieivnmn mvgwiK 

Lv‡Z e¨q wQj ZLbKvi gv‡b cÖvq 500 †KvwU 

UvKv| cªavbgš¿x kªxgZx Bw›`iv MvÜx 16 ‡g, 1971 

mv‡j evM‡WvMiv Gqvi‡cv‡U© ‡b‡g ‡mLvb ‡_‡K 

njw`evwo I ‡`IqvbMÄ kiYv_©x wkwei cwi`k©b 

K‡ib| wZwb njw`evwo kiYv_©x wkwei cwi`k©‡bi 

mgq kiYv_©x‡`i e‡jb ‡h, ÔfviZ Mwie ‡`k Ges 

fvi‡Zi ‡jv‡KivI Mwie; ZeyI fviZ mva¨g‡Zv 

GB kiYv_©x‡`i ‡mev Ki‡e| Õ

GLv‡b Avi GKwU welq we‡klfv‡e 

D‡jøL‡hvM¨ Zv n‡jv- GKvË‡i KjKvZv ‡hfv‡e 

evsjv‡`‡ki gyw³hy‡×i cÖvY‡K‡›`ª cwiYZ n‡qwQj 

Ges gyw³hy‡× cwðgevsjvi gvbyl Zuv‡`i m‡ev©”P 

mvg_© wb‡q †hfv‡e mn‡hvwMZv K‡iwQj Zv bZzb 

cÖR‡b¥i Rvbv LyeB Riæix| Avgv‡`i gyw³hy‡×i 

DËvj mg‡qi †XD ‡mmgq AvQ‡o c‡owQj 

m‡nv`i cwðge‡½I| gywRebMi miKvi ev cÖevmx 

miKv‡ii g~j wVKvbv KjKvZv‡Z nIqvq 1971 

mv‡j gyw³hy× †Kw›`ªK †h weivU Kg©KvÐ PjwQj 

Zv‡Z KjKvZv ev cwðg evsjvi evOvwj‡`i 

Av‡eM _vKvUv LyeB ¯^vfvweK| ZvB cwðge‡½i 

ivR‰bwZK I mvgvwRK A½‡b c~e©e‡½i 

¯^vaxbZvi `vexi welqwUB gyL¨ Av‡jvPbvi welq 

wQj| cwðgevsjv Z_v KjKvZvi ivRbxwZwe`, 

eyw×Rxex, bvMwiK mgvR, mvs¯‹…wZK Kg©x, wkíx, 

wkÿK I mvaviY gvbyl evsjv‡`‡ki gwy³hy‡×i 

cÖwZ AKzÚ mg_©b w`‡q exi gyw³‡hv×v I nvRvi 

nvRvi kiYv_x©i cv‡k hvi hv Av‡Q ZvB wb‡q 

`vuwo‡qwQj| cwðge‡½i gvbyl †hgb gyw³hy‡× 

mnvqZvi Rb¨ iYv½‡b †M‡Qb, †ZgbB hy‡×i 

mgq hviv fvi‡Z P‡j G‡mwQ‡jb Zv‡`i Rb¨ 

AevwiZ Øvi wQj KjKvZvi eû evwo‡Z| ¯^í 

cwiwPZ, GKev‡iB AcwiwPZ‡`iI _vKv I 

LvIqvi e¨e¯’v n‡q †hZ Abvqv‡mB| XvKv †_‡K 

†hme †jLK-wkíx-eyw×Rxexiv mvgwqKfv‡e 

cwðge‡½ G‡mwQ‡jb, Zuv‡`iI _vKv LvIqvi 

e‡›`ve¯Í n‡q‡Q KjKvZv kn‡iB| †miKgB 

GK`j †jLK-wkíx-cÖ‡KŠkjx XvKv Avi PÆMÖvg 

†_‡K KjKvZvq G‡m Pvjy K‡iwQ‡jb ¯^vaxb 

evsjv †eZvi‡K›`ª, `wÿY KjKvZvi evwjMÄ 

mvK©yjvi †iv‡Wi 57/8bs evwjMÄ c¨v‡jm 

bvgK (†hwU eZ©gv‡b ¸ßv nvDm bv‡g cwiwPZ) 

wØZj evwowU †_‡K ¯^vaxb evsjv †eZvi ‡K‡›`ªi 

Kvh©µg cwiPvwjZ nIqvq ZLb Zv gyw³hy‡×i 

GK ¸iæZ¡c~Y© †K‡›`ª cwiYZ n‡qwQj|gyw³hy‡× 

Avw_©K mnvqZvi Rb¨ KjKvZvq wewfbœ msMVb I 

mwgwZ gvby‡li Kv‡Q Avnevb Rvbv‡j nvRvi nvRvi 

gvbyl ¯^Zù‚Z©fv‡e GwM‡q G‡mwQj, A‡bK ‡g‡q 

Mqbv ch©šÍ Ly‡j w`‡qwQj| Avgv‡`i gyw³hy×Uv‡K 

fvi‡Zi gvbyl GKUv Amv¤úª`vwqK jovB wn‡m‡e 

†`‡L‡Qb, †mB RvqMv †_‡K mevB GK‡hv‡M 

G‡mwQj mnvqZv Ki‡Z| evsjv‡`k I Zvi 

RbM‡Yi Kj¨v‡Y cwðge‡½i RbMb I miKvi 

Zv‡`i mvg‡_©i m‡e©v”PUzKz wb‡q wKfv‡e GwM‡q 

G‡mwQ‡jb †m m¤ú‡K© mvsevw`K w`jxc PµeZx© 

wj‡L‡Qb, ÒKjKvZvq ZLb cÖwZw`bB wgwQj Avi 

mgv‡ek| wkÿK, QvÎ, kªwgK, Wv³vi Ges wewfbœ 

†ckvi gvbe-gvbex G‡Z kvwgj| ÎvY msM„nxZ 

n‡”Q| mxgv‡šÍi euvav DwV‡q w`‡q D‡ØwjZ gvbyl 

msM„nxZ ÎvY-mvgMÖx wb‡q evsjv‡`‡ki gvwU‡Z 

hv‡”Qb| BwcAvi, cywjk, AvIqvgx jxM, b¨vc, 

QvÎ jxM, QvÎ BDwbqb cÖf…wZ msMV‡bi hv‡K 

cv‡”Qb, Zvi nv‡ZB Av‡e‡M ÎvY mvgMÖx DwV‡q 

w`‡”Qb| ... hviv KL‡bv wgwQ‡j cv †gjvbwb, Zuviv 

wgwQ‡j †b‡g‡Qb| huviv KLbI i³ †`bwb Zvuiv 

`xN© jvBb w`‡q‡Qb i³ †`qvi Rb¨| AvBGgG 

†hw`b i³`vb †K›`ª †Lv‡j Zvi cÖ_gw`bB GZ 

gvbyl i³ w`‡Z G‡mwQ‡jb †h mK‡ji i³ Zviv 

wb‡Z cv‡ibwb|Ó

c~e©e‡½i ̄ ^vaxbZvi ̀ vex I Pjgvb Av‡›`vj‡bi 

cÖwZ c~Y© mg_©b `v‡bi Rb¨ 1971 mv‡ji 23 †k 

gvP© wmwcAvB KjKvZvi BDwbf©vwmwU Bbw÷wUD‡U 

mfv Avnevb K‡iwQj, †hLv‡b e³…Zv K‡ib 

bv‡Pv‡ji K…lK wecø‡ei †bÎx Bjv wgÎ, wkÿv 

Av‡›`vj‡bi †bZv Aa¨vcK Awgq `vk¸ß, kÖwgK 
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†bZv gyn¤§` Bwjqvm cÖgyL| GwU wQj c~e©e‡½i 

gyw³i Av‡›`vjb‡K mg_©b Rvwb‡q cwðge‡½i 

cÖ_g Rbmfv| gwy³hy‡×i c‡ÿ cwðge‡½ RbgZ 

m„wó Ki‡Z Ges c~e©e‡½i kiYv_©x‡`i mnvqZvq 

GwM‡q Avm‡Z 1971 mv‡ji 30 gvP© kvwšÍ cwil`, 

cwiPq I Av‡dªv-Gwkqv msnwZ cwil‡`i D‡`¨v‡M 

GKwU mfv AbywôZ nq †hLv‡b Dcw¯’Z wQ‡jb 

cwðge‡½i mvwnwZ¨K, eyw×Rxex I mykxj mgvR| 

1971 mv‡ji 31 †k gvP© c~e©e‡½ MYnZ¨vi 

cÖwZev‡` I evsjv‡`‡ki ¯^vaxbZvi cÖwZ mg_©b 

Rvbv‡Z cwðge‡½ RbM‡Yi ¯^Zù‚Z© eba& cvwjZ 

nq Ges G Kg©m~wP‡Z cwðge‡½i mykxj mgvR I 

RbM‡Yi cvkvcvwk ivR¨ miKviI GwM‡q Av‡m| 

evsjv‡`‡ki gyw³hy‡× I DØv¯‘‡`i mnvqZv Kivi 

Rb¨ 1971 mv‡ji 3iv GwcÖj cwðge‡½i ivR¨ 

miKv‡ii D‡`¨v‡M cÖvq me ivR‰bwZK `‡ji 

mgš^‡q MwVZ nq Ôevsjv‡`k gwyy³msMÖvg mnvqK 

mwgwZÕ, GB mwgwZi mfvcwZ wQ‡jb gyL¨gš¿x ARq 

g~LvRx©| GB mwgwZi D‡`¨v‡M 1971 mv‡ji 11B 

GwcÖj we‡Kj mv‡o cvuPUvq KjKvZv gnvbMwi‡Z 

AbyywôZ nq weivU Rbmfv †hLv‡b ivR‰bwZK 

Kgx©‡`i cvkvcvwk mvsevw`K, mvwnwZ¨K, eyw×Rxex 

I mvs¯‹…wZK Kgx©iv †hvM †`b| GB mwgwZi Awdm 

Kiv nq KjKvZvi 34 bs BwÛqvb wgii ÷ªx‡U| 

evsjv‡`‡ki gyw³hy‡× mwµqfv‡e mn‡hvwMZv 

cÖ`v‡bi Rb¨ 1971 mv‡ji 1g mßv‡n cwðge‡½i 

mvwnwZ¨K I wkíxiv M‡o Zz‡jwQ‡jb Ôevsjv‡`k 

gyw³hy× mnvqK †jLK wkíx eyw×Rxex mwgwZÕ 

bvgK GKwU ms¯’v hvi mfvcwZ wQ‡jb cÖL¨vZ 

mvwnwZ¨K ZvivksKi e‡›`vcva¨vq| KjKvZvi 

144 †jwbb miwYi 2q Zjvq kvwšÍ msm‡`i 

Awd‡m GB mwgwZi Kvh©vjq Kiv nq| mwgwZi 

cÿ †_‡K evsjv‡`‡ki Pjgvb gyw³hy× cwiw¯’wZ‡Z 

mvnv‡h¨i Av‡e`b Rvwb‡q ejv nq, ÔcwkPge‡½i 

gvbyl| ivRc_, ew¯Í, KzwUi, AUªvwjKv †hLv‡bB 

Avcwb evm Kiæb, Awej‡¤^ Avcbvi hZLvwb mvg_© 

Zvi †_‡KI †ekx mvnvh¨ wb‡q GwM‡q Avmyb|Õ 

GKvË‡ii †g gv‡m evsjv‡`‡ki wkíx‡`i wb‡q 

MwVZ Ôevsjv‡`k gwy³msMÖvgx wkíx ms¯’vÕ MV‡b GB 

mwgwZi we‡kl Ae`vb wQj| wkíx ms¯’vi m`m¨iv 

mwgwZi Awd‡mB winv‡m©j Ki‡Zb| wkíx ms¯’vi 

mfvcwZ wQ‡jb mvbRx`v LvZzb I cwiPvjK wQ‡jb 

Iqvwn`yj nK| civ¯Í †emvgvj Bqvwnqvi ˆmb¨iv 

evsjv‡`‡k †h †ec‡ivqv MYnZ¨v Pvjv‡”Q Zvi 

cÖwZev‡` 1971 mv‡ji 8B GwcÖj cwðgevsjvi 

Aa¨vcKiv gnvbMix‡Z GKwU we‡ÿvf wgwQj 

K‡ib| Zvi Av‡M ivRv my‡eva gwjøK ¯‹qv‡i 

GKwU cÖwZev` mfvI nq| cvwK¯Ívwb R½x kvnxi 

weiæ‡× wa°vi Rvbv‡Z 1971 mv‡ji 10B GwcÖj 

e½xq cÖv‡`wkK QvÎ †dWv‡ikb Ges MYZvwš¿K 

hye †dviv‡gi Wv‡K QvÎ hyeKiv gnvbMixi c‡_ 

c‡_ we‡ÿvf wgwQj K‡i| 1971 mv‡ji 10B 

GwcÖj cwÎKv MÖæ‡ci mvsevw`K Ges Amvsevw`Kiv 

cvwK¯Ívwb †WcywU nvB Kwgkb Awd‡mi m¤§y‡L 

we‡ÿvf cÖ`k©b K‡i evsjv‡`‡k Awej‡¤^ MYnZ¨v 

e‡Üi `vex Rvbvb| evsjv‡`‡ki gyw³hy‡× 

mnvqZv †hvMv‡Z cwðgevsjvi eyw×Rxex‡`iØviv 

A_©‰bwZK mg_©bcÖvß ÔmsMÖvgx ¯^vaxb evsjv‡`k 

mnvqK KwgwUÕ bv‡gI KjKvZvq GKwU msMVb 

M‡o I‡V hvi `vwqZ¡cÖvß mfvcwZ wQ‡jb cÖ‡dmi 

wbg©j fÆvPvh©| 1971 mv‡ji 3iv GwcÖj KjKvZv 

wek^we`¨vj‡qi QvÎ, wkÿK, Kg©KZ©v, Kg©Pvwi I 

wek^we`¨vj‡qi Awaf‚³ K‡jRmg~‡ni wkÿK‡`i 

wb‡q MwVZ nq ÔKjKvZv BDwbfvwm©wU evsjv‡`k 

mnvqK mwgwZÕ bv‡g GKwU msMVb hvi mfvcwZ 

wQ‡jb KjKvZv wek^we`¨vj‡qi fvBm-P¨v‡Ýji 

cÖ‡dmi m‡Z¨›`ªbv_ †mb Ges †m‡µUvwi wQ‡jb 

wW‡K PµeZx©| 1971 mv‡ji 5B †g evsjv‡`k 

RvZxq mgš^qKwgwUi Wv‡K mviv fvi‡Z evsjv‡`k 

msnwZ w`em Dcj‡ÿ knx` wgbvi gq`v‡b AbywôZ 

Rmgv‡e‡k M„nxZ GK cÖ¯Ív‡e ejv nq- Kvj wej¤^ 

bv K‡i evsjv‡`k‡K ̄ ^xK…wZ I mvnvh¨ †`Iqv fviZ 

miKv‡ii Acwinvh© KZ©e¨| mfvq †mfvcwZZ¡ 

K‡ib W. i‡gkP›`ª gRyg`vi| mfvi ïiæ‡Z kÖxgZx 

mywPÎv wgÎ evsjv‡`‡ki RvZxq m½xZ ÔAvgvi 

†mvbvi evsjvÕ MvbwU cwi‡ekb K‡i mfvi m~Pbv 

K‡ib| cwðge‡½i weavbmfv‡ZI evsjv‡`‡ki 

gyw³hy×, MYnZ¨v I DØv¯‘ wb‡q Av‡jvPbv Kiv 

nq| 1971 mv‡ji 5B †g cwðge‡½i ivR¨cvj 

kvwšÍ ¯^iƒc avfvb weavbmfvq kiYv_©x I Zv‡`i 

AvkÖq`vb m¤ú‡K© e‡jwQ‡jb Ò... From the 
last few days of March 1971, there 
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has been an unprecedented influx 
of people from Bangladesh…the 
continuing influx threatens to be a 
dislocating factor in the administrative 
field in our state today, but the policy 
of my government and the Union 
Government shall is to give shelter to 
all those who seek refuge on the soil of 
India (GKvË‡ii gv‡P©i †klvsk n‡Z evsjv‡`k 

†_‡K fvi‡Z DØv¯‘ Avmv ïiæ nq hv GL‡bv 

Pjgvb| GB wecyj msL¨K DØv¯‘‡`iAvkÖ‡qi 

e¨e¯’v Ki‡Z †h‡q cwðge½ miKvi wngwkg 

Lv‡”Q wKš‘ cwðge½ ivR¨ miKvi I †K›`ªxq 

miKv‡ii bxwZ n‡jv fvi‡Zi gvwU‡Z AvkªqcÖv_x© 

DØv¯‘‡`i Avkªq †`Iqv n‡e|)Ó1971 mv‡ji †g 

gv‡mi cÖ_g w`‡K PUªMÖvg wek^we`¨vj‡qi DcvPvh© 

W. G Avi gwjøK mxgvšÍ AwZµg K‡i AvMiZjv 

n‡q KjKvZv †cuŠQvb| GLv‡b G‡m ‡R¨ô I AMÖYx 

eyw×Rxex wn‡m‡e wZwb M‡o Zz‡jb Ôwjev‡ikb 

KvDwÝj Ae B‡›Uwj‡RwÝÕ ev Ôevsjv‡`k eyw×Rxex 

gyw³msMÖvg cwil`Õ| W. G Avi gwjøK cwil‡`i 

mfvcwZ Ges †jLK I Pjw”PÎKvi Rwni ivqnvb 

mvaviY m¤úv`K wbev©wPZ nb| GB cwil`‡KI 

cwðgevsjvi eyw×Rxex I mvwnwZ¨Kiv bvbvfv‡e 

mvnvh¨ K‡iwQj| cÖ_g w`‡K GB cwil‡`i 

Kg©KZv©‡`i K‡qKwU mfv W G Avi gwjø‡Ki cÖv³b 

QvÎx †m mg‡q j‡eUv K‡j‡Ri Aa¨vwcKv W. wc 

wm †Nv‡li evmfe‡b| wZwb Ges Zuvi ¯^vgx Kgj 

†Nvl e¨w³MZfv‡e KwgwUi Kg©KZ©v‡`i Avc¨vqb 

Ges mfvi Avbylvw½K LiPvw`i e¨qfvi enb 

Ki‡Zb| c‡i GB cwil‡`i D‡`¨v‡M evsjv‡`†ki 

wkíx‡`i w`‡q wewfbœ ¯’v‡b msMxZvbyôvb I 

cÖPvig~jK e³e¨`v‡bi e¨e¯’v Kiv n‡j GB 

Kv‡R KjKvZvi ˆg‡Îqx ‡`ex, †MŠix AvBqye, 

wePvicwZ ‰mq` mv`vZ Aveyj gvmy` I Aa¨vcK 

Ave`yj Iqv‡n` gvngy` Lye mvnvh¨ K‡iwQj| 

evsjv‡`‡ki gyw³hy‡× cvwK¯Ívwb mvgwiK evwnbx, 

wenvwi I `vjvj‡`i nv‡Z c~e©e‡½ nvRvi nvRvi 

evOvwj Lyb nw”Qj, kZ kZ bvix al©‡bi wkKvi 

nw”Q‡jb, DØv¯‘‡Z cwiYZ n‡”Qb jv‡Lv gvbyl| 

c~e©e‡½i evOvwj‡`i Ggb fqven gvbweK wech©‡q 

m‡nv`i cwðge½xqfvB‡qiv GwM‡q G‡mwQ‡jb 

Zuv‡`i meUzKz mvg_© wb‡q| G cÖm‡½ ZrKvjxb 

¯^v¯’¨gš¿x Rqbvj Av‡e`xb e‡j‡Qb- Ò... †`k 

wefv‡Mi ci †hfv‡e wn›`y- gymjgvb wef³ n‡q 

c‡owQj kiYv_©xi †XD G‡m Zv gy‡Q †Mj| 

mxgv‡šÍi Aci cv‡ii gvby‡li GZ `ytL Kó †`‡L 

Gcv‡ii gvbyl GZB Av‡eM I mnvbyf‚~wZcÖeY 

n‡q c‡owQj Zv bv †`L‡j wek^vm KivB KwVb 

n‡Zv| wn›`y-gymjgvb‡`i g‡a¨ GZ ü`¨Zv `yB 

m¤úª`v‡qi gvbyl KLbI †`‡Lwb|Ó evsjv‡`‡ki 

gyw³hy‡× cwðge‡½i Z_v KjKvZvi ivRbxwZwe`, 

bvMwiK, mvs¯‹…wZK Kg©x, wkíx, wkÿK I mvaviY 

gvbyl ‡h AKzÚ mg_©b I mn‡hvwMZv K‡iwQj Zv 

wQj ce©Zmg| Zuviv Avgv‡`i m‡nv`i wn‡m‡e 

Zuv‡`i meUzKz fvjevmv I mvg_© wb‡q Avgv‡`i 

gyw³hy‡× GwM‡q G‡m wek^ BwZnv‡m gvbweKZvi 

GK D¾¡j `„óvšÍ ¯’vcb K‡iwQ‡jb| Avgv‡`i 

gyw³hy×‡K †K›`ª K‡i KjKvZv †hfv‡e gyw³hy‡×i 

Av‡›`vjb-msMÖv‡gi cÖvY †K‡›`ª cwiYZ n‡qwQj 

Ges gyw³hy‡× cwðgevsjvi gvby‡li †h Av‡eM, 

fv‡jvevmv I mn‡hvwMZvi ewntcÖKvk N‡UwQj Zv 

Avgv‡`i gyw³hy‡×i Av‡jwKZ BwZnv‡miB GKwU 

D¾¡j Aa¨vq|

evsjv‡`‡ki gyw³hy‡×i P~ovšÍ c‡e© wgÎevwnbx 

†hfv‡e Svwc‡q c‡owQj Zv gyw³hy‡× Avgv‡`i 

weRq‡K Z¡ivwš^Z K‡iwQj| 1971 mv‡ji 3 

wW‡m¤^i Gw`b gyw³hy‡×i P~ovšÍ c‡e©i BwZnvm 

ïiæ nq| evsjv‡`‡ki gyw³hy‡×i BwZnv‡m Gw`bwU 

AZ¨šÍ ¸iæZ¡c~Y©| bq gv‡mi hy× Qwo‡q c‡owQj 

mxgv‡šÍ I ‡`‡ki Af¨šÍ‡i Avbv‡P Kvbv‡P| 

me©ÎB cvwK¯Ívwb evwnwb gyw³‡hv×v‡`i `ytmvnmx 

Avµg‡Yi wkKvi n‡q wcQy nUwQj| Zv‡`i nv‡Zi 

gy‡Vv ‡_‡K µ‡gB ‡ewi‡q hvw”Qj evsjv‡`‡ki 

wewfbœ GjvKvi wbqš¿Y| ‡hvMv‡hvM e¨e¯’v wew”Qbœ 

n‡q hvIqvi d‡j Zv‡`i `yie¯’v evowQj| µ‡gB 

‡ewk msL¨K GjvKvq DowQj evsjv‡`‡ki 

cZvKv| Gw`‡K gyw³hy×‡K GKwU P~ovšÍ cwiYwZi 

w`‡K GwM‡q ‡bqvi cwiKíbv Pjgvb wQj| ZviB 

cwiYwZ‡Z 1971 mv‡ji 3 wW‡m¤^i fvi‡Zi 

c~e©vÂjxq Kgv‡Ûi wRIwm ‡j. ‡Rbv‡ij RMwRr 

wms A‡ivivi ‡bZ…‡Z¡ MwVZ nq evsjv‡`k-fviZ 
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‡hŠ_ KgvÛ| A_©vr fviZxq mk¯¿evwnbx Ges 

evsjv‡`‡ki gyw³‡hv×v‡`i mgš^‡q MwVZ n‡jv 

wgÎevwnbx| 3 wW‡m¤^i we‡K‡j fvi‡Zi cªavbgš¿x 

kªxgZx Bw›`iv MvÜx KjKvZvi GK Rbmfvq 

fvlY`vbKv‡j ‡Kv‡bv iKg D¯‹vwb QvovB cvwK¯Ívwb 

Rw½ wegvb¸‡jv fvi‡Zi cwðg mxgv‡šÍ Ag…Zmi, 

Av¤^vjv I Dagcyign K‡qKwU wegvb NvuwU‡Z 

‡evgvel©Y K‡i| G‡Z K‡i fviZRy‡o Rvwi nq 

Riæwi AvBb| ‡m m‡½ ïiæ n‡q ‡Mj evsjv‡`‡ki 

gyw³hy‡×i P~ovšÍce©| 1971 mv‡ji 3 wW‡m¤^i 

RvwZi D‡Ï‡k fvl‡Y Bw›`iv MvÜx e‡jb, ÔAvR 

evsjv‡`‡ki hy× fvi‡Zi hy‡× cwiYZ n‡q‡Q| hy× 

‡gvKvwejvq ‡`k‡K ‰Zwi Kiv Qvov Avgv‡`i Avi 

‡Kv‡bv weKí e¨e¯’v ‡bB|Õ

 3 wW‡m¤^i Mfxi iv‡ZB evsjv‡`k-fviZ 

‡hŠ_ KgvÛ `ye©vi ‡e‡M Svuwc‡q coj evsjv‡`‡ki 

¯^vaxbZvi P~ovšÍ jovB‡q| `Lj`vi cvwK¯Ívwb 

evwnbxi m‡½ giYcY hy×iZ evsjv‡`‡ki mk¯¿ 

I gyw³evwnbxi mnvqZvq wgÎevwnbx Aeiæ× 

evsjv‡`‡ki Af¨šÍ‡i gy³ GjvKvq Aew¯’Z 

gyw³evwnbxi m‡½ ‡hvM ‡`q| Hw`b Mfxi iv‡Z 

c~Y©v½ jovB ïiæ n‡j gyw³‡hv×v I evsjv‡`k 

‡mbvevwnwbi ‡RW ‡dvm©, Gm ‡dvm© I ‡K ‡dv‡m©i 

mv‡_ mw¤§wjZ evwnwb wn‡m‡e fvi‡Zi mk¯¿ evwnwb 

evsjv‡`k‡K gy³ Kivi jovB‡q Svuwc‡q c‡o| 

PZyw`©K ‡_‡K evsjv‡`‡ki `Lj`vi cvwK¯Ívwb 

evwnbxi Ici AvµgY ïiæ Kij fviZxq ‡mbv, 

wegvb Ges ‡bŠevwnbx| Avi gy³ GjvKv ‡_‡K ‡hvM 

w`j evsjv‡`‡ki gyw³evwnbx| fviZxq ‡bŠevwnbx 

e‡½vcmvM‡ii ZxieZ©x mg¯Í cvK AwaK…Z 

e›`i Ae‡iva K‡i Rjc‡_ mieivn e¨e¯’v eÜ 

K‡i ‡`q| Avµg‡Yi cª_‡gB nvbv`vi evwnbxi 

mve‡gwib MvRx‡K e‡½vcmvM‡i mwjj mgvwa 

NUv‡bv nq| cvwK¯Ívb GqvijvBÝ c~e© I cwðg 

As‡ki g‡a¨ me d¬vBU evwZj K‡i| mxgv‡šÍ ‡hŠ_ 

evwnwbi AvµgY Awfhv‡bi cªPÛZvi cvkvcvwk 

AKy‡Zvfq ‡Mwijv ‡hv×viv ‡`‡ki Af¨šÍ‡i bvbv 

¯’v‡b cvwK¯Ívwb evwnwbi Dci AvµgY ‡Rvi`vi 

K‡ib| Zvi d‡j µgvMZ wcQy nU‡Z _v‡K 

`Lj`vi cvwK¯Ívwb evwnwb| Avi G cwiw¯’wZ‡Z 

fxZ-mš¿¯Í n‡q c‡o Zv‡`i ‡`vmiiv|

1971-Gi 26 gvP© cÖZ¨y‡l ¯^vaxbZv †NvlYvi 

ci ciB e½eÜz †kL gywReyi ingvb‡K cvwK¯Ívwb 

nvbv`vi evwnbx †MÖdZvi K‡i wb‡q hvq| 290 

w`b wZwb ew›` wQ‡jb cvwK¯Ív‡b| KvivMv‡i 

ew›` _vKv Ae¯’vq AvM‡÷ Zuvi †Mvcb wePv‡ii 

D‡`¨vM wb‡qwQ‡jb cvwK¯Ív‡bi mvgwiK RvšÍvi 

cÖavb †Rbv‡ij AvMv †gvnv¤§` Bqvwnqv Lvb| 

cÖnm‡bi wePvi †kl nq wW‡m¤^‡ii 4 Zvwi‡L 

Ges wbe©vwPZ RbcÖwZwbwa †kL gywReyi ingvb‡K 

mvgwiK Av`vj‡Z g„Zz¨`Ðv‡`k cÖ`vb Kiv nq| 

Kviv KZ©„cÿ‡K duvwmi me iKg e¨e¯’v wb‡q 

ivL‡Z ejv n‡qwQj, hv‡Z IB Av‡`k-msewjZ 

we‡kl †UwjMÖvgwU †cuŠQv‡bv gvÎB g„Zz¨`Ð Kvh©Ki 

Kiv hvq| mvgwiK Av`vj‡Zi †mB ivq e½eÜz axi 

kvšÍ g‡b MÖnY K‡i wb‡R‡K g„Zy¨i Rb¨ ˆZix K‡i 

†i‡LwQ‡jb| ivq †NvwlZ nIqvi w`evMZ iv‡ZB 

e½eÜz‡K jvqvjcyi †RjLvbv †_‡K wgqvIqvwj 

†R‡j †nwjKÞvi‡hv‡M ¯’vbvšÍwiZ Kiv nq| 

e½eÜz‡K nZ¨v Kiv m¤¢e nqwb cÖavbZ fvi‡Zi 

cÖavbgš¿x kªxgZx Bw›`iv MvÜxi me©vZ¥K D‡`¨vM 

I n¯Í‡ÿ‡ci Kvi‡Y| e½eÜzi cÖnm‡bi wePvi 

eÜ K‡i Zuvi gyw³i Rb¨ cvwK¯Ívb miKvi‡K Pvc 

†`qvi e¨vcv‡i Aby‡iva Rvwb‡q wZwb 67 wU †`‡ki 

miKvicÖavb I ivóªcÖavb‡K wPwV w`‡qwQ‡jb| ïay 

ZvB bq wZwb Zuvi gš¿xmfvi m`m¨‡`i wewfbœ †`‡k 

cvwV‡qwQ‡jb Ges †k‡l wZwb ¯^qs BD‡iv‡ci 5wU 

†`k I hy³ivóª mdi K‡ib| Zuvi Gme BwZevPK 

c`‡ÿcmg~‡ni Kvi‡Y cÖwZK~j AvšÍR©vwZK 

cwiw¯’wZ e½eÜz I evsjv‡`‡ki AbyK~‡j G‡mwQj| 

cvwK¯Ív‡bi m‡PZb bvMwiKivI e½eÜzi wePvi eÜ 

K‡i Zuvi m‡½ Av‡jvPbvi `vwe Rvwb‡qwQ‡jb| 

cvwK¯Ívb KvivMv‡i ew›` _vKv Ae¯’vq ew›` 

gywRe‡K mvgwiK Av`vj‡Z cÖnm‡bi wePvi K‡i 

g„Zz¨`Ðv‡`k cÖ`vb Kiv n‡jI fvi‡Zi cÖavbgš¿x 

kªxgZx Bw›`iv MvÜxi bvbvgyLx D‡`¨vM, n¯Í‡ÿc I 

me©vZ¥K K‚U‰bwZK cÖ‡Póvi Kvi‡Y e½eÜzi Rxeb 

iÿv cvq| ew›` Ae¯’vq e½eÜzi Rxeb iÿvq 

kªxgZx Bw›`iv MvÜxi Ae`vb evOvwj RvwZ wPiw`b 

g‡b ivL‡e| 

g~jZ 3 wW‡m¤^i we‡K‡j fvi‡Zi wewfbœ 

wegvb NvwU‡Z AvµgY Pvwj‡q cvwK¯Ívb fvi‡Zi 
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weiæ‡× hy× ‡NvlYv K‡i| A_©vr Avgv‡`i 

¯^vaxbZvi jovB‡qi GKUv ch©v‡q G‡m cvwK¯Ívb 

I fviZ hy‡× Rwo‡q c‡o| wKš‘ Avgv‡`i 

gyw³hy× ‡gv‡UI fviZ-cvwK¯Ívb hy× bq, GgbwK 

M…nhy×I bq| KviY 10 Gwcªj ¯^vaxbZvi 

‡NvlYvcÎ Rvixi gva¨‡g MYcªRvZš¿x evsjv‡`k 

miKvi MwVZ nIqvi cici c~e© cvwK¯Ív‡bi 

Aw¯ÍZ¡ AvbyôvwbKfv‡eB wejyß nq Ges Avgv‡`i 

¯^vaxbZvi ‡NvlYv 26 gvP© ‡_‡K Kvh©Ki e‡j 

Aby‡gvw`Z nq ‡mB ‡NvlYvc‡Î hv GK A‡_© 

Avgv‡`i cª_g msweavbI| hviv Avgv‡`i 

gyw³hy×‡K fviZ-cvwK¯Ívb hy× e‡j AccÖPvi 

Pvjvq Zviv cwiKwíZfv‡e G AccÖPvi Pvjvq| 

evOvwj RvwZi nvRvi eQ‡ii †kªô mšÍvb RvwZi 

wcZv e½eÜz †kL gywReyi ingv‡bi AvnŸv‡b 

Ges Zuvi Mov msMVb AvIqvgx jx‡Mi †bZ…‡Z¡ 

Avgv‡`i nvRvi nvRvi gyw³‡hv×vmn Avcvgi 

RbMY gyw³hy‡× Suvwc‡q c‡o ey‡Ki i³ w`‡q 

exi‡Z¡i mv‡_ ‡h jovB K‡iwQj †mUv‡K Avovj 

Ki‡ZB GB wg_¨vPvi| Z‡e Avgv‡`i gyw³hy‡× 

fvi‡Zi mk¯¿ mn‡hvwMZvi K_v A¯^xKvi Kiv 

hv‡e bv| Avgv‡`i A¯¿ ej‡Z wKQyB wQ‡jv bv| 

fviZxq ‡mbvevwnbx gyw³‡hv×v‡`i ‡Uªwbs w`‡q 

Ges A¯¿ w`‡q hy× Ki‡Z cvVvq| hy‡×i P~ovšÍ 

ch©v‡q hLb fvix A‡¯¿i jovB ïiæ n‡jv ZLb 

fviZ Zv‡`i U¨vsK, Kvgvb, wegvb Ges hy× 

RvnvR wb‡q wgÎevwnbx‡Z mvwgj n‡jv| Gme 

Avgv‡`i wKQyB wQj bv| hvi d‡j 16 wW‡m¤^i 

1971, bq gvm hy‡×i ci cvwK¯Ívwb ‡mbvevwnbx 

AvZ¥mgc©Y K‡i| ‡mw`b weKvj 4Uv 31 

wgwb‡Ui w`‡K XvKvq igbv ‡im‡Kvm© gq`v‡b 

(‡mvnivIqv`©x D`¨vb) AvZ¥mgc©‡Yi `wj‡j mB 

K‡ib cvwK¯Ív‡bi c~e©vÂjxq Kgv‡Ûi AwabvqK 

‡jd‡Ub¨v›U ‡Rbv‡ij Avwgi Ave`yjøvn Lvb 

wbqvwR| wgÎevwnbxi c‡¶ `wj‡j mB K‡ib 

‡jd‡Ub¨v›U ‡Rbv‡ij RMwRr wms A‡iviv| 

AvbyôvwbK AvZ¥mgc©b Abyôv‡b evsjv‡`k mk¯¿ 

evwnbxi cªwZwbwaZ¡ K‡ib Dc-‡mbvcªavb Mªyc 

K¨v‡Þb Ave`yj Kwig L›`Kvi| GB AvZ¥mgc©‡Yi 

ga¨ w`‡q Avgv‡`i gnvb gyw³hy‡× evOvwji weRq 

AwR©Z nq Ges we‡k¦i gvbwP‡Î bZzb GKwU ̄ ^vaxb 

mve©‡fŠg evsjv‡`‡ki AvZ¥cÖKvk N‡U| 

1971 mv‡ji 3iv wW‡m¤^i Mfxi ivZ ‡_‡K 

16B wW‡m¤^i cvwK¯Ívwb ‡mbvevwnbx AvZ¥mgc©Y 

Kivi c~e© ch©šÍ gyw³hy‡× cvwK¯Ívwb nvbv`vi 

evwnbxi weiæ‡× fviZ-evsjv‡`k ‡hŠ_ evwnbxi 

jovB‡q evsjv‡`‡ki ‡hv×v‡`i cvkvcvwk 

fviZxq 1668 ‰mb¨ knx` n‡q‡Qb| evsjv‡`k 

miKvi KZ©„K fviZxq ‡mbvevwnbxi mn‡hvwMZvq 

evsjv‡`‡ki gyw³hy‡× knx` fviZxq †mbvi bvg, 

wVKvbv msMªn Kiv n‡q‡Q| Avgv‡`i ¯^vaxbZv 

AR©‡b fviZ miKvi I Zuv‡`i †mbvevwnbxi A‡bK 

Ae`vb i‡q‡Q hv Avgv‡`i gyw³hy‡×i †MŠi‡ev¾¡j 

BwZnv‡miB Ask| 1971 Gi gyw³hy‡× evsjv‡`‡ki 

c‡¶ jovB Ki‡Z wM‡q cªvY nviv‡bv fviZxq ‡mbv 

m`m¨‡`i‡K gyw³hy‡×i Pvi `k‡KiI †ekx mgq 

ci m¤§vbbv Rvbv‡bvi E‡`¨vM †bq evsjv‡`k 

miKvi| m¤§vbbvi Ask wn‡m‡e cÖwZwU knx` 

cwiev‡ii nv‡Z RvZxq ¯§w…Z‡mŠ‡ai ‡µ÷ I 

gyw³‡hv×vi m¤§vbbv ‡`Iqvmn cª‡Z¨K cwievi‡K 

bM` cvuP jvL UvKv ‡`qvi wm×všÍ ‡bq evsjv‡`k 

miKvi| 2017 mv‡j cªavbgš¿x ‡kL nvwmbv Zuvi 

fviZ md‡ii mgq 7 Rb fviZxq knx` ‡mbvi 

cwiev‡ii nv‡Z GB m¤§vbbv Zy‡j w`‡qwQ‡jb| 

bvbvgyLx mn‡hvwMZvi gva¨‡g Avgv‡`i gnvb 

gyw³hy‡× I gyw³hy‡× P‚ovšÍ weRq AR©‡b fviZ 

miKvi, fvi‡Zi cÖavbgš¿x kªxgZx Bw›`iv MvÜx, 

fvi‡Zi †mbvevwnbx I fvi‡Zi RbMY †h we‡kl 

Ae`vb †i‡L‡Qb Zv evOvwj RvwZ wPiw`b Mfxi 

K…ZÁZvi mv‡_ ¯§iY Ki‡e|
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একাত্তরের মুক্তিযুদ্ধ : দুই বেতারের মৈত্রী
ভবেশ দাশ
বেতার সাংবাদিক

òòßºy™#l îy‚¡y öî•þyîûöì†þw öíöì†þ î¡!Séƒƒƒóó

!†þév ö†þyíyëû ö¤¥z öî•þyîûöì†þwÚ ö†þyíy öíöì†þ 
öèþöì¤ xy¤öìSé ~¥z †þZþßºîûÚ é•þ‡l ö×y•þyîûy ?ylöì•þl 
ßºy™#l îy‚¡y öî•þyîûöì†þöìwîû xîßiyl ô%!?îlˆöìîûÐ 
ö†þyíyëû ö¤¥z ô%!?îlˆîû– ?yl•þyô ly xyôîûy ²Ìyëû 
ö†þ’þz¥zÐ ö†þyöìly ë%öìm*– ßºy™#l•þyîû ¡’þüy¥zöìëû ¢e&öì†þ 
öôy†þy!î¡yëû ¥y!•þëûyîû !¥öì¤öìî öˆyþ›l öî•þyîûöì†þw 
íyöì†þ– ö•þôl¥z !Sé¡ ßºy™#l îy‚¡y öî•þyîûöì†þwÐ

•þy¥z •þ‡l ¤î¥z ô%!?îlˆîûÐ 1971Ÿé~îû 25 
ôy‹Åþ “þy†þyëû þ›y†þ ¥yly˜yîûîûy V„þy!þ›öìëû þ›’þü¡Ð !l!îÅ‹þyöìîû 
‰Øþyöìly ¥¡ l,¢‚¤ ¥•þÄy†þy[þÐ þ›)îÅîy‚¡yîû ¤yöì’þü 
¤y•þ ö†þy!Øþ îy.y!¡îû †þyöìSé ô%!_«ë%m*¥z •þ‡l ~†þôye 
þ›íÐ öëôl !Sé¡ îDî¦%þîû xy¥´yl– òëyîû ëy !†þS%é 
xyöìSéó •þy¥z !löìëû¥z Öîû& ¥¡ þ›y†þîy!¥l#îû !îîû&öìm* 
¡’þüy¥zÐ ~îû !†þS%é!˜l þ›îû ë‡l xßiyëû# îy‚¡yöì˜¢ 
¤îû†þyîû ˆ!‘þ•þ ¥¡– •þyîû ¢þ›í@ýÌ¥” xl%ÛþylG ö•þy 
¥öìëû!Sé¡ ô%!?îlˆöìîûÐ •þ‡l ö¤¥z ô%!?îlˆîû 
ö•þy ¤#ôyöìhsýîû †þyöìSé †%þ!ÜTëûy ö?¡yîû öôöì¥îûþ›%îû 
ô¥†%ôyî û ÷î˜Älyí•þ¡yÐ ö¤!˜l ö¤‡yl†þyî û 
xyÁË†%þöìOG ¤ôöìî•þ ¥öìëû!Séöì¡l †þöìëû†þ ¥y?yîû 
ôyl%£ìÐ þ›öìîû ö¤¥z xßiyëû# ¤îû†þyöìîûîû ¤˜îû˜®îû 
!Sé¡ †þ¡†þy•þyîû ö¢:þ›#ëûîû ¤îû!”îû xîû!îr˜ èþîlÐ 
•þ‡l ö¤ØþyG ô%!?îlˆîûÐ é¤öì•þöìîûy¥z ~!²Ìöì¡îû ö¤¥z 
¢þ›í@ýÌ¥öì”îû !˜l!Øþîû ß¿îûöì” xy?G îy‚¡yöì˜¢ 
ö’þþ›%!Øþ ¥y¥z†þ!ô¢öìlîû þ›Çþ öíöì†þ òô%!?îlˆîû !˜î¤ó 
þ›y!¡•þ ¥ëûÐ

ßºy™#l îy‚¡y öî•þyîûöì†þöìwîû ¤Á±‹þyöìîûîû †þy?G 
‹þ¡!Sé¡ 57ù8 lÁºîû îy!¡ˆO ¤y†Å%þ¡yîû öîûyöì’þîû 
~†þ!Øþ ö˜y•þ¡y îy!’þü öíöì†þÐ ~¥z îy!’þüîû l#‹þ•þ¡yëû 
xßiyëû# îy‚¡yöì˜¢ ¤îû†þyöìîûîû †þöìëû†þ?l ôsf#G 
íy†þöì•þlÐ ~¥z îy!’þü!ØþG •þ‡l ô%!?îlˆîûÐ

ô%!_«ë%m* ‹þ¡y†þy¡#l ~†þ!Øþ ßºy™#l öî•þyîûöì†þöìwîû 
öë ²Ìöìëûy?l ¥öìî– •þy îDî¦%þ ö¢‡ ô%!?î%îû îû¥ôylG 
!lÙ‹þëû¥z î%Vþöì•þ öþ›öìîû!Séöì¡lÐ 7 ôy‹Åþ “þy†þyëû öîû¤öì†þy¤Å 
ôëû˜yöìl •„þyîû ú!•þ¥y!¤†þ èþy£ìöì”îû þ›îû!˜l¥z !•þ!l 
ö’þöì†þ ~öìl!Séöì¡l ²Ìë%!_« !îÙ»!î˜Äy¡öìëûîû x™Äyþ›†þ 
’éƒ l%îû&¡ ’þzÍÔyöì†þÐ !lîûhsýîû ßºy™#l•þyîû ö‰y£ì”y ‹þy!¡öìëû 
ëyGëûyîû ?lÄ •„þyöì†þ ~†þØþy öî•þyîûéŸéîÄîßiy ˆöì’þü 
ö•þy¡yîû †þíy îöì¡lÐ é!†þév “þy†þyëû •þ‡l ~†þØþy þ›y¡Øþy 
öî•þyîû îÄîßiy †þ#èþyöìî ˆöì’þü ö•þy¡y ¤½þîÚ

~!˜öì†þ îDî¦%þîû þ›îûyôöì¢Å¥z •þy?’þz!jl xy¥äöìô˜ 
ö˜¢ þ›!îû‹þy¡lyîû ?lÄ þ›öìlöìîûy!Øþ l#!•þ !löì˜Å¢ 
ö‰y£ì”y †þöìîûlÐ ö¤¥z !löì˜Å¢¥z öôöìl ‹þ¡!Séöì¡l  
þ›)îÅîy‚¡yîû ¤îy¥z 26 ôy‹Åþ þ›ëÅhsýÐ ~¤î ö†þyöìly 
‡îîû¥z “þy†þy öî•þyöìîû ²Ì‹þyîû †þîûöì•þ ö˜Gëûy ¥ëû!lÐ

ßºy™#l îy‚¡y öî•þyîûöì†þöìwîû !Sé¡ !•þl!Øþ 
þ›ëÅyëûÐ ²Ìíô ̃ %!Øþ þ›ëÅyöìëû ‹þR@ýÌyöìôîû †þy¡%îû‰yØþ– xyîû 
!eþ›%îûyîû xyˆîû•þ¡y öíöì†þ ßºy™#l îy‚¡y öî•þyöìîûîû 
öë ¤Á±‹þyîû ¥öìëû!Sé¡– •þy ‡%î¥z xÒ¤ôöìëûîû ?lÄÐ 
†þy¡%îû‰yöìØþ ¤Á±‹þyîû ¥öì•þ öþ›öìîû!Sé¡ ôye þ›„y‹þ !˜l 
Œ26 ôy‹ÅþéŸé30 ôy‹ÅþŠÐ ‹þR@ýÌyöìôîû xy@ýÌyîyöì˜îû ô)¡ 
öî•þyîûèþîl lëû– îr˜îû öíöì†þ !†þS%éØþy ˜)öìîû ~†þ!Øþ 
öSéyöìØþy ÞØ%þ!’þöìëûy !Sé¡Ð ö¤‡yöìl öíöì†þ ¤Á±‹þyöìîûîû 



Monthly Bulletin, March 2022 l 37

Media and Communication

†þíy èþyîy ¥¡Ð öî•þyöìîûîû †þy?†þôÅ ¤Á›öì†Åþ 
x!èþKþ•þy íy†þyîû ¤%îyöì˜ öî¡y¡ ô¥Á¿˜– xyî%¡ 
†þyöì¤ô ¤r˜µ#þ›– xyî˜%ÍÔy¥ xy¡ æþyîû&†þ– †þ!î xyî˜%¡ 
¤y¡yô V„þy!þ›öìëû þ›’þüöì¡l ¤Á±‹þyöìîûîû †þyöì?Ð •„þyîûy 
èþyîöì¡l– îDî¦%þîû ßºy™#l•þyîû ö‰y£ì”y îyîûîyîû 
ôyl%£ìöì†þ ö¢ylyöìly ˜îû†þyîûÐ !lîûßf ¤y™yîû” ôyl%öì£ìîû 
ôöìlyî¡ ™öìîû îûy‡öì•þ¥z ¥öìîÐ

~!˜öì†þ þ›y†þ ¤îû†þyîû ôy¢Åy¡ xy¥zl ?y!îû 
†þöìîûöìSéÐ “þy†þy öîû!’þöìëûy þ›%öìîûyþ›%!îû •þyöì˜îû ˜‡öì¡Ð 
ö¤‡yöìl þ›yÎØþy ¤Á±‹þyöìîûîû ?lÄ îyhßìöìî¥z ö†þyöìly 
öî•þyîûöì†þw ‹þy¡% †þîûy ¤½þî lëûÐ þ›y†þéŸéîy!¥l#îû l?îû 
~’þüyöì•þ öˆöì¡ ~éŸé†þy? †þîûöì•þ ¥öìî öˆyþ›l ?yëûˆy 
öíöì†þ¥zÐ ‡îîû þ›yGëûy öˆöìSé ‹þR@ýÌyô îr˜öìîû ?y¥y? 
öîyVþy¥z xßf îûöìëûöìSé– ö¤lyîûyG Øþ¥¡ !˜öìFSéÐ •þî% 
~îû¥z ôöì™Ä V„%þ!†þ !löìëû †þy¡%îû‰yöìØþîû öSéyR ÞØ%þ!’þöìëûyöì•þ 
†þy? Öîû& ¥¡Ð ‡y!l†þØþy xy•þöìBþ ¤‚¢öìëû– xyîyîû 
~†þ¥z ¤öìD ̃ %/¤y¥öì¤ èþîû †þöìîûÐ ¡’þüy¥z ë‡l ~†þîyîû 
Öîû& ¥öìëûöìSé– •þ‡l ?ëû !Sé!löìëû !löì•þ¥z ¥öìîÐ ö¤¥z 
ô%¥)öì•Åþ •„þyöì˜îû ~†þØþy¥z èþyîly– xßf ¥yöì•þ ¡’þüy¥z 
†þîûöì•þ ly þ›y!îû– öî•þyîûöì†þ¥z †þöìîû •%þ¡öì•þ ¥öìî 
¥y!•þëûyîûÐ

26 ôy‹ÅþÐ ¤¦þÄy 7éŸé40 !ô!löìØþ xyî%¡ †þyöì¤ô 
¤r˜µ#öìþ›îû †þöìtþ ²Ìíô ö‰y£ì”y ¥öì¡y : òòßºy™#l îy‚¡y 
!î²Õî# öî•þyîûöì†þw öíöì†þ î¡!SéƒƒƒÐóó ö‰y£ì”yëû 
ò!î²Õî#ó ¢·Øþy xî¢Ä ˜%éŸé!˜l þ›öìîû îy˜ ö˜Gëûy 
¥öìëû!Sé¡Ð ¤yô!îû†þ xè%þÄayl– îûy?÷ìl!•þ†þ ë%m*– 
xyîû ô%!_«ë%m* ö•þy ~†þ lëûÐ ˜%¥z ˜¢†þ ™öìîû þ›y†þ 
¤îû†þyöìîûîû ¤îîû†þô !l@ýÌ¥ !lþ›#’þüöìlîû þ›îû ôyl%öì£ìîû 
~¥z ßº•þ/ß³)þ•Åþ ô%!_«¤‚@ýÌyöìô ò!î²Õî#ó ¢·Øþy ôylyl¤¥z 
lëû îöì¡ xöìlöì†þ¥z •þ‡l ôöìl †þîûöì¡lÐ

²Ìíô !˜öìlîû ¤¦þÄyëû G¥z öî•þyîûöì†þw öíöì†þ ²Ìíöìô 
†þ# ²Ì‹þyîû †þîûy ¥öìëû!Sé¡Ú xyöìˆ¥z l#!•þˆ•þèþyöìî !ßiîû 
¥ëû– îDî¦%þîû xy¥´yl xyîû ßºy™#l•þyîû †þíy Séy’þüy xlÄ 
!†þS%é¥z xyþ›y•þ•þ ²Ì‹þy!îû•þ ¥öìî lyÐ !‘þ†þ ¥ì¡– ô%!?î 
ßºyÇþ!îû•þ ~†þ!Øþ ?îû&!îû ö‰y£ì”y !˜öìëû¥z Öîû& ¥öìîÐ 
ö¤¥z ö‰y£ì”yëû ö¡‡y !Sé¡ : òòx˜Ä îûy•þ îyöìîûyØþyëû 

îîÅîû þ›y†þîy!¥l# “þy†þy !þ›¡‡yly G îûy?yîûîyˆ þ›%!¡¤ 
¡y¥zöìl x•þ!†Åþöì•þ ¥yô¡y ‹þy¡yëûÐ ¡Çþ ¡Çþ îy.y!¡ 
¢!¥˜ ¥öìëûöìSélÐ ë%m* ‹þ¡öìSé– xy!ô ~¥z þ›!îû!ßi!•þöì•þ 
îy‚¡yöì˜öì¢îû ßºy™#l•þy ö‰y£ì”y †þîû!SéÐ ~î‚ ¤ôhßì 
!îöìÙ»îû ßºy™#l•þy†þyô# ö†þw¤ô)öì¥îû †þySé öíöì†þ ¤y¥yëÄ 
²ÌyíÅly †þîû!SéÐ ?ëûîy‚¡yÐóó éö¤!˜l †þy¡%îû‰yöìØþîû 
G¥z ö†þw öíöì†þ ôye xy™‰rØþyîû xl%Ûþyl ²Ì‹þy!îû•þ 
¥öìëû!Sé¡Ð ~èþyöìî¥z ˜%éŸé‹þyîû!˜l ¤Á±‹þyöìîûîû þ›îû 30 
ôy‹Åþ ˜%þ›%öìîûîû x!™öìî¢l ö¢öì£ì öî¡y ˜%öìØþy ˜¢ !ô!lØþ 
lyˆy˜ Öîû& ¥öì¡y öîyôy î£ìÅ”Ð îy‚¡yöì˜öì¢îû ö¤Øþy¥z 
!Sé¡ þ›y†þ ¤yô!îû†þ îy!¥l#îû ²Ìíô !îôyl ¥yô¡yÐ 
æþöì¡ ö¤‡yöìl¥z ßºy™#l îy‚¡y öî•þyöìîûîû ¤Á±‹þyöìîû 
öSé˜ þ›’þü¡Ð !†þS%é !î!Çþ® ö‹þÜTy ¥öìëû!Sé¡– !†þév ¤æþ¡ 
¥Gëûy ëyëû!lÐ

~îû þ›öìîûîû þ›ëÅyöìëû ¤Á±‹þyîû èþyîû•þéŸéè)þ‡[þ 
öíöì†þ¥zÐ !eþ›%îûyîû xyˆîû•þ¡yîû îy¥yæþy ¢y¡îyˆyöìl 
!Sé¡ ~¥z öî•þyîûöì†þwÐ ö¤‡yl†þyîû ØþÆyª!ôØþyîûG 
öë öî!¢ ¢!_«¤Á›§¬ !Sé¡ •þy î¡y ëyëû lyÐ 200 
GëûyØþ xyîû 400 GëûyöìØþîû ¢ØÅþGöìëûèþþÐ ôye 1 
!†þöì¡yGëûyöìØþîû !ô!’þëûyô GöìëûèþÐ •þy¥z ~¥z ö†þöìwîû 
xl%ÛþylG öþ›„ïSé•þ †þô ¤‚‡Ä†þ ö×y•þyîû †þyöìSé¥zÐ 
!eþ›%îûyîû ¤öìD îy‚¡yöì˜öì¢îû ¤#ôyhsý÷ì˜‰ÅÄ xöìl†þØþy¥zÐ 
•þy¥z ¤#ôyhsý öþ›!îûöìëû ‹þöì¡ xy¤yØþy ¤¥?Ð ~öì•þ 
öî•þyîûöì†þw ‹þy¡yöìlyîû ?lÄ !lîûyþ›_yîû xèþyî ¥¡ 
lyÐ 3 ~!²Ì¡ öíöì†þ 24 öô þ›ëÅhsý xyˆîû•þ¡y öíöì†þ¥z 
ßºy™#l îy‚¡y öî•þyîûöì†þöìwîû ¤Á±‹þyîû ‹þöì¡Ð

17 ~!²Ì¡ ‰öìØþ!Sé¡ ~†þ!Øþ !îöì¢£ì ‰ØþlyÐ ö¤!˜l 
†%þ!ÜTëûyëû xßiyëû# îy‚¡yöì˜¢ ¤îû†þyöìîûîû öë ¢þ›í 
xl%Ûþyl– ’þzþ›îûyÜTÉþ›!•þ ÷¤ëû˜ l?îû& ¥z¤¡yöìôîû öë 
èþy£ì”– •þy ²Ì‹þyîû †þîûy ¤½þî ¥öìëû!Sé¡ ~¥z xyˆîû•þ¡yîû 
ßºy™#l îy‚¡y öî•þyîûöì†þw öíöì†þÐ ë!˜G öî!¢ 
¤‚‡Ä†þ ö×y•þy •þy Ölöì•þ þ›yl!lÐ •þyöì•þ ~öì¤ 
ëyëû!l !†þS%éÐ †þyîû” xy†þy¢îy”# †þ¡†þy•þy ö†þw 
öíöì†þG ~¥z xl%Ûþyl ~î‚ öl•þyôsf#öì˜îû èþy£ì” 
¤Á±‹þy!îû•þ ¥öìëû!Sé¡Ð ö¤‡yl öíöì†þ¥z •þy öîû†þ’Åþ 
†þöìîû !löìëû!Séöì¡l ßºy™#l îy‚¡y öî•þyöìîûîû †þôÅ#îûyÐ
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†þ#èþyöìî ~¥z ¢þ›í xl%Ûþyöìlîû ¤yÇþ# ¥öìëû!Séöì¡l 
xy†þy¢îy”# †þ¡†þy•þyîû ¤y‚îy!˜†þîûy– •þyîû lyØþ†þ#ëû 
Sé!îØþy •%þöì¡ ™öìîûöìSél öî•þyîû ¤y‚îy!˜†þ ²Ì”öìî¢ 
ö¤lÐ !î ~¤ ~æþéŸé~îû þ›Çþ öíöì†þ †þy’þzöì†þ †þ# xl%Ûþyl 
~î‚ •þyîû ?lÄ ö†þyíyëû öëöì•þ ¥öìî– •þy xyˆyô !†þS%é¥z 
?ylyöìly ¥ëû!lÐ 16 ~!²Ì¡ ¤öì¦þÄ lyˆy˜ öîû!’þöìëûy 
x!æþöì¤ !î ~¤ ~æþéŸé~îû ?l¤‚öìëyˆ x!æþ¤yîû ¤ôîû 
î¤% ~¥zîû†þô ~†þ!Øþ xöì‰y!£ì•þ xl%Ûþyöìlîû ‡îîû !löìëû 
xy¤yëû– ö¤!˜l ¤y‚îy!˜†þöì̃ îû ö†þ’þz¥z xyîû îûyöì•þ îy!’þü 
!æþîûöì•þ þ›yöìîûl!lÐ

xy†þy¢îy”#îû ²Ì”öìî¢ ö¤l– ò¤‚îy˜ !î!‹þeyóîû 
²Ìöìëy?†þ ’þzöìþ›l •þîûæþ˜yîû– îy•ÅþyéŸé¤Á›y˜†þ m#öìþ›¢ 
öèþï!ô†þ öˆöì¡l îûy•þ !•þlöìØþîû ¤ôëû †þ¡†þy•þy ö²Ì¤ 
†ÏþyöìîÐ ö¤‡yl öíöì†þ xyîûG †þöìëû†þ?l ö˜!¢!îöì˜!¢ 
¤y‚îy!˜†þöì†þ !löìëû ̂ y!’þü S%éØþ¡ ̂ hsýöìîÄîû !˜öì†þÐ ë!˜G 
?yly öl¥z ö¤¥z ˆhsýîÄÐ éöèþyîû lyˆy˜ ¤†þöì¡îû ˆy!’þü 
öþ›„ïSéöì¡y †%þ!ÜTëûyîû öôöì¥îûþ›%öìîûîû ö¤¥z xyôîyˆyöìlÐ

~¥z x!èþKþ•þyîû †þíy î¡öì•þ !ˆöìëû ²Ì”öìî¢ ö¤l 
!¡öì‡öìSél : òòG¥z xyôîyˆyöìl öþ›„ïöìSé¥z ¥‘þyê ôöìl 
þ›öì’þü öˆ¡ xöìl†þ xöìl†þ îSéîû xyöìˆ þ›¡y!¢îû 
~†þ xyÁË†þylöìl îy‚¡yîû ßºy™#l•þyéŸé¤)ëÅ xhßì!ô•þ 
¥öìëû!Sé¡Ð ö¤¥z þ›¡y!¢ öíöì†þ¥z !†þS%é ˜!Çþöì” xyîû 
~†þ!Øþ xyÁË†þylöìl ßºy™#l îy‚¡yöì˜öì¢îû ’þz˜äöìîy™l 
¥¡Ðóó

¢þ›í ölGëûyîû þ›îû ö¤!˜l xßiyëû# ’þzþ›îûyÜTÉþ›!•þ 
îöì¡!Séöì¡l : òòþ›,!íî#îû ôyl!‹þöìe öë l•%þl îûyöìÜTÉîû 
?§Ã ¥öì¡y– •þy !‹þîû!˜l íy†þöìîÐ þ›,!íî#îû ö†þyöìly 
¢!_«¥z •þy ô%öìSé !˜öì•þ þ›yîûöìî lyÐ ~‡l ë%m* ~öì¤ 
!ˆöìëûöìSéÐ ~¥z ë%m* ßºy™#l•þyîû– x!hßìöìcîû ë%m*Ð 
¥yöìØþéŸéîy?yöìîû– l˜#ly¡yëû xyôyöì˜îû ÷¤!l†þîûy 
¡öì’þüöìSél– ¡’þüöìSél xyîû ¡’þüöìîlÐ •„þyîûy ~¥z ö˜öì¢îû 
?lÄ îûy?÷ìl!•þ†þ ßºy™#l•þy– xíÅ÷ìl!•þ†þ ô%!_« G 
¤y‚ß,ñ!•þ†þ öî’þüy?y¡ öèþöì. ?ëû¡yèþ †þîûöìîlÐ 
xyôîûy þ›îûy!?•þ ¥Gëûyîû ?lÄ ë%öìm* ly!ô!lÐóó

²Ì™ylôsf# •þy?’þz!jl •„þyîû èþy£ìöì” îöì¡!Séöì¡l : 
òòþ›y!†þhßìyöìlîû †þ¡Äyöì”îû îà †þÜTy!?Å•þ !îöì˜!¢ ô%oyîû 

!î!lôöìëû x•þ#öì•þîû þ›y!†þhßìyl ö˜öì¢îû ²Ì!•þîûÇþyîû 
?lÄ îà xíÅô)¡Ä !˜öìëû !î!èþ§¬ ö˜¢ öíöì†þ xßf¢ßf G 
¤ôîûéŸé¤½þyîû ¤‚@ýÌ¥ †þöìîûöìSéÐ x•þÄhsý ̃ %/öì‡îû †þíy ö¤¥z 
xßf ~‡l !lîûßf ôyl%öì£ìîû !îîû&öìm* îÄî¥*•þ ¥öìFSéÐóó

xl%Ûþyl ö¢öì£ì ²Ì”öìî¢ ö¤l xíÅôsf# ?lyî 
ôl¤%îû xy!¡îû ¤öìD ~†þØ%þ ~†þyöìhsý †þíy îöì¡lÐ 
öSéyöìØþyöìî¡y öíöì†þ ²Ì”öìî¢ ö¤l •„þyöì†þ ôl¤%îû†þy†þy 
îöì¡¥z ’þy†þöì•þlÐ •„þyîûy ̃ %éŸé?öìl¥z þ›yîly !¤îûy?ˆöìOîû 
ôyl%£ìÐ ôl¤%îû xy!¡îû †þyöìSé¥z ²Ì”öìî¢ öþ›öìëû!Séöì¡l 
•„þyîû îyîyéŸéôyîû ‡îîûÐ •þ‡lG •„þyîûy Gþ›yöìîû¥zÐ

ßºy™#l îy‚¡y öî•þyîûöì†þw öíöì†þ ö¤!˜l ~¥z 
xl%Ûþyl ¤Á±‹þyîû †þîûöì•þ öþ›öìîû ¤†þöì¡¥z ‡%!¢Ð 
•„þyöì˜îû ²Ì‹þyîû¤#ôyîû ¤#ôyîm*•þyîû ‹þy¥zöì•þG ˜%¥z 
öî•þyîû þ›y¢yþ›y!¢ †þy? †þîûyîû ~†þ xl%è)þ!•þ ¥öìëû!Sé¡ 
¤†þöì¡îûÐ •þöìî ~¥z ¢þ›í xl%Ûþyl ßºy™#l îy‚¡y 
öî•þyîû öíöì†þ ~†þy!™†þîyîû ²Ì‹þy!îû•þ ¥öìëûöìSéÐ

²Ìíô!˜ö ì†þ ß º y™#l îy‚¡y öî•þyî ûö ì†þö ìw 
¤Á±‹þyîû†þîûy Séplyô¥z îÄî¥yîû †þîûöì•þlÐ xyˆîû•þ¡yéŸé 
þ›öìîÅ ö•þy þ›!Ù‹þôîy‚¡yîû †þ!éî ¤y!¥!•þÄ†þöì˜îû lyôG 
îÄî¥yîû †þöìîûöìSél •„þyîûyÐ ¢!_«– ¤%l#¡– ¤%èþy£ìéŸŸŸé~ôl 
xöìl†þ lyöìô¥z– †þ!í†þy– †þ!î•þyþ›y‘þ G xyî,!_ ²Ì‹þyîû 
†þöìîûöìSél ¤Á±‹þyîûöì†þîûyÐ

~îû xyöìˆ xî¢Ä xyöìîû†þ!Øþ ‰Øþly ‰öìØþÐ 
xyˆîû•þ¡yëû ßºy™#l îy‚¡y öî•þyîûöì†þw ‹þy¡% íy†þöì¡G 
12 ~!²Ì¡ ¥‘þyê !¢!¡=!’þüé ö†þw öíöì†þ ŒxíÅyê xßiyëû# 
¤îû†þyöìîûîû xyl%Ûþy!l†þ ¢þ›í@ýÌ¥öì”îû xyöì̂ Š ²Ì™ylôsf# 
•þy?’þz!jl xy¥öìôöì̃ îû xlÄ ~†þ!Øþ èþy£ì” ²Ì‹þyîû †þîûy 
¥ëûÐ xy†þy¢îy”# !¢!¡=!’þü ö†þöìwîû x!•þ!îû_« ~†þ!Øþ 
ØþÆyª!ôØþyîû ~¥z †þyöì? îÄî¥yîû †þîûy ¥öìëû!Sé¡Ð èþy£ì”!Øþ 
²Ì‹þyöìîûîû ¤ôëû òßºy™#l îy‚¡y öî•þyîûó lyô¥z ö‰y£ì”y 
†þîûy ¥ëûÐ xyˆîû•þ¡yëû †þôÅîû•þ ßºy™#l öî•þyöìîûîû †þôÅ#îûy 
~¥z ‰Øþlyëû ‹þôöì†þ ’þzöì‘þ!Séöì¡l •þ‡lÐ é~îû†þô ²Ì‹þyîû 
xî¢Ä ̃ %éŸé‹þyîû!˜l¥z ¥öìëûöìSé– öî!¢ !˜l lëûÐ ßºy™#l îy‚¡y 
öî•þyîûöì†þ †þô ¢!_«îû ØþÆyª!ôØþyîû !löìëû †þy? †þîûöì•þ 
¥!FSé¡ îöì¡¥z– xy†þy¢îy”#îû •„þyöì̃ îû þ›yöì¢ „̃y’þüyöìlyîû 
~G ~†þ ,̃ÜTyhsýÐ
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~!²Ìöì¡îû ö¢£ì !˜öì†þ xyˆîû•þ¡yëû ~öì¡l •þíÄ G 
¤Á±‹þyîû ˜®öìîûîû ²Ì!•þôsf# l!r˜l# ¤êþ›í#Ð ö¤‡yöìl 
ô%‡Äôsf# ¢‹þ#l !¤‚öì¥îû îy!’þüöì•þ ÷î‘þ†þ ¥öì¡yÐ 
ö¤¥z ÷î‘þöì†þ ßºy™#l îy‚¡y öî•þyöìîûîû ²Ì!•þ!l!™îûyG 
!Séöì¡lÐ ôsf#îû †þyöìSé •„þyöì˜îû xyöìî˜l !Sé¡– ~†þ!Øþ 
þ›yGëûyîûæ%þ¡ ØþÆyª!ôØþyîûÐ l¥zöì¡ •„þyîûy ØþyöìˆÅØþ ~!îûëûy 
†þèþyîû †þîûöì•þ þ›yîûöìSél lyÐ ôsf# xyÙ»y¤ !˜öì¡l– ë•þ 
•þy’þüy•þy!’þü ¤½þî ’þzF‹þ¢!_«¤Á›§¬ ØþÆyª!ôØþyîû ö˜Gëûy 
¥öìîÐ

²Ì!•þ×&!•þ xl%ëyëû# †þy? ¥¡Ð !†þév ö¤¥z †þy? 
Öîû& ¥¡ †þ¡†þy•þyëû– G¥z îy!¡ˆO ¤y†%Åþ¡yîû öîûyöì’þîû 
~†þ!Øþ îy!’þüöì•þÐ 25 •þy!îû‡Øþy xyˆîû•þ¡yéŸéþ›öìîÅîû 
ö¢£ì !˜l !¥öì¤öìî !‹þ!¥«•þ †þîûöì¡G †þ¡†þy•þyëû 
ßºy™#l îy‚¡y öî•þyöìîûîû þ›îÅØþyG Öîû& ¥öìëû!Sé¡ 
G¥z 25ö¢ öô •þy!îûöì‡¥zÐ öîyVþy ëyëû ¢!_«¢y¡# 
ØþÆyª!ôØþyîûéŸé!èþ!_†þ ~¥z ¤Á±‹þyöìîûîû ²ÌéÝ!•þØþy Öîû& 
¥!FSé¡ ~†þØ%þ xyöì̂  öíöì†þ¥zÐ xyîû 25ö¢ öô •þy!îû‡Øþy 
xöìl†þ öèþöìî¥z !ßiîû †þîûy ¥ëûÐ G¥z !˜lØþy !Sé¡ †þy?# 
l?îû&¡ ¥z¤¡yöìôîû ?§Ã!˜lÐ †þ!îîû ò!îöìoy¥#ó †þ!î•þy 
xyî,!_ !˜öìëû¥z ¤)‹þly ¥öìëû!Sé¡ ~¥z ö†þöìwîûÐ xyî,!_ 
†þöìîû!Séöì¡l ¤y‚îy!˜†þ †þyôy¡ ö¡y¥yl#Ð !•þ!l !Séöì¡l 
ßºy™#l îy‚¡y öî•þyöìîûîû îy•Åþy ¤Á›y˜†þÐ

~¥z þ›îÅ öíöì†þ xßiyëû# îy‚¡yöì˜¢ ¤îû†þyîû 
¤îûy¤!îû þ›!îû‹þy¡lyîû ¤%öìëyˆ öþ›¡ ~¥z ßºy™#l îy‚¡y 
öî•þyîûöì†þwöì†þÐ xyöìˆîû ˜%¥z þ›öìîÅîû xöìˆySéyöì¡y 
~öì¡yöìôöì¡y xîßiyØþyG xyîû îû¥z¡ lyÐ ¤†þy¡ öíöì†þ 
îûy•þ þ›ëÅhsý !•þl!Øþ x!™öìî¢öìl xl%Ûþyl ¤Á±‹þyîû ¥•þÐ 
ö×y•þyîû ¤‚‡ÄyG xöìl†þ öîöì’þü öˆ¡Ð ~?lÄ 50 
!†þöì¡yGëûyöìØþ ØþÆyª!ôØþyöìîûîû îÄîßiy †þîûy ¥ëûÐ ë!˜G 
~ ØþÆyª!ôØþyîû ö†þyíyëû– †þ•þ˜)öìîû •þy ?ylöì•þl ly G¥z 
öî•þyöìîûîû †þôÅ#îûyGÐ ˜%éŸé!•þlöìØþ ‰öìîûîû ôöì™Ä¥z •„þyîûy 
!ôöì¡!ôöì¢ †þy? †þöìîûöìSélÐ öë‡yöìl †þy?– îûyöì•þ 
ö¤‡yöìl¥z ¢ëûlÐ

†þ¡†þy•þyëû ßºy™#l îy‚¡y öî•þyöìîûîû ¤öìD 
•þ‡l ë„yîûy ë%_«– •„þyîûy ¤†þöì¡¥z ²Ìyëû ²Ìíô ¤y!îûîû 
!¢Ò#éŸé¤y!¥!•þÄ†þéŸé¤y‚îy!˜†þéŸéx!èþöìl•þyéŸélyØþÄ†þyîûéŸé 

‹þ¡!F‹þe þ›!îû‹þy¡†þéŸé¤%îû†þyîûéŸéˆyëû†þ ~î‚ ¤Á±‹þyöìîû 
x!èþKþÐ ~ô!löì•þ¥z †þ¡†þy•þy •þ‡l îy‚¡yöì˜¢ôëûÐ 
‹þ¡!F‹þe†þyîû xy¡ôˆ#îû †þî#îû– xy¡# ëyöì†þîû– 
xyöìþ›¡ ôy¥ô%˜– ÷¤ëû˜ ¥y¤yl ¥zôyô– ôyô%l%îû 
îû¢#˜– î%¡î%¡ ô¥¡ylî#¢– ~ô xyîû xy‡•þyîû 
ô%†%þ¡– !Øþ ~¥z‹þ !¢†þ˜yîû– ¢#¡y èþo– xl%þ› èþRy‹þyëÅ– 
¤%èþy£ì ˜_éŸŸŸé~ôl xöìl†þ lyô– îöì¡ ö¢£ì †þîûy 
ëyöìî lyÐ xy!l¤%îû ¥y¤ylG îy‚¡y öî•þyöìîû öëôl 
†þ!í†þy ²Ì‹þyîû †þöìîûöìSél– ö•þô!l ²Ìîy¤# îy‚¡yöì˜¢ 
¤îû†þyîûöì†þG lyly †þyöì? ¤¥öìëy!ˆ•þy †þöìîûöìSél– 
þ›îûyô¢Å !˜öìëûöìSélÐ

ßºy™#l îy‚¡y öî•þyöìîûîû xl%Ûþylôy¡yîû !˜öì†þ 
l?îû †þîûöì¡¥z öîyVþy ëyëû– þ›!îû†þÒlyîû ôöì™Ä !Sé¡ 
™ôÅ!lîûöìþ›Çþ•þy xyîû ¤Á›)”Å x¤yÁ±˜y!ëû†þ Séyþ›Ð 
¤†þyöì¡ ‰%!îûöìëû !æþ!îûöìëû ö†þyîûyl– ˆ#•þy– îy¥zöìî¡– 
!e!þ›Øþ†þ þ›y‘þ †þîûy ¥•þÐ !Sé¡ ™ôÅ#ëû !î£ìöìëû †þ!í†þyÐ 
~Séy’þüy îûy?÷ìl!•þ†þ †þy?– ˜,!ÜTþ›y•þ– !þ›![þîû ²Ì¡yþ›– 
‹þîûôþ›e– ?ÍÔyöì˜îû ˜îûîyîû– þ›ëÅöìîÇþöì†þîû ˜,!ÜTöì•þ– 
˜þ›Å”– x!@À!¢‡y– îL†þZþéŸŸŸé~ôl lyly xl%Ûþyöìl 
èþîûþ›%îû !Sé¡ ~†þ ~†þØþy !˜öìlîû öî•þyîûéŸé†þyëÅe«ôÐ 
~Séy’þüy ¤‚îy˜– lyØþ†þ– ̂ yöìlîû !î!‹þe xl%Ûþyl ‹þ¡•þ¥zÐ

xl%Ûþyöìl x‚¢@ýÌ¥”†þyîû#öì˜îû îÄyþ›yöìîû ~†þØþy 
l#!•þ!lëûô ö•þy !Sé¡¥zÐ !‘þ†þ ¥öìëû!Sé¡– x‚¢@ýÌ¥”†þyîû# 
¤†þ¡öì†þ¥z ¥öì•þ ¥öìî îy‚¡yöì̃ öì¢îû lyˆ!îû†þÐ ö¤‡yöìl 
èþyîû•þ#ëû îy þ›!Ù‹þôîöìDîû †þyîûG †þZþ îÄî¥yîû †þîûy 
¥•þ lyÐ ~†þôye îÄ!•þe«ô !Séöì¡l †þy?# ¤îÄ¤y‹þ#Ð 
•„þyîû ˆ¡yëû l?îû&öì¡îû öî¢ †þöìëû†þ!Øþ †þ!î•þy 
¤Á±‹þy!îû•þ ¥öìëûöìSéÐ !î!™!löì£ìöì™îû ôöì™Ä !˜öìëû ˜%¥z 
öî•þyöìîûîû ßºy•þsfÄ îûy‡yîû xyöìëûy?l !Sé¡ !lÙ‹þëû¥zÐ 
!†þév îûî#wlyíéŸél?îû&¡ öëôl ˜%¥z öî•þyöìîûîû¥z 
¤D#•þ– ö•þô!l †þ¡†þy•þyîû ˆ#!•þ†þyîûéŸé¤%îû†þyöìîûîû 
ˆylG þ›!îûöìî!¢•þ ¥öìëûöìSé ßºy™#l îy‚¡y öî•þyöìîûÐ 
¤!¡¡ ö‹þï™%îû#îû ¤ôöìëûy_#”Å ˆ”¤‚ˆ#•þ=!¡ öëôl 
þ›!îûöìî!¢•þ ¥öìëûöìSé– ö•þô!l ôöìl þ›’þüöìSé ¢Äyô¡ 
=®îû ö¡‡y ò¤yöì’þü ¤y•þ ö†þy!Øþ ôyl%öì£ìîû xyöìîû†þ!Øþ 
lyôó– öˆöìëûöìSél îy‚¡yöì˜öì¢îû¥z †þZþ!¢Ò# öôy¥yÁ¿˜ 
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xyî %̃¡ ?îçyîûÐ ~‡yl†þyîû öˆy!îr˜ ¥y¡˜yöìîûîû ö¡‡y 
xöìl†þ ̂ yl ¤%îû !˜öìëû ̂ yGëûy ¥öìëûöìSé ~¥z ßºy™#l îy‚¡y 
öî•þyîûöì†þw öíöì†þÐ •„þyîû ò~†þ!Øþ æ%þ¡öì†þ î„y‹þyöìîy 
îöì¡ ë%m* †þ!îûó ˆyl!Øþ ö•þy xyöìþ›¡ ôy¥ô%˜ !löì?îû 
¤%öìîû öˆöìëû¥z ?l!²Ìëû †þöìîûöìSélÐ îy‚¡yöì˜¢ ßºy™#l 
¥Gëûyîû ‹þyîû˜¢†þ þ›îû †þ¡†þy•þyëû ˆ#!•þ†þyîû öˆy!îr˜ 
¥y¡˜yöìîûîû x¤%ßi•þyîû ‡îîû öþ›öìëû ¥y¤þ›y•þyöì¡ 
ö˜‡öì•þ ~öì¤!Séöì¡l ö¤ ö˜öì¢îû îûyÜTÉþ›!•þÐ

xyîû G¥z ˆyl!Øþ– öˆïîû#²Ì¤§¬ ô?%ô˜yöìîûîû ö¡‡y 
òö¢yöìly ~†þ!Øþ ô%!?îöìîûîû öíöì†þó x‚Öôyl îûyöìëûîû 
†þöìZþ ö¢yly öˆöìSé ßºy™#l îy‚¡y öî•þyöìîûGÐ xöìl†þ 
xöìl†þîyîûÐ xî¢Ä¥z ö¤¥z ˆyl!Øþ xy†þy¢îy”#îû 
¤Á±‹þyîû öíöì†þ¥z ¤‚ˆ,¥#•þÐ

xÒ !†þS%é!˜l xyöì̂ ¥z ‹þöì¡ öˆöì¡l ~¥z îy‚¡yîû 
¤‚ˆ#•þ!¢Ò# ̂ #•þ×# ¤¦þÄy ô%öì‡yþ›y™ÄyëûÐ •„þyîû †þíy ß¿îû” 
†þîûöì•þ !ˆöìëû ö¤!˜öìlîû ô%!_«öìëym*y ¤y‚îy!˜†þéŸé¤Á›y˜†þ 
xyöìî˜ ‡yl “þy†þyëû îöì¡!Séöì¡l: òxyöìîˆ lyéŸéíy†þöì¡ 
ö•þy îy.y!¡ ë%îöì†þîûy ¥yly˜yîû þ›y!†þhßìyl îy!¥l#öì†þ 
öôöìîû •þy’þüyöì•þ xßf ¥yöì•þ V„þy!þ›öìëû þ›’þü•þ lyÐ ö¤¥z 
xyöìîöì̂  ö¥ôhsýéŸé¤¦þÄyîû ö¤¥z¤î ßº”Åë%öì̂ îû ˆyl !Sé¡ 
~†þØþy =îû&cþ›)”Å þ›yöìíëûÐ îy.y!¡ öôöìëûîûy ¤¦þÄyîû ̂ yl 
•%þ¡•þ öîû!’þöìëûy Ööìl ÖöìlÐó

ö¤!˜l ô%!_«ë%öìm*îû ¤ôíÅöìl îûyhßìyëû ölöìô!Séöì¡l 
¤¦þÄy ô%öì‡yþ›y™Äyëû þ›y!îû×!ô†þ ly !löìëû ?¡¤yëû ̂ yl 
öˆöìëûöìSél îy‚¡yöì˜¢ ¢îû”yíÅ#öì˜îû ¤y¥yöìëÄîû ?lÄÐ 
ßºy™#l îy‚¡y öî•þyöìîûîû ¤)‹þly ¡@À öíöì†þG ¤¦þÄy 
þ›yöì¢ !Séöì¡lÐ òþ›öìîû G¥z öî•þyîûöì†þw ë‡l ¥öìëû Göì‘þ 
ô%!_«ë%öìm*îû ö†þy!†þ¡– •þ‡lG ¤öìD !Séöì¡l ¤¦þÄyÐó 
ßºy™#l îy‚¡yöì˜¢ ˆ!‘•þ ¥Gëûyîû þ›îûÐ îy¥y_öìîûîû 
?yl%ëûy!îûöì•þ þ›y!†þhßìyl# †þyîûyˆyîû öíöì†þ îDî¦%þ ö¢‡ 
ô%!?îîû îû¥ôyl ë‡l ö˜öì¢ !æþîûöì¡l– •þ‡l ¤¦þÄy 
öˆöìëû!Séöì¡l : òîDî¦%þ •%þ!ô !æþöìîû ~öì¡ ö•yôyîû 
ßºöì²Àîû ßºy™#l îy‚¡yëûóÐ

!îöì¢£ì îÄ!•þe«ô !¥öì¤öìî þ›!Ù‹þôîöìDîû ~†þ?l 
ôye •þîû&” öô!˜l#þ›%öìîûîû ¥yöìæþ? xy!ôîû xy!¡îû 
†þ!í†þy ¤®yöì¥ ~†þ!Øþ †þöìîû ²Ì‹þy!îû•þ ¥•þÐ !†þév •„þyîû 

ˆ¡yëû lëûÐ þ›öì’þü !˜öì•þl xlÄ ö†þyöìly ¤Á±‹þyîû†þÐ 
•þöìî ¥yöìæþ? xy!¡öì†þ ¤Á¿yl ̃ !Çþ”yG ö˜Gëûy ¥öì•þy 
†%þ!’þü Øþy†þy †þöìîûÐ ö•þôl îÄîßiy xyîû †þyîûG ?lÄ¥z 
!Sé¡ lyÐ 

ßºy™#l îy‚¡y öî•þyîû G xy†þy¢îy”#îû ö†þyöìly 
ly ö†þyöìly †þyöì?îû ¤öìD •þ‡l ë„yîûy¥z ë%_«– •„þyîûy 
¤†þöì¡¥z !löì?öì˜îû èþyîöìSél ò¢· ÷¤!l†þóÐ îû”yDöìl 
ë„yîûy ¡’þüy¥z †þîûöìSél– •„þyöì˜îû ¤öìD¥z öël †„þyöì™ †„þy™ 
!ô!¡öìëû ¡’þüöìSél ~¥z ¢· ÷¤!l†þîûyGÐ

˜%¥z öî•þyöìîûîû ÷¤!l†þöì˜îû ôöì™ÄG ¤‡Ä ˆöì’þü 
’þzöì‘þ!Sé¡Ð l•%þl l•%þl xl%Ûþyöìlîû þ›!îû†þÒly !löìëû 
lyly ¤ôöìëû ô•þ !î!lôëû ¥öì•þyÐ xyl%Ûþy!l†þèþyöìî 
lëû– xyUþyëû– ̂ Ò=?öìîÐ xyîyîû •þyîû¥z ôöì™Ä ’þzöìmˆ– 
’þzê†þZþyÐ •„þyöì˜îû xyd#ëû î¦%þîûy ~¥z ë%m* þ›!îû!ßi!•þöì•þ 
ö†þ ö†þyíyëû ö†þôl xyöìSélÐ

~¥z ̃ %¥z öî•þyîûöì†þ ¡’þüöì•þ ¥öìëûöìSé þ›y†þéŸéöî•þyöìîûîû 
xþ›²Ì‹þyöìîûîû !îîû&öìm*¥zÐ þ›y†þéŸéöî•þyöìîû ~ôlG 
²Ì‹þyîû ‹þöì¡öìSé– òòèþyîûöì•þ ô%¤¡ôylöì˜îû Gþ›îû 
xye«ô” ¥Gëûyëû ˜öì¡ ˜öì¡ •þyîûy þ›y!†þhßìyöìl ‹þöì¡ 
xy¤öìSéÐ xyîû ~¥z ?lÄ¥z xëíy xy•þ!Bþ•þ ¥öìëû 
!¥r˜% !†þS%é ¢îû”yíÅ# èþyîûöì•þ ëyöìFSéÐóó •þyîûþ›öìîûG 
•þyîûy !ôíÄy‹þyöìîûîû þ›yîû˜ ~ôl ‹þ!’þüöìëûöìSé öë òþ›)îÅ 
þ›y!†þhßìyöìlîû x¤‚‡Ä ey”éŸé!¢!îîû ly!†þ èþyîû•þ öíöì†þ 
xy¤y ô%¤¡ôyl ¢îû”yíÅ#öì˜îû !èþöì’þü ’þzþ›öì‹þ þ›’þüöìSéÐ 
xyîyîû þ›y†þ ö¤lyöì˜îû †%þ!Çþˆ•þ “þy†þy öî•þyöìîû †þy?# 
l?îû&öì¡îû Ö™% ¥z¤¡yô# ˆyl=!¡ îy!?öìëû¥z •„þyîû 
~†þØþy ¤yÁ±˜y!ëû†þ Sé!î •%þöì¡ ™îûöì•þ ö‹þöìëûöìSéÐ

~†þ!˜öì†þ ö•þy ~¥z xþ›²Ì‹þyöìîûîû !îîû&öìm* ¡’þüy¥z– 
xyöìîû†þ!˜öì†þ ô%!_«öìëym*yöì˜îû ôöìlyî¡ îy’þüyöìlyîû 
?lÄ †þy? †þöìîû öëöì•þ ¥öìëûöìSé ßºy™#l îy‚¡y öî•þyîû 
xyîû xy†þy¢îy”#öì†þÐ ~îû¥z ôöì™Ä 3 !’þöì¤Áºîû ë‡l 
þ›y†þîy!¥”# xy‹þô†þy èþyîûöì•þîû †þöìëû†þ!Øþ ‰„y!Øþöì•þ 
öîyôy î£ìÅ” †þîû¡– •þ‡l¥z îy‚¡yöì˜öì¢îû ë%m* ¥öìëû 
öˆ¡– èþyîûöì•þîû ë%m*Ð ö¤!˜l ²Ì™ylôsf# ¥z!r˜îûy ˆy¦þ# 
†þ¡†þy•þyîû !îÊöìˆ’þ ¤ôyöìî¢ öíöì†þ o&•þ !˜!ÍÔ !æþöìîû 
ëylÐ îûyöì•þ¥z ö˜¢îy¤#îû ’þzöìjöì¢ !•þ!l èþy£ì” ö˜lÐ 
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ö¤¥z èþy£ìöì”îû îy‚¡y xl%îy˜ xy†þy¢îy”# †þ¡†þy•þy 
öíöì†þ ¤Á±‹þyöìîûîû ?lÄ îûyöì•þîû x!™öìî¢öìlîû 
¤ôëû¤#ôy îy!’þüöìëû ö˜Gëûy ¥ëûÐ

ö¤éŸéîûyöì•þ ²Ì”öìî¢ ö¤l x!•þ o&•þ– xl%îy˜ 
†þöìîû!Séöì¡l ²Ì™ylôsf#îû èþy£ìöì”îû öîû†þ!’Åþ‚ Ööìl ÖöìlÐ 
•þyîû !’þ†þöìØþ¢l !l!FSéöì¡l ¤¥†þyîû# îy•Åþy ¤Á›y˜†þ 
!îè)þ!•þ ˜y¤ Œ!•þ!l ˜#‰Å!˜l ¤‚îy˜G þ›öì’þüöìSélŠÐ 
xyîû ¥yöì•þ öþ›öìëû¥z ~†þ!Øþ †þöìîû þ›y•þy !îû¥y¤Å †þîûöìSél 
¤‚îy˜ þ›y‘þ†þ ö˜î˜%¡y¡ îöìr˜Äyþ›y™ÄyëûÐ þ›y!†þhßìyöìlîû 
~¥z xy‹þîûöì” èþyîû•þG ö¤!˜l þ›yÎØþy xy‰y•þ ö¥öìl!Sé¡ 
•þyöì˜îû !îîû&öìm*Ð

~îû !•þl!˜l þ›öìîû¥z Œ6 !’þöì¤ÁºîûŠ èþyîû•þ öë!˜l 
²Ìíô îy‚¡yöì̃ ¢öì†þ †)þØþ÷ìl!•þ†þ ßº#†,þ!•þ ?yly¡– ö¤!˜l 
xy†þy¢îy”# G ßºy™#l îy‚¡y öî•þyîûéŸŸŸé̃ %¥zöìëûîû †þôÅ#öì̃ îû 
ôöì™Ä ‹þîûô ’þzöì_?lyÐ xy†þy¢îy”# öíöì†þ ²Ì”öìî¢ ö¤l 
î¦%þ †þyôy¡ ö¡y¥yl#öì†þ öæþyl †þöìîû ‡îîûØþy !˜öì•þ¥z !•þ!l 
¡y!æþöìëû ’þzöì‘þ!Séöì¡lÐ •„þyîû èþy£ìyëû : òò~†þØ%þ í•þô•þ 
ö‡öìëû †þyôy¡ ö¥y ö¥y †þöìîû ’þzÍÔyöì¤ öæþöìØþ þ›’þü¡Ð Gîû 
ö¤¥z ¥y!¤Øþy xy?G †þyöìl îy?öìSéÐóó

¤‚îy˜ !î!‹þey éŸ éî û ?lÄ ’þ zö ì þ›l •þîûæþ˜yîû 
²Ì”öìî¢ ö¤löì†þ ¤öìD !löìëû¥z S%éØþöì¡l èþyîû•þ 
¤îû†þyöìîûîû ~¥z !¤m*yhsý ¤Á›öì†Åþ xßiyëû# îy‚¡yöì˜¢ 
¤îû†þyö ìî ûî û öl•,þî,ö ìr˜îû ²Ì!•þ!e«ëûy ?ylöì•þÐ 
¤†þöì¡¥z ¤ylöìr˜ ~¥z ßº#†,þ!•þîû ?lÄ èþyîûöì•þîû 
²Ì!•þ •„þyöì˜îû †,þ•þKþ•þy ²Ì†þy¢ †þîûöì¡lÐ xy¥´yl 

?ylyöì¡l xlÄylÄ ö˜öì¢îû ²Ì!•þG èþyîûöì•þîû ôöì•þy¥z 
îy‚¡yöì˜¢öì†þ ßº#†,þ!•þ ?ylyöìlyîûÐ

²Ì”öìî¢ ö¤l ö¤¥z!˜l¥z îûyöì•þ •„þyîû ¤‚îy˜ 
þ›!îûe«ôyéŸéëû !¡‡öì¡l : òòèþyîû•þîöì£ìÅîû ú!•þ¥Ä ~†þ 
!¥öì¤öìî ßº#†,þ!•þîû ú!•þ¥ÄÐ èþyîû•þ ßº#†þyîû †þöìîûöìSé 
ôyl%£ì¥z xô,öì•þîû þ›%e— èþyîû•þ ßº#†þyîû †þöìîûöìSé 
²Ì!•þ!Øþ ôyl%öì£ìîû x!™†þyîûöì†þ— èþyîû•þ ßº#†þyîû †þöìîûöìSé 
²Ì!•þ!Øþ ôyl%öì£ìîû !l?ßº ¤_yëû æ%þöìØþ G‘þyîû þ›%!Ü›•þ 
¥Gëûyîû x!™†þyîûöì†þÐ îy‚¡yöì˜öì¢îû ôyl%£ìöì†þ •„þyöì˜îû 
ô%!_«¤‚@ýÌyôöì†þ– ßºy™#lèþyöìî ôyíy •%þöì¡ ˜„y’þüyîyîû 
x!™†þyîûöì†þ ßº#†þyîû †þöìîû ²Ìôy” †þöìîû!Sé xyôîûy 
ú!•þ¥Ä‹%þÄ•þ !Sé§¬ô)¡ l¥zÐóó

~¥z ßº#†,þ!•þ ö˜îyîû †þöìëû†þ!˜öìlîû ôöì™Ä¥z 
þ›y†þéŸéîy!¥l#öì†þ “þy†þyëû xyd¤ôþ›Å” †þîûöì•þ ¥ëûÐ 
?§Ã ¥ëû ~¥z ’þzþ›ô¥yöì˜öì¢ l•%þl ~†þ îûyöìÜTÉîû– 
îy‚¡yöì˜öì¢îûÐ xyîû †þ¡†þy•þy •þíy ô%!?îlˆöìîû 
ßºy™#l îy‚¡y öî•þyöìîûîû ¤‚@ýÌyô# x™Äyöìëûîû ëî!l†þy 
þ›öì’þüÐ ë%m* ö¢öì£ì îy‚¡yöì˜¢ þ›%lˆÅ‘þöìlîû ôöì™Ä !˜öìëû 
Öîû& ¥ëû l•%þl x™ÄyëûÐ •þ‡l l•%þl ö˜öì¢îû ôy!Øþöì•þ 
Ö™% òîy‚¡yöì˜¢ öî•þyîûóÐ ßºy™#l îy‚¡y öî•þyîû 
xyîû xy†þy¢îy”#îû ö¤!˜öìlîû ö¤¥z ¢·éŸé÷¤!l†þîûy 
xöìlöì†þ¥z xy? xyôyöì˜îû ôöì™Ä öl¥z– ‹þöì¡ öˆöìSél 
!‹þîû‰%öìôîû ö˜öì¢Ð ö?öìˆ xyöìSé ~¥z ’þzþ›ô¥yöì˜öì¢ 
îy‚¡yöì˜¢ lyöìô ~†þ!Øþ ö˜öì¢îû ßºy™#l•þyîû ¥z!•þ¥y¤– 
˜%¥z öî•þyöìîûîû ÷ôe#îû ¥z!•þ¥y¤Ð
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জয়বাংলা
লীনা সেন
x™Äy!þ›†þy– îy‚¡y !îèþyˆ– !î™yllˆîû †þöì¡?

?ëûîy‚¡y ~†þ!Øþ þ›!e†þyîû lyôÐ ly– îy‚¡yöì˜¢ 
ßºy™#l ¥îyîû þ›öìîû lëû– ßºy™#l•þy ¡yöìèþîû ²Ìyëû ¤y•þ 
ôy¤ xyöìˆ 1971 ~îû 11 öô Œ27 ÷î¢y‡ 1378Š 
~îû ²Ìíô ²Ì†þy¢Ð òˆ” ²Ì?y•þy!sf†þ îy‚¡yöì˜öì¢îû 
ßºy™#l•þyîû ö‰y£ì”yþ›eó !˜öìëû ~ þ›!e†þyîû ëyey Öîû&Ð

?ëûîy‚¡y lyöìôîû !löì‹þ ö¡‡y òîy‚¡yöì˜¢ 
xyGëûyô# ¡#öìˆîû ¤y®y!¥†þ ô%‡þ›eó þ›öìîûîû ¡y¥zöìl 
xyöìSé òöîû!?ÞØþy’þÅ lÁºîûéŸé1 Œîy‚¡yöì˜¢ ¤îû†þyîûŠóÐ 
xíÅyê ?ëûîy‚¡yéŸé¥z îy‚¡yöì˜¢ ¤îû†þyîû xl%öìôy!˜•þ 
îy‚¡yöì˜öì¢îû ²Ìíô þ›!e†þyÐ ~†þ!Øþ îûyöìÜTÉîû ²Ìíô 

þ›!e†þy !¥öì¤öìî ?ëûîy‚¡yéŸéîû ú!•þ¥y!¤†þ 
=îû&c ëöìíÜTÐ ë‡l ö¤¥z îûyÜTÉ ÷•þ!îû¥z ¥ëû 
•þyîû ôy•,þèþy£ìyîû x!™†þyöìîûîû ¡’þüy¥z †þîûöì•þ 
†þîûöì•þ xyîû ö¤¥z ôy•,þèþy£ìy ë‡l îy‚¡y 
•þ‡l ?ëûîy‚¡y þ›!e†þy xyîû Ö™%ôye 
þ›!e†þy íyöì†þ ly •þy xlyëûyöì¤ !löì?¥z 
¥z!•þ¥y¤ ¥öìëû Göì‘þÐ 

~îyîû ?yly ¥z!•þ¥yöì¤îû¥z ~†þØ% þ 
þ›%lîûyî,!_Ð 1949~ þ›)îÅ þ›y!†þhßìyl ô%¤¡#ô 
xyGëûyô# ¡#öìˆîû ²Ì!•þÛþy– 1952ö•þ ö¢‡ 
ô%!?î%îû îû¥ôyl ~¥z îûy?÷ìl!•þ†þ ˜öì¡îû 
¤y‚ˆ‘þ!l†þ ˜y!ëûc öllÐ 1955ö•þ 
xyGëûyô# ¡#ˆ x¤yÁ±˜y!ëû†þ xy˜¢Åöì†þ 
xyîûG =îû&c !˜öìëû òô%¤¡#ôó ¢·Øþy îy˜ 
!˜öìëû ¥ëû òþ›)îÅ þ›y!†þhßìyl xyGëûyô# ¡#ˆóÐ 
¤_îû ¤yöì¡îû !lîÅy‹þöìl ¤ô@ýÌ îy.y¡# 
¤ôyöì?îû ˆ” xè%þÄaylöì†þ ô%!?î%îû 
îû¥ôyöìlîû xyGëûyô# ¡#ˆ öl•,þc !˜¡Ð 
þ›)îÅ þ›y!†þhßìyöìlîû ?lÄ îîûyj 162éŸéîû 
ôöì™Ä 160!Øþ xy¤l¥z öþ›¡ xyGëûyô# 
¡#ˆÐ Çþô•þy ¥hßìyhsýîû ̃ )öìîû íy†äþ ö²Ì!¤öì’þrØþ 
¥zëûy!¥ëûy ~î‚ !þ›þ›¡¤ä þ›y!ØÅþîû öl•þy è%þöìRy 
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þ›y†þ ¢!_«îû ÷ßºîûy‹þyîû# ¢y¤l xyîû x•þÄy‹þyîûöì†þ xyîûG 
ô?î%•þ †þîûyîû ?lÄ ö¡ƒ ö?lyöìîû¡ !ØþEþy ‡ylöì†þ 
îy‚¡yöì˜öì¢îû ˆèÅþlöìîûîû þ›öì˜ !löìëûyˆ †þîûöì¡yÐ

öë 25 ôy‹Åþ 1971 ~ Çþô•þy ¥hßìyhsýîû– ?y•þ#ëû 
þ›!îû£ìöì˜îû x!™öìî¢öìlîû †þíy !Sé¡ ö¤¥z !˜öìl¥z Öîû& 
¥¡ þ›y†þ ¥yly˜yöìîûîû •þy[þîÐ ö¢‡ ô%!?î%îû îû¥ôyl 
îr˜# ¥öì¡lÐ lyîû†þ#ëû x•þÄy‹þyöìîû 200 Séye 1100 
þ›%!¡¢– xˆ!”•þ ôyl%£ì ²Ìy” ¥yîûyöì¡yÐ “þy†þy ¢¥öìîûîû 
!˜ !þ›þ›¡ þ›!e†þyéŸéîû x!æþ¤– ô!r˜îû– ô¤!?˜– !ˆ?Åy 

xy=öìl èþÜ¿ ¥¡Ð “þy†þy þ›!îû”•þ ¥¡ 
™ç‚¤éÝöìþ›– ¥y!îûöìëû öˆ¡ þ›%öìîûyöìly 
ôyl!‹þeÐ

ßºy!™†þyöìîûîû ¡’þüy¥zéŸé~ îy‚¡yîû 
î#îû ö¤lyöì˜îû þ›îûyhßì †þîûy ëyëû !l– 
ëyöìî lyƒƒƒƒ ¥z!•þ¥yì¤ ö¤ †þíy¥z îöì¡Ð 
1971 ~îû 17 ~!²Ì¡ ¢!lîyîû 
†%þ!ÜTëûy ö?¡yîû öôöì¥îûþ›%îû ô¥†%þôyîû 
÷î˜Älyí•þ¡y @ýÌyöìôîû lyô î˜öì¡ 
îûy‡y ¥¡ ô%!?îlˆîûÐ 100 !î‰y 
xyÁË†þylöìlîû ¢y!hsýôëû þ›!îûöìîöì¢ 
?§Ã !l¡ l•%þl îûyÜTÉéŸŸŸé ̂ ” ²Ì?y•þsf# 
îy‚¡yöì˜¢Ð xl%þ›!ßi•þ îûyÜTÉþ›!•þ 
ö¢‡ ô%!?î%îû îû¥ôyl– xßiyëû# 
îûyÜTÉþ›!•þ ÷¤ëû˜ l?îû&¡ ¥z¤¡yô– 
²Ì™ylôsf #  ?lyî •þy?’þ zj#l 
xy¥öìô˜– ²Ì™yl ö¤lyþ›!•þ †þöìlÅ¡ 
G¤ôyl#Ð ¤Á›)”Å îy‚¡y èþy£ìyëû 
x!èþîy˜l ö‰y£ì”yþ›eÐ þ›%öìîûyþ›%!îû 
îy.y!¡ ²Ìíyëû ~¥z ßºy™#l•þyîû 
ö‰y£ì”yÐ

l•%þl îûyÜT É– !löì?öì˜îû †þíy 
!löì?öì˜îû ôöì•þy †þöìîû î¡yîû ?lÄ 
!l?ßº ¤‚îy˜þ›öìeîû ²Ìöìëûy?l 
!Sé¡Ð ~‡yl öíöì†þ¥z ?§Ã ?ëûîy‚¡y 
¤y®y!¥†þ þ›!e†þyîûÐ þ›y†þ ¢!_«îû 
îîÅîû ößºFSéy‹þyîû# xy‹þîû” xyîû 

ô%!_«öìëym*yöì˜îû ôîû”þ›” †þöìîû ¡é’þüy¥zéŸé~îû ¤îØ%þ†%þ 
!îhßìy!îû•þ èþyöìî ™îûy xyöìSé ~ þ›!e†þyîû ™yîûyîy!¥†þ 
îû‹þly ò~†þ!Øþ ë%m* / îà ¥z!•þ¥y¤óéŸé~Ð ~ îû‹þlyîû 
ú!•þ¥y!¤†þ =îû&cöì†þ ßº#†þyîû †þîûöì•þ¥z ¥ëûÐ ¤½þî•þ 
~!Øþ ô%!_«ë%öìm*îû ²Ìíô ¤Á›)”Å ¥z!•þ¥y¤Ð ~¥z ¥z!•þ¥y¤ 
ö‹þ•þly ö¤!˜öìlîû !î²Õî#öì˜îû ˜)îû˜,!ÜTîû þ›!îû‹þëûÐ 
~ þ›!e†þy x¤yÁ±˜y!ëû†þ ßºy!™†þyîû ¤‚@ýÌyöìôîû ¤%îû 
Ö!löìëûöìSéÐ x•þÄhsý ¤%‹þyîû&èþyöìî •%þöì¡ ™îûy ¥öìëûöìSé 
òxyGëûyô# ¡#öì̂ îû ôÄy!löìæþöìÞØþyîû †þöìëû†þ!Øþ !˜†äþóÐ ‡yl 
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ö¤lyîû îîÅîû x•þÄy‹þyîû– îûy?y†þyîû îy!¥l#îû þ›y¢!î†þ 
xy‹þîû”– ô%!_«öìëym*yöì˜îû †,þFSÉé¤y™l– ¤îÅßº•þÄyöìˆîû– 
¤y¥öì¤îû †þíy¥z Ö™% lëû– l•%þl ö˜¢ˆ‘þöìlîû !˜¢y 
ö˜!‡öìëûöìSé ?ëûîy‚¡yÐ öë x!™†þyîû ?§Ãˆ•þ •þyîû ?lÄ 
¡’þüy¥z †þîûyîû ¢!_« !˜öìëû!Sé¡ ?ëûîy‚¡yÐ 

îy‚¡yöì˜öì¢îû ô%!_«öìëym*y îy ¤y™yîû” ôyl%£ì¥z 
Ö™% lëû– ~ þ›!e†þyîû xy@ýÌ¥# þ›y‘þ†þ !Sé¡ þ›!Ù‹þôîD– 
!eþ›%îûy– xy¤yöìôGÐ xyî˜%¡ ôy§¬yl òxyî˜%¡ îû!æþ†þó 
Séplyöìô ~ þ›!e†þyîû ¤Á›y˜†þ ô[þ¡#îû ¤èþyþ›!•þîû 
˜y!ëûöìc !Séöì¡lÐ 20 ¤‚‡Äy Œ24 ö¤öì²WzÁºîû 1971Š 
öíöì†þ !löì?îû lyô¥z îÄî¥yîû †þöìîûlÐ èþyîû²Ìy® 

¤Á›y˜†þ !Séöì¡l ôy¥î%î ’þzÍÔy¥ ö‹þï™%îû# òô!•þl 
xy¥öìô˜ ö‹þï™%îû#ó Séplyöìô ë„yîû lyô ²Ìíô 13!Øþ 
¤‚‡Äyëû ’þzöìÍÔ‡ !Sé¡Ð ˜% †þ¡öìô ¤!I•þ ØþÄyî¡öìëû’þ– 
öôyØþ 34!Øþ ¤‚‡Äy ²Ì†þy!¢•þ ¥ëûÐ ö¢£ì ¤‚‡Äy 24 
!’þöì¤Áºîû 1971Ð ²Ìíöìô xyØþ þ›y•þyîû !Sé¡– îyöìîûy 
¤‚‡Äy öíöì†þ xyØþ þ›y•þy öîöì’þü 12 þ›y•þyîû ¥öìëû!Sé¡Ð 
²Ìíô ¤‚‡Äyëû ˜yô !Sé¡ 20 þ›ëû¤y– 3ëû ¤‚‡Äy öíöì†þ 
25 þ›ëû¤yÐ

6 !’þöì¤Áºîû x!•þ!îû_« ¤‚‡Äy !Sé¡ 2 þ›y•þyîû– ̃ yô 
10 þ›ëû¤yÐ 10– 14– 16 !’þöì¤Áºöìîûîû !•þl!Øþ ¤‚‡Äy¥z 
!Sé¡ 4 þ›y•þyîû ²Ì!•þ!Øþ ¤‚‡Äyîû ˜yô 15 þ›ëû¤y †þöìîûÐ

20 ¤‚‡Äy öíöì†þ ?ëûîy‚¡y lyöìôîû Gþ›öìîû 
î„y !˜öì†þ ö¡‡y ¥¡ öîû!?/ lÁºîûéŸé1 Œîy‚¡yöì˜¢ 
¤îû†þyîûŠÐ 24 ¤‚‡Äy öíöì†þ ?ëûîy‚¡y lyöìôîû æþrØþ 
þ›!îûî•Åþl ¥ëûÐ ~‡l •þíÄ èþy[þyîû ¤†þöì¡îû †þyöìSé¥z 
¤%¡èþÐ ’þz¥z!†þ!þ›!’þëûy îy îy‚¡y!þ›!’þëûy ¤¦þyl †þîûöì¡ 
~¥z þ›!e†þyîû ²Ì!•þ!Øþ ¤‚‡Äy¥z ö˜‡y ëyöìîÐ •þíÄ¤)öìe 
xyþ›!l ?ylöìîl !’þöì¤Áºöìîûîû ëíyîû#!•þ ‹þyîû!Øþ ¤‚‡Äy 
²Ì†þy!¢•þ ¥ëû ëíye«öìô 3– 10– 16 G 24 •þy!îûöì‡Ð 
²Ì†,þ•þ ¤•þÄ ¥¡ ú ôyöì¤ xyîûG ˜%!Øþ ¤‚‡Äy ²Ì†þy!¢•þ 
¥öìëû!Sé¡Ð 6 !’þöì¤Áºîû 2 þ›y•þyîû x!•þ!îû_« ¤‚‡ÄyÐ 
¤‚îy˜ !¢öìîûylyöìô !Sé¡ îy‚¡yöì̃ ¢öì†þ ßº#†,þ!•þ ?y!löìëû 
èþyîûöì•þîû þ›y¡ÅyöìôrØþ ¥z!r˜îûy ˆy¦þ#îû ö‰y£ì”yéŸŸŸé~¥z 
¤‚îy˜Ð

!l/¤öìr˜öì¥ ~ôl xylr˜†þîû ’þ zö ìÍÔ‡öìëyˆÄ 
¤‚îyöì˜îû ?lÄ x!•þ!îû_« ¤‚‡Äyîû ²Ìöìëûy?l ¥ëûÐ 
14 !’þöì¤Áºîû xyîû ~†þ!Øþ ¤‚‡Äy ²Ì†þy!¢•þ ¥öìëû!Sé¡ 
4 þ›y•þyîû öë‡yöìl ‡%!¢ xylöìr˜ ?ëû™ç!löì•þ ô%_« 
îy‚¡yîû ‹þy¡!‹þe ™îûy þ›öì’þüöìSéÐ

34!Øþ ¤‚‡Äyîû þ›%öìîûy þ›!e†þy¥z †þyöì¡y †þy!¡öì•þ 
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Séyþ›y ¥öìëûöìSéÐ ~†þôye 33 ¤‚‡Äy þ›!e†þy 16 
!’þöì¤Áºîû– îy‚¡yöì˜öì¢îû ßºy™#l•þyîû !˜l !¢öìîûylyô 
ò“þy†þy xyôyöì˜îûó ¡y¡ †þy!¡öì•þ Séyþ›yÐ ö¢£ì þ¤‚‡Äyëû 
xyî %̃¡ ̂ yæäþæþîû ö‹þï™%îû# !¡‡öìSél ò“þy†þyëû ‹þöì¡!Séó •„þyîû 
ö¡‡yëû !•þlöìØþ ¡y¥zöìl †þyöì¡y †þy!¡öì•þ xyuþyîû¡y¥zl 
†þîûy òòô%!?îlˆîû ~‡l ¢)lÄÐ ?ëûîy‚¡yîûG ~Øþy¥z 
ô%!?îlˆîû öíöì†þ ²Ì†þy!¢•þ ö¢£ì ¤‚‡ÄyÐ ~îûþ›îû 
?ëûîy‚¡y l•%þl lyöìô xyd²Ì†þy¢ †þîûöìî “þy†þy 
öíöì†þÐóó

?ëûîy‚¡yéŸéîû ²Ì!•þ!Øþ ¤‚‡Äyëû ?ylyöìly ¥öìëûöìSé 
ô%!?îlˆîû ?ëûîy‚¡y ö²Ì¤ öíöì†þ ~¥z þ›!e†þy ô%!o•þ 
G ²Ì†þy!¢•þÐ îy‚¡y!þ›!’þëûy ?ylyöìFSé þ›!e†þy!Øþ 
ô%!o•þ ¥•þ !¢ëûy¡˜¥ öîû¡öìÞØþ¢öìlîû x˜)öìîû xî!ßi•þ 
ô%!?îlˆîû ?ëûîy‚¡y ö²Ì¤ öíöì†þÐ ²Ì†,þ•þ ¤•þÄ 
¥öì¡y ô%!?îlˆîû lëû– ’þz_îû †þ¡†þy•þyîû 81l‚ 
!¤ô¡y !ÞØþÆöìØþîû òxîû&!”ôy !²Ì!rØþ‚ Gëûy†Åþ¤äó öíöì†þ 
?ëûîy‚¡yéŸéîû þ›%öìîûy 34!Øþ ¤‚‡Äy ô%!o•þ G ²Ì†þy!¢•þ 
¥ëûÐ ò?ëûîy‚¡y ö²Ì¤ó îöì¡ !†þS%é !Sé¡ lyÐ

?ëûîy‚¡y þ›!e†þy ²Ì†þy¢lyîû ¤öìD xyôyîû ²Ì•þÄÇþ 
x!èþKþ•þyîû †þíy î!¡ ~îyîûÐ òxîû&!”ôy !²Ì!rØþ‚ 
Gëûy†Åþ¤äéóŸé~îû †þ”Å™yîû ×# ö˜öìî¢ ‹þw ˜_ !Séöì¡l 
xyôyîû îyîyÐ ß%ñ¡ öæþîû•þ ö²Ìöì¤ öë•þyô •þyîûþ›îû 
îyîyîû ¤yöìí îy!’þü !æþîû•þyôƒ ö¤¥z ¤%îyöì˜ ö²Ì¤ !Sé¡ 
xyôyîû !m•þ#ëû îy!’þüÐ

1971 ¤y¡– ¤ôëûØþy !Sé¡ xlÄîû†þôÐ îÏÄy†þ 

xy’þzØþ– ¢îû”yíÅ#– ô%!_«ë%m* ¢·=öì¡y ?#îöìlîû 
ôöì™Ä “%þöì†þ þ›öì’þü ö‹þly Sé!îØþy î˜öì¡ !˜öìFSéÐ ö²Ìöì¤îû 
öÇþöìeG •þyîû xlÄíy ‰Øþ¡ lyÐ ôöìl þ›’þüöìSé l•%þl 
~†þ?l †þöìÁ›y!?Øþyîû ö²Ìöì¤ öëyˆ !˜¡ ëyîû îy!’þü 
!Sé¡ îy‚¡yöì˜¢Ð xyîûG xöìlöì†þ¥z ö²Ìöì¤ xy¤öì•þ 
Öîû& †þîûöì¡léŸŸŸéîy‚¡yöì˜öì¢îû ö¡y†þ ö¤Øþy †þíyîû 
Øþyöìl î%Vþöì•þ þ›yîû•þyô– •þöìî •þyîûy xöìl†þ =îû&ˆ½þ#îû 
†þyöì?¥z îÄhßì íy†þöì•þl öî!¢îûèþyˆÐ îy’þüöì•þ íyöì†þ 
ö²Ìöì¤îû †þôÅîÄhßì•þyÐ îyîyîû †þyöì?îû öØþ!î¡ !‰öìîû 
xöìl†þ ôyl%öì£ìîû !èþ’þüÐ Séyþ›y ‹þ¡öìSé e«ôyˆ•þ •þöìî 
•þy î¥z lëûÐ þîûy!¢ îûy!¢ †þyˆöì? èþöìîû ëyöìFSé öôöìVþ 
xyîyîû †þy!˜l îyöì̃  ’þz™yGÐ xyîyîû Séyþ›y ‹þ¡öìSéÐ öSéyØþ 
íy†þöì¡G î%Vþöì•þ þ›yîû•þyô ¤î !†þS%éîû ôöì™Ä ö†þyíyëû 
öël ’þzöìmˆ– x!ßiîû•þy !†þS%é ~†þØþy xßºyèþy!î†þ•þyÐ 
~ ¤î !†þS%é¥z öë öˆyþ›l#ëû•þy îûÇþyîû ?lÄéŸŸŸé†Ïþy¤ 
öæþyöìîûîû Séye#îû þ›öìÇþ •þy öîyVþy ¤½þî !Sé¡ lyÐ Ö™% 
xþ›yîû ö†þï•)þ¥¡ xyîû xy@ýÌ¥ !löìëû ~¥z †þôÅîÄhßì 
ôyl%£ì=öì¡yöì†þ ö˜‡•þyôÐ •þ‡l †þ# xy!ô ?yl•þyô 
öë ôyl%öì£ìîû þ›yöì¢ ̃ „y!’þüöìëû †þy? ö˜‡!Sé xíîy þ›yöì¢ 
îöì¤ •„þyöì˜îû ˆÒ Öl!Sé ¥„y †þöìîû xíîy ~†þ¥z ö‘þy.y 
öíöì†þ ô%!’þü ‡y!FSé •þ„yöì˜îû ö†þ’þz ~†þ?l •þy?’þz!jl 
xy¥öìô˜ îy ÷¤ëû˜ l?îû&¡ ¥z¤¡yô îy xyî˜%¡ 
ôy§¬yl îy ôy¥î%î ’þzÍÔy¥ ö‹þï™%îû# xíîy îy‚¡yöì˜öì¢îû 
ˆ”ÄôylÄ ôyl%£ìéŸŸŸéô%!_«ë%öìm*îû öl•,þc ßiyl#ëûÚ 
¥„Äy– ?ëûîy‚¡y þ›!e†þyîû ?lÄ ~¥z ¤ôhßì îÄ!_«c 
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xy¤öì•þl ö²Ìöì¤ ë„yöì˜îû ¤Á›öì†Åþ ö†þyl ™yîû”y¥z 
!Sé¡ ly ö¤!˜lÐ öˆyþ›l#ëû•þy î?yëû îûy‡öì•þ ˜#‰Å!˜l 
~ ¤Á›öì†Åþ !lÙ‹%þþ› !Séöì¡l îyîy– x!æþ¤ †þ!þ›ØþyG 
ö²Ìöì¤ îûyöì‡l!l– îy!’þüöì•þ x•þÄhsý ëb ¤¥†þyöìîû 
öîûöì‡!Séöì¡lÐ ~¤î xyôîûy ?yl¡yô xöìl†þ þ›öìîûÐ 
34 ¤‚‡Äyîû þ›!e†þy ~†þöìe î„y™yöìly xîßiyëû ë‡l 
îyîy ~†þ!˜l xyôyöì˜îû ö˜‡yöì¡l •þ‡l xyôîûy 
xöìl†þ î’þü– †þöì¡? öþ›!îûöìëû öˆ!SéÐ Öl•þyô †þ#èþyöìî 
‹þ¡öì•þy ~¥z þ›!e†þyîû †þy?Ð ?ëûîy‚¡y þ›!e†þyîû xy™y 
x!æþ¤ ¥öìëû !ˆöìëû!Sé¡ òxîû&!”ôy ö²Ì¤óŸé~îû !èþ•þöìîûîû 
‰îûØþyÐ •þ‡öìly xyôyöì˜îû ö²Ìöì¤ ¡y¥zöìlyØþy¥zþ› 
xyöì¤!l– ¥yöì•þ xÇþîû ¤y!?öìëû †þöìÁ›y? ¥öì•þy– 
Treadle öô!¢öìl Séyþ›yîû ¤ôëû †þyˆ? !˜öì•þ ¥öì•þy 
¥yöì•þ †þöìîûÐ ~†þîyîû öô!¢l ‹þy!¡öìëû ˜% þ›y•þy öSéöìþ› 

!löìëû ö¢£ì îyöìîûîû ôöì•þy ²Ì&æþ ö˜öì‡ ölGëûy öëöì•þyÐ 
è%þ¡ íy†þöì¡ öô!¢öìlîû ôöì™Ä¥z ö¤¥z Øþy¥zþ› î˜öì¡ 
ölGëûy ¥öì•þyÐ ö¤!˜öìlîû þ›!e†þyîû †þôÅ†þ•Åþyîûy Ö™% 
öØþ!îöì¡ îöì¤¥z †þy? †þîûöì•þl ly— öô!¢öìlîû ¤yôöìl 
˜„y!’þüöìëû Séyþ›y ö˜‡öì•þl— è%þ¡ íy†þöì¡ ö¤‡yöìl¥z 
¤‚öì¢y™l †þîûöì•þ öô!¢lôÄylöì†þ ¤y¥yëÄ †þîûöì•þlÐ 
þ›îûî•Åþ#†þyöì¡ ßºy™#l îy‚¡yöì˜öì¢îû îûyÜTÉ þ›!îû‹þy¡lyîû 
öÇþöìe ~„öì˜îû ö†þ’þz ö†þ’þz ¤öìîÅyF‹þ Çþô•þyîû x!™†þyîû# 
¥lÐ ¥z!•þ¥y¤ ¤,!ÜT†þyîû# ßºlyô™lÄ îÄ!_«öìcîû ß›öì¢Å 
xîû&!”ôy ™lÄ ¥öìëû!Séöì¡yÐ

îyîyîû †þyöìSé ö?öìl!Sé¡yô ö†þl öˆyþ›l îûy‡öì•þ 
¥öìëû!Sé¡ ö¤!˜l ¤î ¤•þÄéŸŸŸéô%!?îlˆöìîûîû ?ëûîy‚¡y 
ö²Ìöì¤îû x!hßìcöì†þ ¤!•þÄ ²Ìôy” †þîûöì•þ †þ#èþyöìî 
!lþ›%” ¥yöì•þ xîû&!”ôy öíöì†þ ¤ôhßì l!íþ›e !löìôöì£ì 
¤!îûöìëû öæþ¡y ¥öìëû!Séöì¡yÐ ~†þôye î„y™yöìly 34!Øþ 
þ›!e†þy¥z îûöìëû !ˆöìëû!Séöì¡y îyîyîû ¤y•þ ôyöì¤îû ˜#‰Å 
þ›!îû×öìôîû xyîû ß¿,!•þîû ß¿yîû†þ ¥öìëûÐ xy¤öì¡ 
ö¤ ë%ˆØþy xyd²Ì‹þyöìîûîû !Sé¡ lyÐ î,¥ê ßºyöìíÅîû 
²Ìöìëûy?öìl ôyl%£ì !löì?îû ßºyíÅ xlyëûyöì¤ !î¤?Ål 
!˜öì•þ þ›yîûöì•þyÐ ¤•þÄ öˆyþ›öìlîû ²Ì!•þKþy îyîy îûÇþy 
†þöìîû öˆöìSél xyô,•%þÄÐ ~‡l î%Vþöì•þ þ›y!îû x!•þ 
¤y™yîû” ~†þ?l îy.y!¡ îÄî¤yëû# •„þyîû ¤#!ô•þ 
¢!_« !˜öìëû îy‚¡yöì˜öì¢îû ô%!_«öìëym*yöì˜îû þ›yöì¢ 
!Séöì¡lÐ xîû&!”ôy !²Ì!rØþ‚ Gëûy†Åþ¤ä ö¤!˜l ò?ëûîy‚¡y 
ö²Ì¤ó ~îû xhsýîûyöì¡ !löì?îû x!hßìc xyà!•þ !˜öìëû 
ô%!_«öì¤lyöì˜îû ¤Á¿yl ?y!löìëû!Séöì¡yÐ ¤!‘þ†þ •þíÄ 
?ylyîû x!™†þyîû ¥z!•þ¥yöì¤îû xyöìSéÐ •þyîû ²Ìöìëûy?öìl 
~¥z ¤•þÄ ’þz˜ä‰yØþlÐ

•þíÄ¤)e  
	 éò?ëûîy‚¡yó þ›!e†þyé

?ëûîy‚¡y þ›!e†þy Séyþ›yîû ¤ôëû îÄî¥*•þ ~†þ!Øþþ öô!¢l– öô!¢l!Øþ 
ö²Ìöì¤îû îÄ!_«ˆ•þ ¤‚@ýÌöì¥ ß¿yîû†þß¿,!•þ !¥¤yöìî ¤‚îû!Çþ•þ xyöìSé
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মুক্তিযুদ্ধের ডাক ব্যবস্থা
গ�ৌতমকুমার দে
’þy†þ!Øþ!†þØþ ¤‚@ýÌy¥†þ G ˆöìî£ì†þ

x¤‚‡Ä ¢¥#öì˜îû xyd•þÄyˆ ~î‚ îy‚¡yöì˜öì¢îû 
¤y™yîû” ôyl%öì£ìîû ~†þØþy î’þü x‚öì¢îû ¤Á¿%‡ ¤ôöìîû 
x‚¢@ýÌ¥öì”îû ô™Ä !˜öìëû îy‚¡yöì˜¢ ßºy™#l ¥¡ 1971 
¤yöì¡Ð ~îû ölþ›öìíÄ !î!èþ§¬ ö˜!¢éŸé!îöì˜!¢ ¤‚ˆ‘þl 
~î‚ îÄ!_« !îöì¢öì£ìîû =îû&cþ›)”Å è)þ!ô†þyG x?yly 
lëûÐ •%þ¡lyëû ßºÒ xíîy ²Ìyëû xþ›!îû!‹þ•þ ¥öì¡G 
x•þÄhsý =îû&cþ›)”Å è)þ!ô†þy !Sé¡ ô%!_«ë%m*†þy¡#l Œ266 
!˜lŠ ‹þy¡% ’þy†þ îÄîßiyîûÐ öëØþy þ›!îû‹þy!¡•þ ¥•þ 
ˆ”²Ì?y•þsf# îy‚¡yöì˜¢ ¤îû†þyöìîûîû x™#öìlÐ 1971 
¤yöì¡îû 10 ~!²Ì¡ ëyîû ?§Ã!˜lÐ1 ~¥z ¤îû†þyîû ¢þ›í 
@ýÌ¥” †þöìîû 1971 ¤yöì¡îû 17 ~!²Ì¡Ð •þ‡l†þyîû 
öôöì¥îûþ›%îû ô¥†%þôyîû ÷î˜Älyí•þ¡yîû xyÁË†þylöìlÐ2 

~?lÄ ~¥z ¤îû†þyîû ö¡y†þô%öì‡ ô%!?îlˆîû ¤îû†þyîû 
lyöìôG þ›!îû!‹þ•þ !Sé¡Ð

²Ìëûyöì¤îû !˜†þ öíöì†þ öSéyØþ ¥öì¡G ~¥z ’þy†þ 
îÄîßiy †þ•þØþy ²Ìèþyî¢y¡# !Sé¡ •þyîû •þyêþ›ëÅ xl%™yîl 
†þîûy xy?öì†þîû ë%öìˆ †þÒly•þ#•þ î¡öì¡G †þô î¡y 

¥ëûÐ †þyîû” !îˆ•þ x™Å ¢•þöì†þ ²Ìë%!_« G öëyˆyöìëyˆ 
îÄîßiyëû xyô)¡ !î²Õî ‰öìØþ öˆöìSé Ö™% lëû ~‡lG 
•þy ‹þ¡öìSéÐ •þ˜%þ›!îû– ˜%!lëûyëû xyîû ö†þyöìly ö˜öì¢îû 
ßºy™#l•þy ë%öìm* ¤‚!ÙÕÜT ö˜öì¢îû ’þy†þ !îèþyöìˆîû 
~•þ‡y!l ²Ì•þÄÇþ xî˜yöìlîû l!?îû öl¥zÐ

25 ôy‹Åþ 1971Ð ôyVþîûyöì•þîû !lhßì¸þ•þy ‡yl ‡yl 
¥öìëû öˆ¡ îy‚¡yöì˜öì¢îû !lîû#¥ ôyl%öì£ìîû xy•Åþlyöì˜Ð 
ˆ”¥•þÄy öíöì†þ ™ç‚öì¤îû •þy[î¡#¡y Öîû& †þîû¡ 
þ›y†þ ö¤lyîy!¥l#Ð ~îû !îîû&öìm* ˆöì?Å ’þz‘þ¡ îû&öì‡ 
˜„yé’þüy¡ ¤y™yîû” ôyl%£ì– ö¤lyîy!¥l#öì•þ †þôÅîû•þ 
þ›)îÅ þ›y!†þhßìyöìlîû ö¡y†þ?l– SéyeéŸéë%î ¤ôy? ²Ìô%‡Ð 
ˆöì’þü ’þz‘þ¡ ô%!_« öæþï?Ð ~îûy o&•þ •þê†þy¡#l þ›)îÅ 
þ›y!†þhßìyöìlîû ˜%¥zéŸé•,þ•þ#ëûy‚¢ ˜‡¡ †þîû¡Ð ö˜öì¢îû 
lyô îûy‡¡ îy‚¡yöì˜¢– ÷•þ!îû ¥¡ !l?ßº þ›•þy†þy 
~î‚ ²Ì!èþ¢ly¡ ˆèþlÅöìôrØþÐ 10 ~!²Ì¡ ~¥z ¤îû†þyîû 
•þyöì˜îû x!™†,þ•þ x‚¢öì†þ òîy‚¡yöì˜¢ !îûþ›yî!¡†þó 
ö‰y£ì”y †þîû¡Ð

~¥ z  ¤î û† þ yî û  xlÄylÄ 
†þyö ì?îû þ›y¢yþ›y!¢ ô%!_« 
öæþïöì?îû ¤¥öìëy!ˆ•þyëû ëíy 
¤½þî èþyöì¡y ’þy†þ îÄîßiy ̂ öì’þü 
ö•þy¡yëû îÊ•þ# ¥ëûÐ þ›)îÅ•þl 
’þy†þ‰îû=öì¡yöì†þ l•%þl †þöìîû 
‹þy¡% †þîû¡Ð þ›y†þ ¥yly˜yîûöì˜îû 
xye«ôö ì” öë¤î ’þy†þ‰îû 
þ›%öìîûyþ›%!îû ™ç‚¤ îy xy‚!¢†þ 
Çþ!•þ@ýÌhßì ¥öìëû!Sé¡– ö¤öìÇþöìe 
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xlÄ îy!’þüöì•þ îy †„%þöì’þü‰öìîû îy xßiyëû# xyhßìylyëû 
!†þ‚îy •„þyî% ‡y!Øþöìëû Œ’þz̃ y¥îû”ßºîû*þ› ô%!?îlˆîû ô%!_« 
öæþï? ’þy†þ‰îûéŸé~îû †þíy î¡y ëyëû– ëyîû Sé!î Séyþ›y 
¥öìëû!Sé¡ ¤ô¤yô!ëû†þ ¤‚îy˜þ›e ë%ˆyhsýîûéŸé~Š l•%þl 
†þöìîû ’þy†þ‰îû ‹þy¡% †þîûy ¥ëûÐ

1971 ¤yöì¡ ~!²Ì¡ ôyöì¤îû ôyVþyôy!Vþ– †þy? 
Öîû& †þöìîû ~¥z ’þy†þ‰îû=öì¡yÐ ö¤¥z ¤ôëû ~¥z ™îûöìlîû 
~†þ!Øþ ’þy†þ‰îûéŸé~îû ’þzöìmy™l xl%Ûþyöìl ¥y!?îû !Séöì¡l 
xylr˜îy?yîû þ›!e†þyîû ÞØþyæþ !îûöìþ›yØÅþyîû †,þ£ky ö˜îlyíÐ 

ö¤¥z xl%Ûþyl ¤Á›öì†Åþ •„þyîû !îhßìy!îû•þ 
!îûöìþ›yØÅþ öî!îûöìëû!Sé¡ •þ‡l†þyîû 

xylr˜îy?yîû þ›!e†þyëûÐ
1971 ¤yöì¡îû ~!²Ì¡ 

éŸéöô ôy¤ lyˆy˜ ëöì¢yöìîûîû 
†þy!¢þ›%îû– öîlyöìþ›y¡– 
öôö ì¥îû þ› %î û– † % þ !Ü Të û yî û 

ô%!?îlˆîû Œèþöìîîû þ›y’þüyŠ 
G ̃ ¢Ålyëû !æþÓþ öþ›yÞØþ x!æþ¤ 

Œë%öìm*îû ¤ôëû ’þy†þ îÄîßiy ¤‹þ¡ 
îûy‡öì•þ ëy ‹þy¡% †þîûyîû l!?îû îûöìëûöìSé !îöìÙ»îû lyly 
ö˜öì¢Š ‹þy¡% †þîûy ¥ëûÐ ¥z!o¢ xy¡# Œôy‹Åþ ôyöì¤G !ë!l 
!Séöì¡l lyîûyëû”ˆO ’þy†þ‰öìîûîû ~†þ?l þ›˜ßi †þ•ÅþyŠ– 
l)îû&¡ ¥z¤¡yô ~î‚ ~ô ~ xy?#? Œ25 ôyöì‹Åþîû xyöì̂  
þ›ëÅhsý îûy?¢y¥#îû ö?¡y ²Ì¢y¤†þ !Séöì¡lŠéŸŸŸé ~¥z 
3 ?öìlîû ¤!Á¿!¡•þ ²Ìöì‹þÜTyëû 
²Ìíô !˜öì†þîû ~¥z 5!Øþ !æþÓþ 
öþ›yÞØþ x!æþ¤ ‹þy¡% †þîûy ¤½þî 
¥öìëû!Sé¡Ð

~¥z ’þy†þ îÄîßiyöì†þ †þyëÅ†þîû 
†þîûyëû ’þy†þ†þôÅ# ~î‚ xyGëûyô# 
!¡öìˆîû ößºFSéyöì¤î†þöì˜îûG 
è)þ!ô†þy !Sé¡Ð ~¥z †þyö ì? 
ˆöìîÅîû ¤öìD ößºFSéyëû x‚¢ 
!l•þ SéyeéŸéë%î¤ôy?– ßñy’þzØþ– 
ô%!_«öìëym*y ~ôl!†þ ¤y™yîû” 
ôyl%£ ìÐ ~¥z îÄîßiyî û xD 

!¥¤yöìî ?îû&!îû ¤‚îy˜ xy˜yl²Ì˜yl– öˆyþ›l 
¤îû†þy!îû !löì̃ Å¢yî¡# öþ›„ïöìSé ö˜Gëûy¤¥ !î!èþ§¬ ö¤Qîû 
†þôyuþyîûöì˜îû ôöì™Ä ¤‚öìëyˆ îûÇþy†þyîû#îû †þy?G 
†þîûöì•þl ~„lyîûyÐ x•þÄhsý V„%þ!†þîà¡ ~¥z †þy? †þîûöì•þ 
!ˆöìëû †þ•þ ôyl%öì£ìîû öë x†þyöì¡ ²Ìy” öˆöìSé ë%m*öìÇþöìe 
!†þ‚îy þ›y†þöì¤lyîû ¥yöì•þ •þyîû ¥zëû_y öl¥zÐ

þ›öìîûîû !˜öì†þ ë%m*öìÇþöìeîû lylyl æÊþrØþ G ¤#ôyhsýî•Åþ# 
!î!èþ§¬ ~¡y†þyëû ô%!_«îy!¥l#îû ¤îûy¤!îû îy xy‚!¢†þ 
!lëûsföì” 50!ØþîûG öî!¢ !æþÓþ öþ›yÞØþ x!æþ¤ †þy? 
†þîûöì•þ íyöì†þÐ ~=öì¡y ̂ öì’þü ö•þy¡y ~î‚ þ›!îû‹þy¡lyîû 
?lÄ †þyöì? ¡yˆyöìly ¥öìëû!Sé¡ ßñy’þzØþöì̃ îû ̃ Çþ•þyöì†þÐ3

!æþÓþ öþ›yÞØþ x!æþ¤=öì¡yî û †þyë Å†þ¡yþ› 
¤Á›!†Åþ•þ ‡îîû Séyþ›y ¥öìëû!Sé¡– 1971 ¤yöì¡îû 
27 ~!²Ì¡ †þ¡†þy•þy öíöì†þ ²Ì†þy!¢•þ ÷˜!l†þ 
ë%ˆyhsýîû– xylr˜îy?yîû þ›!e†þy– ˜Ä öÞØþØþ¤ôÄyléŸé~Ð 
22 ~!²Ìöì¡îû xô,•þîy?yîû þ›!e†þy Œ†þ¡†þy•þyŠ 
~î‚ 27 öô !îÏê? ŒöîyÁºy¥z x™%ly ô%Áºy¥zŠ ²Ìè,þ!•þ 
þ›eéŸéþ›!e†þyöì•þG ~ ¤‚e«yhsý lylyl ‡îîûy‡îîû Séyþ›y 
¥öìëû!Sé¡Ð
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~¥z ’þy†þ îÄîßiy ôyîûæþ•þ ö†þî¡ îy‚¡yöì˜öì¢îû 
xèþÄhsýöìîû¥z lëû !îöì̃ öì¢G ŒöëôléŸéèþyîû•þ– xyöìô!îû†þy– 
?yôÅy!l– ö@ýÌØþ !îÊöìØþl– ¤%¥z?yîû¡ÄyuþŠ öë !‹þ!‘þþ›ey!˜ 
þ›y‘þyöìly ¥•þ þ›îûî•Åþ#†þyöì¡ ²Ìy® G ¤‚ˆ,¥#•þ 
lô%ly¥z Œ‡yô– þ›eéŸéþ›!e†þyëû ²Ì†þy!¢•þ •þê†þy¡#l 
þ›)îÅéŸéþ›y!†þhßìylîy¤#îû ö¡‡y !‹þ!‘þ ¥z•þÄy!˜Š •þyîû 
²Ìôy”Ð ’þz˜y¥îû”ßºîû*þ› ë%ˆyhsýîû ÷˜!löì†þîû 1971 
¤yöì¡îû 22 ~!²Ì¡ ¤‚ßñîûöì” ô%!o•þ ~îû†þô ~†þØþy 
!‹þ!‘þîû †þíy¥z ™îûy ëy†þÐ !‹þ!‘þØþy ö¡‡y ë%ˆyhsýîûéŸé~îû 
¤Á›y˜†þöì†þÐ !‹þ!‘þØþy öë ‡yöìô þ›y‘þyöìly ¥öìëû!Sé¡ 
•þyîû ’þzþ›öìîû ¤„yØþy !Sé¡ þ›y!†þhßìyöìlîû 5Øþy ’þy†þ!Øþ!†þØþÐ 
²Ì!•þ!Øþ ’þy†þ!Øþ!†þöìØþ òþ›y!†þhßìyló ¢·Øþy 2ù3öØþ 
¤ôyhsýîûy¡ †þyöì¡y ˜yˆ !˜öìëû †þyØþyÐ ÞØþÄyöìÁ› îy‚¡y 
¥îûöìæþ òîy‚¡yöì˜¢ó Gèþyîû!²ÌrØþ †þîûy !Sé¡Ð ~=öì¡y¥z 
’þy†þ!Øþ!†þØþ ¤‚@ýÌy¥†þ •þíy !æþ¡yöìØþ!¡ÞØþöì˜îû †þyöìSé 
þ›!îû!‹þ•þ îy‚¡yöì˜öì¢îû ²Ì!èþ¢ly¡ ÞØþÄyÁ›¤ä !¥¤yöìîÐ 
26 ?%¡y¥z 1971éŸé~ †þ¡†þy•þyëû ~†þ ¤y‚îy!˜†þ 
¤öìÁ¿¡öìl ˜Ä ‹þ#æþ xî îy‚¡yöì˜¢ !ô¢l ¥zl ¥z!uþëûy 
×#öì¥yöì¤l xy!¡4éŸéîû î_«îÄ öíöì†þ ?yly ëyëû– 
Gèþyîû!²ÌrØþ †þöìîû òîy‚¡yöì˜¢ó ö¡‡y ’þy†þ!Øþ!†þØþ=öì¡y 
¥z¤%Ä †þöìîû!Sé¡ ö¤öì˜öì¢îû ô%!_« îy!¥l# îy !¡îyöìîû¢l 
xy!ôÅÐ5

²Ì¤D•þ þ›)öìîÅy_« ‡yöìô ’þy†þ!Øþ!†þØþ=öì¡y î’þü 
’þî¡ !îû‚ !‹þ!¥«•þ öî=!l (violet) îûöì.îû ’þy†þöìôy¥îû 
Œ†þÄylöì¤öì¡¢lŠ !˜öìëû †þÄylöì¤¡ †þîûy ¥öìëû!Sé¡Ð 
˜%¥z !îû‚öìëûîû ôyöìVþîû x‚öì¢ ö¡‡y 'FIELD POST 
OFFICE/BANGLA DESH MUKTI FAUZ/
Benapole'Ð ~Séy’þüy ‡yöìôîû Gþ›îû ¥z‚öìîû!? 
G îy‚¡yëû ö¡‡y / 'MAIL CARRIED BY 
BANGLA DESH MUKTI FAUZ' ~î‚ 
òîy‚¡y ö˜¢éŸéô%!_«öìæþï? îy!¥•þ ’þy†þóÐ ‡yô!Øþîû 
Gþ›îû îlˆ„y (Bengaon) öþ›yÞØþ x!æþöì¤îû öþ›yÞØþ 
ôy†Åþ öíöì†þ ?yly ëyëû– ~!Øþ èþyîûöì•þîû îlˆ„y öþ›yÞØþ 
x!æþ¤ !îû!¤èþ †þöìîû!Sé¡Ð ~Séy’þüy– ö’þ!¡èþy!îû öþ›yÞØþ 
ôy†Åþßºîû*þ› !Sé¡ 'Calcutta'Ð •þy!îû‡ 20éƒ04éƒ71Ð 
²Ì¤D•þ ~¥z †þ¡†þy•þyöì•þ¥z !Sé¡ ë%ˆyhsýîû þ›!e†þyîû 

•þê†þy¡#l x!æþ¤Ð xyöì¡y‹þÄ ‡yöìô îÄî¥*•þ ~?y•þ#ëû 
’þy†þ!Øþ!†þØþ=öì¡y îy‚¡yöì˜¢ ²Ì!èþ¢ly¡ öþ›yöìÞØþ? 
ÞØþÄyÁ›¤ îÄî¥yöìîûîû xlÄ•þô ‹%þ’þüyhsý !l˜¢ÅlÐ ~=öì¡y 
¤‚!ÙÕÜT öþ›yÞØþ x!æþöì¤ ¤îûîîûyöì¥îû ̃ y!ëûöìc íy†þöì•þl 
ô%!_« öæþïöì?îû ö¤Qîû †þôÄyuþyîûÐ

1971 ¤yöì¡îû öô ôyöì¤ ̂ ”²Ì?y•þsf# îy‚¡yöì̃ ¢ 
¤îû†þyöìîûîû ²Ì‹þyîû ˜®îû öíöì†þ ö˜¢îy¤#îû ’þzöìjöì¢ 
7 ˜æþy !löì˜Å¢yî¡# ö‰y£ì”y †þîûy ¥ëûÐ •þyöì•þ 
xl!•þ!î¡öìÁº ßºy™#l îy‚¡yöì˜öì¢îû ’þy†þ!Øþ!†þØþ 
G ô%oy ‹þy¡% †þîûyîû †þíyG !Sé¡Ð6 ?%¡y¥z ôyöì¤îû 
ôyVþyôy!Vþ ¤îû†þyîû ô%_«yMéþöì¡ xî!ßi•þ ’þy†þ‰îû=öì¡yîû 
þ›!îû‹þy¡lyîû ˜y!ëûc öllÐ

ô%!?îlˆîû ¤îû†þyöìîûîû †þ¡†þy•þyîû †þyëÅy¡ëû !Sé¡ 
8 !íöìëûØþyîû öîûy’þ Œî•Åþôyöìl ö¢:þ›#ëûyîû ¤îû!”ŠéŸé~Ð 
~¥z †þyëÅy¡öìëûîû ~†þØþy ‰öìîû ö‡y¡y ¥öìëû!Sé¡ þ›!îûî¥l 
G öëyˆyöìëyˆ ôsf†þ (Ministry of Transport 
and Communication)Ð ~îû x™#öìl !Sé¡ 3!Øþ 
˜®îû: !’þþ›yØÅþöìôrØþ xî öîûy’þ ØþÆyªöìþ›yØÅþ– !’þþ›yØÅþöìôrØþ 
xî öîû¡Göìëû? ~î‚ !’þþ›yØÅþöìôrØþ xî !¤!èþ¡ 
~!èþöìëû¢l xÄyuþ †þô%Ä!löì†þ¢l¤äÐ ö¢öì£ìy_«!Øþîû 
òæþy‚¢yl¤ä xÄyuþ xîûˆyly¥zöì?¢lóéŸé~îû xyG•þyëû 
öôyØþ 6!Øþ ¢y‡yîû ˜y!ëûc !Sé¡Ð ëyîû xlÄ•þô òöþ›yÞØþ 
xÄyuþ öØþ!¡@ýÌyæþ¤ä xÄyuþ öØþ!¡öìæþyl ¥zuþy!ÞØþÆ?óÐ ~!Øþ 
þ›!îû‹þy¡lyîû ˜y!ëûc î•Åþyëû xyöìîû†þ!Øþ x™#lhßì ¤‚ßiy 
òöþ›yÞØþ¤ xÄyuþ öØþ!¡@ýÌyæäþ !’þþ›yØÅþöìôrØþ¤äóéŸé~îû Gþ›îû– 
ëyöì†þ !lëûsf” †þîû•þ xÄyØþy‹þ’äþ x!æþ¤ ò!’þöìîûQöìîûØþ 
ö?lyöìîû¡– öþ›yÞØþ¤ xÄyuþ öØþ!¡@ýÌyæþ¤äóÐ ~¥z 
!’þöìîûQöìîûéŸé~îû ²Ì™yl !Séöì¡l !’þöìîûQîû ö?lyöìîû¡– 
öþ›yÞØþ¤ xÄyuþ öØþ!¡@ýÌyæþÐ þ›%öìîûy ôsfly¡öìëûîû 
¢#öì£ìÅ !Séöì¡l ~†þ?l †þÄy!îöìlØþ þ›ëÅyöìëûîû ôsf#Ð 
•„þyöì†þ lylyèþyöìî ¤¥öìëy!ˆ•þyîû ?lÄ ˜%ó?l ö’þþ›%!Øþ 
!ô!lÞØþyîû îûy‡yîû †þíyG î¡y ¥ëûÐ ~Séy’þüy ô%!_«ë%öìm*îû 
¤ôëû ¤ô@ýÌ ’þy†þ îÄîßiyîû ¤%Ûþ þ›!îû‹þy¡lyîû ?lÄ 
˜y!ëûc²Ìy® !’þþ›yØÅþöìôrØþ xî !¤!èþ¡ ~!èþöìëû¢l xÄyuþ 
†þ!ô’þz!löì†þ¢l¤éŸé~îû ²Ì¢y¤!l†þ þ›!îû†þy‘þyöìôyöì•þ 
~†þ?l ¤!‹þî Œö¤öìe«Øþy!îûŠ– ~†þ?l ë%@ÂéŸé¤!‹þî 
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Œ?öìëûrØþ ö¤öìe«Øþy!îûŠ– ‹þyîû?l ’þzþ›éŸé¤!‹þî Œö’þþ›%!Øþ 
ö¤öìe«Øþy!îûŠ– xyØþ?l ¤¥†þyîû# ¤!‹þî Œxyuþyîû 
ö¤öìe«Øþy!îûŠ ~î‚ ö£ìy¡?l !îèþyˆ#ëû xy!™†þy!îû†þ 
Œö¤†þ¢l x!æþ¤yîûŠ !Séöì¡lÐ7 ~¥z þ›!îû†þy‘þyöìôy 
ˆ‘þöìlîû ²Ìëûy¤ öíöì†þ öîyVþy ëyëû ô%!_«îy!¥l#îû †þyöìSé 
’þy†þ îÄîßiy †þ•þØþy =îû&cþ›)”Å !Sé¡Ð

’þzþ›öìîûy_« †þyëÅy¡öìëû !î!èþ§¬ þ›öì˜ ë„yöì˜îû !löìëûyˆ 
†þîûy ¥öìëû!Sé¡ Œëj)îû ?yly öˆöìSéŠ − ôG˜%˜ 
xy¥öìô˜– öþ›yÞØþ ôyÞØþyîû ö?lyöìîû¡– ô%!?îlˆîû 
’þy†þ ²Ì¢y¤l— ~ô ~ xy!??– öß›¢y¡ x!æþ¤yîû– 
’þy†þ G öØþ!¡ öëyˆyöìëyˆ !îèþyˆ— l)îû&¡ ¥z¤¡yô– 
öþ›yÞØþôyÞØþyîû– ö†þw#ëû ’þy†þ‰îû– ô%!?îlˆîû— ¢îû#æþ 
xy¥öìô˜– öþ›yÞØþ ôyÞØþyîû– !æþÓþ öþ›yÞØþ x!æþ¤ l‚ 14 
Œ†þy!¢þ›%îû– ëöì¢yîûŠÐ ²Ì¤D•þ ô%!_«ë%m* ‹þ¡y†þy¡#l 
ô¥yþ›!îû‹þy¡öì†þîû þ›öì˜ †þy’þzöì†þ !löìëûyˆ †þîûy ¥ëû!lÐ

ô%!_«ë%öìm*îû ¤ôëû !æþÓþ öþ›yÞØþ x!æþ¤¤¥ †þ!Øþ 
’þy†þ‰îû ßiyþ›l †þöìîû!Sé¡ ô%!?îlˆîû ¤îû†þyîû ~ !löìëû 
ß›ÜT †þöìîû !†þS%é î¡y ô%¢!†þ¡Ð •þyîû ô)¡ †þyîû” þ›)”ÅyD 
•þöìíÄîû xèþyîÐ •þöìî !î!èþ§¬ ¤)e öíöì†þ ²Ìy® •þíÄy!˜ 
~î‚ þ›!îû¤‚‡Äyl !îöìÙÕ£ì” †þöìîû ôöìl ¥öìëûöìSé– ¤‚‡ÄyØþy 
†þôéŸéöî!¢ 130éŸé~îû xy¢þ›yöì¢ ¥öìîÐ

!î!¢ÜT !æþ¡yöìØþ!¡ÞØþ !îèþy¤ =®éŸéîû ö¡‡y 'My 
Visit to Bangladesh' ²Ìîöì¦þ8– îy‚¡yöì˜öì¢ 
ô%!_«îy!¥l#îû x™#öìl íy†þy xMéþöì¡ •þyöì˜îû myîûy 
þ›!îû‹þy!¡•þ 32!Øþ ’þy†þ‰öìîûîû •þy!¡†þy xyöìSéÐ ö¤!Øþ 
~îû†þô Œþ›yÙ»Åßi î¦þl#öì•þ ¤‚!ÙÕÜT ö?¡yëû ‹þy¡% 
’þy†þ‰öìîûîû ¤‚‡ÄyŠ / ‡%¡ly Œ6Š– ëöì¢yîû Œ7Š– †%þ!ÜTëûy 
Œ5Š– þ›yîly Œ2Š– îûy?¢y¥# Œ3Š– îû‚þ›%îû Œ2Š– †%þ!ôÍÔy 
Œ2Š– ‹þR@ýÌyô Œ2Š– !¤öì¡Øþ Œ3ŠÐ !îèþy¤îyî% xyöìîûy 
?y!löìëûöìSél öë ö¤öì˜öì¢îû ô%_«yMéþ¡=öì¡yöì•þ ‡%î 
¢#‰Ê xyöìîûy 100!Øþ !æþÓþ öþ›yÞØþ x!æþ¤ ßiyþ›öìlîû 
’þzöì˜Äyˆ ölGëûy ¥öìëûöìSéÐ

þ›)öìîÅy_« þ›!e†þyîû ~†þ¥z ¤‚‡Äyëû ²Ì†þy!¢•þ 
xyöìîû†þ!Øþ þ›,í†þ ²Ìîöì¦þ !î !î ¢y¥# ~î‚ !l¢#í 
†þîû– ô%!?îlˆîû ¤îû†þyö ìî ûî û x™#lhßì ö?¡y 
!èþ!_†þ ’þy†þ‰öìîûîû lyô¤¥ ¤‚‡Äy !˜öìëûöìSélÐ 

ö¤!Øþ ~îû†þô Œþ›yÙ»Åßi î¦þl#öì•þ ¤‚!ÙÕÜT ö?¡yëû 
’þy†þ‰öìîûîû lyôŠ / †%þ!ÜTëûy Œô%!?îlˆîû– ‹%þëûy’þyDy– 
?#îllˆîû– öôöì¥îûþ›%îû– ˜¢ÅlyéŸŸŸé5Š— ëöì¢yîû 
Œöîlyöìþ›y¡– !Vþ†þîûˆySéy– †þy!¢þ›%îûéŸŸŸé3Š— ‡%¡ly 
Œö˜î¥yØþy éŸŸŸ é1Š— ôëûôl!¤‚¥ Œö˜GëûylˆO– 
¥y¡%ëûy‰yØþéŸŸŸé2Š— !˜ly?þ›%îû Œ!îöìr˜y¡yéŸŸŸé1Š— 
îû‚þ›%îû Œþ›yØþ@ýÌyô– !‹þ¡ôyîû#– öîûïôyîû#– ’þz!¡þ›%îû– 
†%þ!’þü@ýÌyôéŸŸŸé5Š— !¤öì¡Øþ Œöèþy¡yˆOéŸŸŸé1Š— þ›yîÅ•þÄ 
‹þR@ýÌyô Œîûyôˆ’þüéŸŸŸé1Š— †%þ!ôÍÔy Œôy™îþ›%îûéŸŸŸé1Š— 
ölyëûy‡y!¡ Œ!îöì¡y!lëûyéŸŸŸé1ŠÐ öôyØþ 21!ØþÐ9

²Ì¤D•þ Stamp Collecting þ›!e†þyîû ¤Á›y˜†þ 
Kenneth F. ChapmanéŸé~îû ~†þ !‹þ!‘þîû ’þz_öìîû 
1971éŸé~îû 11 ?%¡y¥z ô%!?îlˆîû ¤îû†þyöìîûîû 
ëöì¢yöìîûîû öþ›yÞØþôyÞØþyîû ¢îû#æþ xy¥öìô˜ ?ylyl 
: ô%_«yMéþöì¡ xyôîûy ¤y™yîû” ?lˆ”¤¥ ¤îû†þyîû# 
†þôÅ†þyöì[þ– xyôyöì˜îû !lëûsf”y™#l ’þy†þ‰îû=!¡ !˜öìëû 
’þy†þ þ›!îûöì£ìîy !˜!FSéÐ ¤yô!îû†þ îy!¥l#îû ¤˜¤Äöì˜îû 
?öìlÄ ô%!_«îy!¥l# †þöìëû†þ!Øþ !æþÓþ öþ›yÞØþ x!æþ¤ 
ßiyþ›l †þöìîû ¤yô!îû†þ îy!¥l#îû ¤˜¤Äöì˜îû ôöì™Ä 
~î‚– ô%_«yMéþöì¡ G èþyîûöì•þîû !î!èþ§¬ ßiyöìl xî!ßi•þ 
•þyöì˜îû þ›!îûîyöìîûîû ôöì™Ä öëyˆyöìëyˆ îûÇþy †þîûöì•þ 
¤¥yëû•þy †þîû!SéÐ îy‚¡yöì˜öì¢îû !l?ßº ’þy†þ!Øþ!†þØþ 
ly íy†þyëû xyöìˆ†þyîû þ›y!†þhßìy!l ’þy†þ!Øþ!†þöìØþîû 
Gþ›îû òîy‚¡yöì˜¢ó !¤¡ öôöìîû †þy? ‹þy¡yöìly ¥öìFSéÐ 
îy‚¡yöì˜¢ ¤îû†þyöìîûîû !l?ßº ’þy†þ!Øþ!†þØþ öë 29 
?%¡y¥z Œ1971Š ²Ì†þy!¢•þ ¥öìî •þyG ?y!löìëû!Séöì¡lÐ 
~¥z î_«îÄ öíöì†þ ~†þØþy !?!l¤ ß›ÜT öë ô%!_«ë%öìm* 
x•þÄyî¢Ä†þ !¥¤yöìî !îöìî!‹þ•þ ¥öìëû!Sé¡ ’þy†þ îÄîßiyÐ

²Ìy_«l !îÊ!Øþ¢ öþ›yÞØþ ôyÞØþyîû ö?lyöìîû¡ ~î‚ 
•þ‡l†þyîû !îÊ!Øþ¢ þ›y¡ÅyöìôöìrØþîû ö˜y˜Å[þ²Ì•þyþ› ~ô!þ› 
?l öÞØþyl¥y’þz¤öì†þ 1971 ¤yöì¡îû 1 löìèþÁºîû 
ö¡‡y ~†þ !‹þ!‘þöì•þ ô%!?îlˆîû ¤îû†þyöìîûîû öþ›yÞØþ 
ôyÞØþyîû ö?lyöìîû¡ îÄy!îûÞØþyîû ôG˜%˜ xy¥öìô˜ 
?ylyl10 öë ô%_«yMéþö ì¡îû ’þy†þîÄîßiy ~†þ˜ô 
!‘þ†þ‘þy†þ ‹þ¡öìSéÐ öîûïôyîû# ~¡y†þyëû ’þy†þ îÄîßiy ̂ öì’þü 
ö•þy¡y ²Ì¤öìD ²Ì™yl †þyëÅy¡ëû¤¥ xyöìîûy 7!Øþ ¢y‡y 
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’þy†þ‰îû Œ•þþ›l‹þîû– ̃ „y•þèþy.y– ?y˜%îû‹þîû– öôy¥lˆO– 
îûy!?îþ›%îû– ôy‡l‹þîû– ö¢ï¡ôyîû# ~¡y†þyëûŠ ßiyþ›l 
†þîûyîû †þíyG îöì¡lÐ

þ›y†þ ö¤lyîû l?îû˜y!îû ~!’þüöìëû ’þy†þ îÄîßiyöì†þ 
ô¤,”èþyöìî ‹þy¡% îûy‡öì•þ ²Ìöìëûy?öìl öˆyþ›l#ëû•þyîû 
~î‚ ~†þ¥z ¤öìD ¤yîûöì¡Äîû xy’þüyöì¡ þ›y†þ =®‹þîûöì˜îû 
æ„þy!†þ ö˜Gëûyîû þ›siy xî¡Áºl †þîûy ¥•þÐ öˆyþ›l#ëû•þy 
!l!Ù‹þ•þ †þîûöì•þ ’þy†þ ¤yô@ýÌ# öë îÄyöìˆ î¥l †þîûy 
¥•þ ö¤=öì¡y ¤y™yîû”•þ ô%!_«öìæþïöì?îû ¤˜¤Ä îy 
öëyˆyöìëyˆ !îèþyöìˆîû ¤¢ßf ’þy†þ þ›!îûî¥l†þyîû#öì˜îû 
ôyîûæþê ö˜GëûyéŸéölGëûy †þîûy ¥•þÐ ~¥z †þyöì?îû ¤ôëû 
’þzèþëûþ›Çþ þ›îûß›öìîûîû xy¥zöì’þl!ØÅþ!Øþ ¤Á›öì†Åþ !l!Ù‹þ•þ 
¥îyîû ?lÄ xyöìˆ öíöì†þ îöì¡ ö˜Gëûy ¤y‚öì†þ!•þ†þ 
¢öì·îû xy×ëû !l•þÐ ~¥z ¢· ¤Á›öì†Åþ Gëûy!†þî¥y¡ 
íy†þ•þ ô%!_«îy!¥l#îû ¤˜¤ÄîûyGÐ æþöì¡ •þyöì˜îû 
†þyöìSé öíöì†þG ¤¥yëû•þy !ô¡•þ ²Ìöìëûy?lôy!æþ†þÐ 
~Séy’þüy þ›y†þ =®‹þîû îy!¥l# ëyöì•þ ö†þyöìlyèþyöìî¥z 
l•%þl ßiy!þ›•þ ’þy†þ‰öìîûîû ö‡„y? ly þ›yëû ö¤?lÄG 
’þy†þ‰îû=öì¡yöì†þ lyöìôîû î˜öì¡ ¤‚‡Äy !îöì¢£ì !˜öìëû 
!‹þ!¥«•þ †þîûyîû îÄîßiy †þîûy ¥öìëû!Sé¡Ð ²Ì¤D•þ ¤†þ¡ 
’þy†þ ¤yô@ýÌ# î¥l †þîûöì•þ ‹þyô’þüyîû îy l#¡ îûöì.îû 
†þyþ›öì’þüîû îÄyˆ îÄî¥yîû †þîûy ¥•þÐ ~¥z îÄyöìˆîû ô%‡ 
!¤¡ †þîûy ¥•þ ˆy¡y !˜öìëûÐ öî!¢îû èþyˆ öÇþöìe¥z 
’þy†þî¥l†þyîû#îûy þ›yöìëû ö¥„öìØþ¥z ëy•þyëûy•þ †þîûöì•þlÐ 
•þöìî ôyöìVþéŸéôöì™Ä ¥öì¡G ¤y¥zöì†þ¡– öôyØþîû ¤y¥zöì†þ¡– 
ölïöì†þy îy xlÄ ö†þyöìly ˆy!’þüîû ¤y¥yëÄG !l•þÐ

xhs Å ý ö ì˜¢#ë û  ~î‚ èþ yî ûö ì• þî û  ¤ö ìD ’þ y† þ 
xy˜yléŸé²Ì˜yöìlîû îÄyþ›yîûØþy ô¤,”èþyöìî¥z ‹þ¡!Sé¡Ð 
¤ô¤Äy ¥!FSé¡ ŒxöìQyîîûéŸélöìèþÁºîû ò71óéŸé~ ëyîû 
Öîû&Š èþyîû•þ !èþ§¬ xlÄ ö˜öì¢îû öÇþöìeÐ !îÙ» 
’þy†þ ¤‚ßiy Œ¥z’þz!lèþy¤Åy¡ öþ›yÞØþy¡ ¥z’þz!lëûlŠéŸéîû 
!lëûô†þyl%l ~öìÇþöìe ²Ì™yl xhsýîûyëû ¥öìëû ˜„y’þüyëûÐ 
~?lÄ ô%!?îlˆîû ¤îû†þyîû ~î‚ èþyîû•þ ¤îû†þyöìîûîû 
’þy†þ !îèþyöìˆîû ôöì™Ä ¤ôöìVþy•þy ¥ëûÐ ¤¥yëû•þyîû ¥y•þ 
’þz˜yîû•þyîû ¤öìD¥z îy!’þüöìëû!Sé¡ èþyîû•þÐ ö¤¥z xl%¤yöìîû 
xyhsý?Åy!•þ†þ !‹þ!‘þþ›ey!˜ ¤y™yîû”•þ þ›y‘þyöìly ¥•þ 

¤#ôyhsýöì‰„£ìy èþyîû•þ#ëû ’þy†þ‰öìîûÐ ?%l 1971éŸé~îû 
þ›öìîû ˜)îûî•Åþ# !æþÓþ öþ›yÞØþ x!æþ¤ öíöì†þ xy¤y 
!‹þ!‘þþ›ey!˜ ²Ìíöìô ?ôy ¥•þ †þ¡†þy•þy!ßi•þ Œ8 
!íöìëûØþyîû öîûy’þŠ ô%!?îlˆîû ö†þw#ëû ’þy†þ‰öìîûÐ 
ö¤‡yl öíöì†þ •þy þ›y‘þyöìly ¥•þ èþyîû•þ#ëû ’þy†þ 
!îèþyˆöì†þ !èþlä ö˜öì¢ ö²Ìîû” †þîûyîû ?lÄÐ

öÞØþyl¥y’þz¤öì†þ ö¡‡y ôG˜%öì˜îû !‹þ!‘þöì•þG !Sé¡ 
~¥z ¤ô¤Äyîû †þíyÐ ²Ìy_«l !îÊ!Øþ¢ öþ›yÞØþ ôyÞØþyîû 
ö?lyöìîû¡öì†þ ?ylyl öë îy‚¡yöì˜öì¢îû ’þy†þ¤yô@ýÌ# 
!îöì˜öì¢îû !‘þ†þylyëû þ›y‘þyöìlyîû öÇþöìe xyhsý?Åy!•þ†þ 
’þy†þ ¤‚ßiyîû !î!™!löì£ìöì™îû ?öìlÄ •þyöì˜îû þ›öìÇþ 
¥z!•þþ›)öìîÅ ˆ,¥#•þ þ›˜öìÇþþ› ŒxíÅyê èþyîû•þ#ëû ’þy†þ 
ôyîûæþ•þ !îöì˜öì¢ þ›y‘þyöìlyŠ ‹þy!¡öìëû ëyGëûy ¤½þî 
¥öìFSé lyÐ ¤ô¤Äyîû ¤ôy™yl†þöìÒ !‹þhsýyèþyîly ‹þ¡öìSéÐ 
•þöìî {Ù»îû¥z ?yöìll †þ•þ!˜öìl •þy îyhßìîy!ëû•þ 
¥öìîÐ •þöìî ~ !löìëû èþyîûöì•þîû !îöì˜¢ôsföì†þîû ¤öìD 
xy¡y˜y xyöì¡y‹þlyG öë ‹þy¡yöìFSél ö¤†þíyG 
?y!löìëû!Séöì¡lÐ11

~îyîû xy!¤ ‡yöìôîû Gþ›îû öë¤î cachetéŸé~îû 
lô%ly þ›yGëûy öˆöìSé Œ¤y™yîû”•þ öî=!l †þy!¡öì•þŠ 
ö¤=öì¡yîû †þíyëû / Œ1Š þ›)öìîÅy_« òMAIL CARRIED 
... ... îy!¥•þ ’þy†þóÐ ~öìÇþöìe xyëû•þöìÇþey†þyîû 
cachetéŸé~îû ôyþ› 75 !ôƒ!ôƒ x 15 !ôƒ!ôƒÐ ~!Øþ 
ôyVþ îîûyîîû ~†þ!Øþ ¡y¥zl myîûy xl%è)þ!ô†þèþyöìî 
!îèþ_« íy†þ•þ

Œ2Š ößÔyˆyl òŒ1ŠóéŸé~îû ô•þlÐ •þöìî ôyþ› / 80 
!ôƒ!ôƒ x 17 !ôƒ!ôƒÐ xyöìîû†þ!Øþ •þæþyê / ¥z‚öìîû!? 
¥îûöìæþîû ôyþ› xyöìˆîû öíöì†þ öSéyØþÐ 

Œ3Š xyëû•þöìÇþöìeîû ôyþ› / 74 !ôƒ!ôƒ x 13 
!ôƒ!ôƒÐ ~îû öèþ•þöìîû ˜%ó¡y¥zöìl ö¡‡y : 'Mail 
Carried by Liberation Army/
Guerilla Squad Meherpur 
Div.'Ð 

Œ4Š xyëû•þöìÇþöìeîû ôyþ› / 82 !ôƒ!ôƒ x 18 
!ôƒ!ôƒ– öèþ•þöìîû 3 ¡y¥zöìl ö¡‡y / 'Appeal to 
India Post Offices; for sake of 
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Humanity accept mail bearing stamps of 
'Bangla Desh'.'Ð xyhsý?Åy!•þ†þ ö¤ï¼y•,þöìcîû 
~†þ !‹þîûyëû•þ xy¥´ylÐ !lSé†þ ôyl!î†þ•þyîû ôyþ›†þy!‘þöì•þ 
!î‹þyîû †þîûöì¡ •þyîû ²Ì!•þ Ö™% x!î‹þyîû¥z lëû ˜#léŸé¥#l 
¥öìî !îÙ»éŸ é¤‚ß,ñ!•þÐ ö?ï¡%¤ ¥yîûyöìî xy!d†þ 
î¦þöìlîû •þ_´†þíyÐ îéÝ•þ ~¥z xy¥´yöìlîû ’þz_îû 
¥öì•þ þ›yöìîû ~†þ ~î‚ ~†þØþy¥zœ xyîû !‘þ†þ ö¤¥z 
¥z!•þîy‹þ†þ þ›˜öìÇþþ›¥z !löìëû!Sé¡ èþyîû•þ#ëû ’þy†þ !îèþyˆÐ 
•þ‡l†þyîû ¤%þ›yîû þ›yGëûyîû xyöìô!îû†þyîû îû_«‹þÇ%þöì†þG 
’þzöìþ›Çþy †þöìîû!Sé¡ ¥z!r˜îûy ˆy¦þ# þ›!îû‹þy!¡•þ èþyîû•þ 
¤îû†þyîûÐ ’þy†þöìôy¥öìîûîû ~¥z †þ!Øþ †þíy¥z î%!Vþöìëû ö˜ëû 
¤ôy?éŸé¤‚ß,ñ!•þéŸéîûy?l#!•þéŸé†)þØþl#!•þéŸéxyhsý?Åy!•þ†þ 
¤Á›†Åþ öíöì†þ ¤ôy?!îKþyléŸéôlhßìcéŸé¥z!•þ¥y¤ þôyëû 
!méŸéþ›y!Çþ†þ ¤Á›öì†Åþîû öÇþöìe ’þy†þ îÄîßiy •þíy 
!æþ¡yöìØþ!¡îû =îû&c †þ•þØþyœ 

Œ5Š òô%!?î îy!¥l# îy!¥•þ ’þy†þó ('Mail 
carried by Mujib Bahini')Ð

Œ6Š 'Appeal to India Post Offices 
:/Deliver mails bearing BanglaDesh 
stamps/and help in our struggle'Ð

²Ì¤D•þ öëöì†þyöìly ¤îû†þyöìîûîû xlÄ•þô x!îöìFSé˜Ä 
þ›!îû‹þyëû†þ •þyîû ¥z¤%Ä †þîûy ’þy†þ!Øþ!†þØþÐ 1971 
¤yöì¡îû 29 ?%¡y¥z xyØþ!Øþ ’þy†þ!Øþ!†þØþ ²Ì†þy¢ 
†þöìîû!Sé¡ ô%!?îlˆîû ¤îû†þyîûÐ ßiyl / †þ¡†þy•þyëû 
¤îû†þyöìîûîû ²Ì™yl ˜®îû– †þ¡†þy•þyëû îy‚¡yöì˜¢ 
!ô¢l– ¡uþöìl îy‚¡yöì˜¢ !ÞØþëûy!îû‚ †þ!ô!Øþîû 
†þyëÅy¡ëû ~î‚ ¥z‚¡Äyuþ!ßi•þ îy‚¡yöì˜¢ !æþ¡yöìØþ!¡†þ 
~öì?!ªÐ12 ~ ²Ì¤öìD xyî% ¤y{˜ ö‹þï™%îû# •„þyîû 
²Ìîyöì¤ ô%!_«ë%öìm*îû !˜l=!¡ @ýÌöìsi ëíyíÅ¥z îöì¡öìSél 
öë ô%!?îlˆîû ¤îû†þyîû öë îy‚¡yöì˜¢ îûyÜTÉ ‹þy¡yöìFSél 
ö¤¥z îûy?÷ìl!•þ†þ îy•Åþy xyhsý?Åy!•þ†þ ôöìMéþ öþ›„ïöìSé 
!˜öìëû!Sé¡ ~¥z ’þy†þ!Øþ!†þØþ=öì¡y¥zÐ ~îûþ›îû öíöì†þ 
ô%!_«ë%öìm*îû þ›öìÇþ ¤ôíÅlG xy¤öì•þ íyöì†þÐ13 ö¤ 
xyöìîû†þ îû*þ›†þíyœ ßiylyèþyöìî ~‡yöìl ¤½þî lëûÐ 

Œ7Š 'Indian Post Offices : requested to 
deliver/mails bearing Bangladesh stamps'Ð 

Œ8Š 'Appeal to Indian Post Offices :/
Deliver mails bearing Bangladesh stamps/
and help the Liberation struggle'.

ö¢öì£ìy_« 3!Øþ ’þy†þöìôy¥îû¥z 1971éŸé~îû 29 
?%¡y¥z !†þ‚îy •þyîû þ›îûî•Åþ# ¤ôöìëû ¤,ÜTÐ

7 ?%¡y¥ z 1971Ð îy‚¡yö ì˜¢ öþ›yÞØþy¡ 
xÄy’þ!ô!löìÞØþÆ¢l– †þy!¢þ›%îû– ëöì¢yîû ö¤Qîû– îy‚¡yöì̃ ¢ 
öíöì†þ ~†þØþy !‹þ!‘þ ö¡‡y ¥öìëû!Sé¡ ?l öÞØþyl¥y’þzöì¤îû 
!‘þ†þylyëûÐ èþyîöìSél– îyîûîyîû ~†þ !îÊ!Øþ¢ ~ô!þ›éŸéîû 
†þyöìSé¥z ö†þl !‹þ!‘þ ëyöìFSé ô%!_« ¤‚@ýÌyöìô ¤‚@ýÌyô# 
~†þ!Øþ öSéyR ö˜öì¢îû •þîûæþ öíöì†þœ Öl%l •þy¥öì¡– ?l 
öÞØþyl¥y’þz¤¥z ¥öì¡l ö¤¥z !¤‚¥¥*˜ëû !îîû¡ !îÊ!Øþ¢ 
îÄ!_«c Œ¤îÅyöìíÅ¥z •þ‡l†þyîû ôyþ›†þy!‘þöì•þ ö•þy îöìØþ¥z 
¤èþÄ•þyîû ¥z!•þ¥yöì¤GŠ– !ë!l 1971 ¤yöì¡ òGëûÄyîû 
xl GëûyrØþó lyô†þ ¤‚ßiyîû þ›Çþ öíöì†þ Œëyîûy ¤îûy¤!îû 
îy‚¡yöì˜öì¢îû ßºy™#l•þyîû þ›Çþ !löìëû!Sé¡ Ö™% lëû 
•þyöì†þ ¤!e«ëûèþyöìî ¤ôíÅl G ¤y¥yëÄG †þöìîû!Sé¡Š 
îy‚¡yöì˜öì¢îû ô%!?îlˆöìîû ~öì¤!Séöì¡l ö¤öì˜öì¢îû 
ô%!_«†þyô# öl•,þî,öìr˜îû ¤öìD ²Ìöìëûy?l#ëû xyöì¡y‹þly 
†þîûy ~î‚ ßº‹þöìÇþ G ¤öìîû?!ôöìl ¢îûlyíÅ#öì˜îû xîßiy 
¤Á›öì†Åþ xîˆ•þ ¥îyîû ?lÄÐ •þyG xyîyîû ~†þîyîû 
lëûÐ ~†þy!™†þîyîûœ

ö¤¥z !‹þ!‘þöì•þ îy‚¡yöì˜öì¢îû xèþÄhsýöìîû ~î‚ 
!îöì̃ öì¢ !î!èþ§¬ ™îûöìlîû !‹þ!‘þþ›e G þ›yöì¤Å¡ þ›y‘þyöìlyîû 
’þy†þôy¤%¡éŸé~îû †þíy !Sé¡Ð xyîû !Sé¡– ²Ì†þy!¢•þîÄ 
îy‚¡yöì˜¢ ¤îû†þyöìîûîû ’þy†þ!Øþ!†þöìØþîû !îîîû”Ð14

ô%!_«ë%m*†þy¡#l ¤#ôy¥#l ²Ì!•þ†)þ¡•þyîû ôöì™Ä 
ô%!?î îy!¥l# îy!¥•þ ’þy†þ ö†þî¡ ßºy™#l•þy 
¤‚@ýÌyô#öì˜îû xlÄ•þô ¥y!•þëûyîû¥z !Sé¡ lyÐ •þy 
¥öìëû ’þzöì‘þ!Sé¡ xyþ›yôîû ö˜¢îy¤#îû †þyöìSé xy¢yîû 
xyöì¡y†þî!•Åþ†þyÐ ˜)îûî•Åþ# îy ö‹þyöì‡îû xy’þüyöì¡ íy†þy 
ßº?léŸéî¦%þéŸéþ›!îû!‹þ•?öìlîû ¤öìD öëyˆyöìëyöì̂ îû !îÙ»hßì 
G x!hsýô ö¤•%þÐ ~ ™îûöìlîû öëyˆyöìëyˆ îÄîßiy öë 
ôyl%öì£ìîû ôöìlyîöì¡îû !èþ•þöì†þ xyöìîûy öþ›y_« ~î‚ 
˜%îÅ¡öì†þG xy¢yîy˜# †þöìîû •%þöì¡!Sé¡ ö¤‡yöìl¥z ~îû 
¤yíÅ†þ•þyÐ îéÝ•þ ¤y™yîû” ôyl%öì£ìîû ¤öìD ô%!_«ë%öìm* 
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’þy†þ îÄîßiyîû !Sé¡ ly’þü#îû öëyˆÐ ö¤ !Sé¡ •þyîû 
xydyîû þ›îûô xyd#ëûßºîû*þ›Ð öl•þy!?îû xy?y˜ !¥r˜ 
’þy†þ!Øþ!†þØþéŸé~îû Œëy †þ‡lG îyhßìöìî îÄî¥*•þ ¥ëû!lŠ 
²Ì!•þ xyöìîöì̂ îû †þíy ôöìl öîûöì‡G ’þy†þ!Øþ!†þØþ ’þ#¡yîû 
öíöì†þ ¤‚@ýÌy¥†þ ²Ìöì•þÄöì†þ ôylöì•þ îy™Ä öë ˜%!lëûyîû 
’þy†þ îÄîßiyîû ¥z!•þ¥yöì¤ ô%!_«ë%öìm*îû ’þy†þ îÄîßiy 
•%þ¡ly¥#lÐ =îû&c– ¤yæþ¡Ä– ²Ìèþyî– ?l ¤ôíÅl– 
²Ì†,þ!•þéŸŸŸéöë ö†þyöìly !î‹þyöìîûœ

¤)e !löì˜Å¢ /

	 1ƒ	 ¥y¤yl ¥y!æþ?%îû îû¥ôyl Œ¤Á›y!˜•Š– îy‚¡yöì˜¢ 
ßºy™#l•þy ë%m* ˜!¡¡þ›e– •,þ•þ#ëû ‡[þ– ô%!?îlˆîû/ 
²Ì¢y¤l– •þíÄ ôsf”y¡ëû– ̂ ”²Ì?y•þsf# îy‚¡yöì̃ ¢ ¤îû†þyîû 
Œ¥yEþyl# þ›yî!¡¢y¤ÅŠ– “þy†þy– 1982– þ›,ƒ 9Ð

	 2ƒ 	~¥z‹þƒ !Øþƒ ¥zôyô– îy‚¡yöì˜¢ ¤îû†þyîû 1971– xyˆyô# 
²Ì†þy¢l#– “þy†þy– 2004– þ›,ƒ 63Ð

	 3ƒ 	îy‚¡y!þ›!’þëûy îy‚¡yöì˜¢ ?y•þ#ëû Kþylöì†þy£ì– !¤!’þ 
¤‚ßñîû”– ~!¢ëûy!Øþ†þ ö¤y¤y¥z!Øþ xî îy‚¡yöì̃ ¢– 2007Ð

	 4ƒ 	̂ ”²Ì?y•þsf# îy‚¡yöì˜¢ ¤îû†þyîû †þ•,Åþ†þ èþyîûöì•þ !lë%_« 
~†þôye ¤îû†þy!îû ô%‡þ›yeÐ

	 5ƒ 	xylr˜îy?yîû þ›!e†þy– !¥r˜% hßìyl ÞØþÄyuþy’Åþ ~î‚ 
öîyÁºy¥zöìëûîû Øþy¥zô¤ xî ¥z!uþëûyîû 1971éŸé~îû 27 

?%¡y¥z ¤‚ßñîû”Ð
	 6ƒ 	¥y¤yl ¥y!æþ?%îû îû¥ôyl Œ¤Á›y!˜•þŠ– ²Ìy=_«– þ›,ƒ 40Ð
	 7ƒ 	¥y¤yl ¥y!æþ?%îû îû¥ôyl Œ¤Á›y!˜•þŠ– ²Ìy=_«– þ›,ƒ 

503éŸé507Ð
	 8ƒ 	Bibhash Gupta (Editor), Stamp Digest, Vol. III, 

No. 8, August 1971, Calcutta, India, p. 8.
	 9ƒ 	ú– p.11Ð
	10ƒ 	Hassan Hafizur Rahman (Editor), Documents 

of the Liberation War, Letter addressed to 
Mr. John Stonehouse, MP, 1 November 1971, 
In: Government of the Peoples Republic of 
Bangladesh, Ministry of Information, Dhaka, 
1982, Vol. 3, p. 963.

	11ƒ 	ú
	12ƒ 	'First Postage Stamps of Bangladesh', www.

londoni.co/index.php/history-of-Bangladesh? 
id=292.

	13ƒ 	!˜ ¥z’þz!lèþy!¤Å!Øþ ö²Ì¤ !¡!ôöìØþ’þ– “þy†þy– 1990– þ›,ƒ 94Ð
	14ƒ 	¥y¤yl ¥y!æþ?%îû îû¥ôyl Œ¤Á›y!˜•þŠ– ²Ìy=_«– þ›,ƒ 

919éŸé920Ð

Œ!æþ¡yöìØþ!¡†þ ’þzþ›y˜yl=öì¡y ²Ìî¦þy†þyöìîûîû îÄ!_«ˆ•þ 
¤‚@ýÌ¥ öíöì†þŠÐ
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1ƒ
¤y˜y•þ ¥y¤yl ôyöìrØþy– }!c†þ †%þôyîû ‰Øþ†þ ~î‚ 

¥y¤yl xy!??%¡ ¥öì†þîû ôöì™Ä ?#îl†þíyëû ö†þyöìly 
!ô¡ öl¥zÐ ôyöìrØþy ~î‚ }!c†þ ‰Øþöì†þîû !†þ!Méþê ’þz̃ ä¼yhsý 
îy’þz[%þöì¡ !˜lëyþ›öìlîû ¤öìD ¥y¤yl xy!??%¡ ¥öì†þîû 
xyþ›y•þ ²Ì¢yhsý x™Äyþ›†þ ?#îöìlîû ¤y˜,¢Ä þ›yGëûy 
ëyöìî lyÐ !†þév ö†þyíyG !‹þhsýl?ˆöì•þ ~„îûy ¤ô™ôÅ#Ð 
’þzþ›ô¥yöì˜öì¢îû îû_«y_« ¥z!•þ¥y¤öì†þ ö˜‡yîû ˜,!ÜTöì•þ 
öë •þ#îÊ ¤‚öìî˜l¢#¡•þy ~¥z !•þl?öìlîû ¤,!ÜT†þöìôÅ 
xl%èþî †þîûy ëyëû •þy !l•þyhsý !îîû¡Ð ë!˜G ¤ôöìëûîû 
!˜†þ öíöì†þ ~„îûy †þySéy†þy!Séþ ll– ôyöìrØþyîû ?§Ã 1912 
¤yöì¡– }!cöì†þîû ?§Ã 1925ééŸé xyîû ¥y¤yl xy!??%¡ 
¥öì†þîû ?§Ã 1939 ¤yöì¡– !†þév !•þl?öìl¥z x!îèþ_« 
èþyîû•þîöì£ìÅîû ?y•þ†þÐ !•þl?öìl¥z ö¤¥z x‡[þ•þyöì†þ 
Ø%þ†þöìîûy ¥öìëû öëöì•þ ö˜öì‡öìSél ~î‚ ö¤¥z x!èþKþ•þyîûû 
x!èþ‰yöì•þ ësf”y˜#”Å ¥öìëûöìSél– •„þyöì˜îû ¤y!¥•þÄ†þöìôÅ 
~î‚ ‹þ¡!F‹þöìe ™%öìëûyîû ôöì•þy !æþöìîû !æþöìîû ~öì¤öìSé 
ö¤¥z ësf”yÐ

¤Á±!•þ ?#îlyî¤yl ‰Øþ¡ ¥y¤yl xy!??%¡ 
¥öì†þîûÐ ¤†þöì¡¥z ?yöìll •„þyîû xy!˜ îy!’þü î™Åôyl 
ö?¡yîû ëî@ýÌyöìô ~†þ î!™Å£ké% þ›!îûîyöìîûÐ !þ›•þy 
öôy¥yÁ¿˜ ö˜yëûy î‡¢ä– ôy•þy ö?y¥îûy ‡y•%þlÐ îy¡Ä G 
÷†þöì¢yîû •„þyîû î™Åôyöìl¥z ö†þöìØþöìSéÐ ëî@ýÌyô ô¥yîûy”# 
†þy¢#Ù»îû# ’þzF‹þ ¥z‚öìîû!? !î˜Äy¡ëû öíöì†þ 1954 
¤yöì¡ ôÄy!ØþÆ†%þöì¡¢l þ›y¤ †þöìîûlÐ •„þyîû þ›!îûîyîû 
xî¢Ä ö˜¢èþyöì̂ îû †þyîûöì” •þê†þy¡#l þ›)îÅ þ›y!†þhßìyöìl 
‡%¡lyëû ‹þöì¡ ëylÐ !èþöìØþôy!Øþ öíöì†þ ’þz§Ã)!¡•þ ¥îyîû 

হাসান আজিজুল হক : অক্ষরে আগুন খাতা
গ�োপা দত্ত ভ�ৌমিক
²Ìy_«l ’þzþ›y‹þyëÅ– öˆï’ü îD !îÙ»!î˜Äy¡ëû

¥y¥y†þyîû ö†þyöìly!˜l ¥y¤yl xy!??%¡ ¥†þöì†þ öSéöì’þü 
!ˆöìëû!Sé¡ îöì¡ ôöìl ¥ëû lyÐ •þy¥z •„þyîû ̂ Ò ’þzþ›lÄyöì¤ 
’þzmyéÝéŸé?#îöìlîû !¢†þ’þüöìSé„’þüyîû •þ#îÊ x!èþKþ•þy þ›yöìØþ 
þ›yöìØþ xy=öìlîû xÇþöìîû xyèþy Sé!’þüöìëûöìSéÐ •þê†þy¡#l 
þ›)îÅ þ›y!†þhßìyöìl¥z ’þzF‹þ!¢Çþy @ýÌ¥” †þöìîûl !•þ!lÐ ²Ìíöìô 
‡%¡lyîû ö˜ï¡•þþ›%îû– •þyîûþ›îû îûy?¢y¥# †þöì¡? G 
!îÙ»!î˜Äy¡öìëû ˜¢Ål !löìëû ß¬y•þ†þ G ß¬y•þöì†þy_îû 
þ›y‘þ @ýÌ¥” †þîûyîû þ›îû x™Äyþ›lyöì†þ ?#!î†þy !¥öì¤öìî 
!lîÅy‹þl †þöìîûlÐ Séyeyîßiy öíöì†þ¥z îûy?l#!•þîû ¤yöìí 
ë%_« ¥îyîû ?lÄ þ›y†þ ¤îû†þyöìîûîû öîûyöì£ì þ›öì’þülÐ !þ› 
~¥z‹þ !’þ †þîûyîû ?lÄ xöìÞØþÆ!¡ëûy !ˆöìëû!Séöì¡l !†þév 
!îöì˜öì¢ •„þyîû ôl îöì¤!lÐ îûy?¢y¥#öì•þ¥z ²Ì™yl•þ 
•„þyîû †þôÅ?#îl †þyöìØþ– ²Ìíöìô †þöì¡? G þ›öìîû 
!îÙ»!î˜Äy¡öìëû x™Äyþ›lyëûÐ “þy†þy !îÙ»!î˜Äy¡öìëû 
òîDî¦%þó ö‹þëûyîû þ›öì˜îû ?lÄG ôöìlyl#•þ ¥l ~î‚ 
ö¤¥z ˜y!ëûc þ›y¡l †þöìîûlÐ †þíy¤y!¥!•þÄ†þ !¥öì¤öìî 
öSéyöìØþyˆÒ îû‹þlyîû ô™Ä !˜öìëû¥z !•þ!l ²Ìíô ‡Äy!•þ¡yèþ 
†þöìîûlÐ ë!˜G •„þyîû ’þzþ›lÄy¤¤ô)¥G †þô =îû&cþ›)”Å 
lëûÐ xy=l þ›y!‡ ’þzþ›lÄy¤ îy‚¡yöì˜öì¢ ²Ìíô xyöì¡y 
î£ìÅöì¤îûy î¥z G þ›!Ù‹þôîöìD xylr˜ þ›%îûßñyîû ¡yèþ 
†þöìîûöìSéÐ

¥y¤yl xy!??%¡ ¥öì†þîû îy¡Ä ÷†þöì¢yîû öëïîöìlîû 
!˜l=!¡öì•þ ö˜öì¢îû þ›Øþè)þ!ô !Sé¡ VþPyô%‡îûÐ 
þ›Méþyöì¢îû ô§ºhsýöìîûîû ¤ôëû !•þ!l !l•þyhsý !¢Ö ¥öì¡G 
•þyîû èþëûyî¥•þyîû †þy!¥l# !lÙ‹þëû¥z †þô ö¢yöìll!l 
~†þØ%þ î’þü ¥îyîû þ›îûÐ xy=l þ›y!‡éŸéö•þ öôöì?y 
öîïöìëûîû xyd†þíöìl ö¤¥z¤î Sé!î ~öì¤öìSéÐ ˜yDy 
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G ö˜¢èþyöìˆîû xôyl!î†þ ²Ì¥îû=!¡îû ¤yÇþ# ¥öì•þ 
¥öìëûöìSé •„þyöì†þÐ x•þ/þ›îû ?§Ãè)þ!ô öSéöì’þü þ›)îÅ 
þ›y!†þhßìyöìl ëyîyîû îy™Ä•þy– •þê†þy¡#l þ›)îÅ þ›y!†þhßìyöìl 
¤yô!îû†þ ¢y¤öìlîû ¤sfyöì¤îû þ›öìØþ •„þyîû î’þü ¥öìëû G‘þyÐ 
~†þy_öìîû þ›y†þ !ô!¡Øþy!îû G îûy?y†þyîû îy!¥l#îû 
¤!Á¿!¡•þ ˜yl!î†þ ö‹þ¥yîûy G ˆ”¥•þÄyîû îû_«!¡® 
¥z!•þ¥yöì¤îû ¤yÇþ# !•þ!lÐ ô%!_«ë%m* ~î‚ îy‚¡yöì˜öì¢îû 
?§Ã– þ›îûî•Åþ# îûy?÷ìl!•þ†þ ¤yôy!?†þ îyhßìî•þyîû 
x‚¢#˜yîûÐ ~¥z ¤î¥z Ø%þ†þöìîûy Ø%þ†þöìîûy ¥öìëû Sé!’þüöìëû 
xyöìSé •„þyîû ˆÒ ’þzþ›lÄyöì¤Ð þ›Øþè)þ!ô îy‚¡yöì˜¢ 
ö¥y†þ îy îûy“þüîûy?– ¥y¤yl xy!??%¡ ¥†þ •„þyîû 
!löì?îû ¤yôy!?†þ xíÅ÷ìl!•þ†þ ö×”# öíöì†þ öî!îûöìëû ~öì¤ 
²Ì™yl•þ !lÁ¬îöì̂ Åîû ôyl%öì£ìîû ?#îlöì†þ †þíy!¢öìÒîû !î£ìëû 
†þöìîûöìSélÐ îy‚¡y ¤y!¥öì•þÄ •þyîûy¢Bþîû– !îè)þ!•þè)þ£ì”– 
ôy!l†þ– ¤•þ#lyí èþy˜%!’þü– ÷¤ëû˜ Gëûy¡#’þzÍÔy¥– xyî% 
¥z¤¥y†þ– ô¥yöìÙ»•þy ö˜î#îû ’þz_îû¤)îû# !¥öì¤öìî !löì?öì†þ 
²Ì!•þ!Ûþ•þ †þöìîûöìSélÐ ßºèþyî•þ¥z •„þyîû ö¡‡yëû ‰%öìîû 
!æþöìîû ~öì¤öìSé ˜y!îûoÄ xyîû Ç%þ™yîû xy‡ÄylÐ ë!˜G 
x„yöìØþy¤„yöìØþy ²ÕöìØþ î„y™y ØþylØþyl ö†þyöìly ˆÒ î¡öì•þ 
‹þyl!l !•þ!lÐ •„þyîû ˆÒ öël ÷˜l!r˜l îyhßìî•þy xyîû 
ö‹þ•þlyöì¡yöì†þîû Çþ!”†þ ’þzqyöì¤ ˆ„yíy ˜,¢Äôy¡y ëyîû 
x!èþô%‡ ¤îÅ˜y¥z ¤%ˆèþ#îû ôylî•þyîû !˜öì†þ ¤%¡èþ 
ö†þyöìly ôöìlyîûOl# ²Ìöì¡þ›– ˜y!îûöìoÄîû ¤öìD ¤•þ•þyîû 
¤¥?þ›y‹þÄ öô¡î¦þlÐ •þöì_´îû ‹þ¢ôy þ›öìîû ?#îlöì†þ 
ö˜‡yîû xèþÄy¤ •„þyîû ö†þyöìly ö¡‡yëû ‡„%öì? þ›yGëûy 
ëyöìî lyÐ xyþ›y•þ !lîû&öì_!?•þ ßºöìîû †þíy î¡öì•þ 
èþyöì¡yîyöì¤l ~¥z ö¡‡†þ– xyîû ö¤¥z †þíöìlîû xhsýîÅëûöìl 
²Ì!•þîy˜ xyîû ²Ì•þÄy‡Äyöìlîû Øþ ä̂îöì̂  ’þz§Ã%‡ ¡yèþyöìßËy•þ 
þ›y‘þ†þöì†þ ö?yîû V„þy†%þ!l ö˜ëû– !lß›,¥ îy ’þz˜y¤#l 
íy†þöì•þ ö˜ëû lyÐ

òxyd?y G ~†þ!Øþ †þîûî# ˆySéó ˆÒ Öîû& ¥ëû 
¢#•þy•Åþ îûyöì•þ ¥zlyô– öæþ†%þ xyîû ¤%¥yöì¤îû xyþ›y•þ 
!löì˜Åy£ì xyUþy !˜öìëû– òòöë ?öìlÄ ~‡yöìl ~•þ 
îûyöì•þ ö¤ ¤Áºöì¦þ ö†þyl †þíy öl¥zÐóó öæþ†%þîû îˆöì¡ 
ØþÆyl!?ÞØþöìîû ™ç!l•þ †þ!”†þy îöìr˜Äyþ›y™Äyöìëûîû †þZþ– 
ö†þyl ̂ yl î¡y ¥ëû!l !†þév þ›y‘þöì†þîû xyèþyöì¤ î%Vþöì•þ 

ö˜!îû ¥ëû ly– òò¤!‡– x„y™yöìîû ~öì†þ¡y ‰öìîû ôl ôyöìl 
lyÐóó þ›!îû!ßi!•þîû ¤öìD ~öì•þy¥z öîôylyl ö¤ ˆyl öë 
þ›y‘þöì†þîû¥z ¥zöìFSé †þöìîû †þ!”†þyöì†þ ‹%þþ› †þ!îûöìëû !˜öì•þÐ 
!•þl?l ëyey Öîû& †þöìîû !îöì¢£ì ̂ hsýöìîÄîû !˜öì†þÐ þ›öìí 
þ›öì’þü þ›Méþy¢ ¤yöì¡ ‹þöì¡ ëyGëûy ö¤löì˜îû Séy’þüy !èþöìØþ 
éŸé ~‡l †%þöìôyîû þ›y¡îûy îy¤ †þöìîû ö¤‡yöìlÐ ’þz!l¢öì¢y 
þ›Méþy¢ éŸé ~¥z ¤yöì¡îû ’þzöìÍÔ‡ ôöìl †þîûyëû ~!Øþ þ›)îÅ 
þ›y!†þhßìyöìl ¤‚‡Äy¡‰% ’þzêþ›#’þüöìlîû †þ¡!Bþ•þ îê¤îûÐ 
¤y•þ‹þ!ÍÔöì¢îû þ›îû xyîyîû ’þzmyéÝ ?löìßËy•þ xySéöì’þü 
þ›’þüyîû îê¤îûÐ ~†þØþy xÖèþ !‹þhsýy !löìëû þ›y‘þ†þ ‹þöì¡ 
~¥z !•þl ë%îöì†þîû ¤öìD– ëyöì̃ îû ôöì™Ä ¥zlyô ~†þØ%þ xlÄ 
™yîûyîû– !îöìî†þ#Ð

òò~R$ ~R$ ¤îû ¥¥zöìSé ~ôl ’þyöìîîû ô•þ ¡yöìˆ 
öôöìëûØþyöìîûÐóó ¤%¥yöì¤îû ~¥z †þyô%†þ ¥z!Döì•þ ²Ìíô 
ö¡‡†þ ̂ hsýöìîÄîû !‘þ†þyly ö˜lÐ Gîûy ‹þöì¡öìSé lyîû#ôy‚¤ 
’þzþ›öìèþyöì̂ îû !˜öì†þÐ !†þév ¤y™yîû” ö†þyöìly þ›!•þ•þyþ›ÍÔ# 
lëû– öë î%öì’þüy ôyl%£ì!Øþ îy!’þüîû ˜îû?y ‡%öì¡ Göì˜îû 
xy¤öì•þ îöì¡ •þyîû ô%öì‡îû èþy£ìyöì•þ¥z öîyVþy ëyëû 
þ›!Ù‹þôîD öíöì†þ xy¤y ’þzmyéÝ ö¤Ð ˜%¥z îy‚¡yîû 
˜%¥z ™öìôÅîû ¤‚‡Äy¡‰%îû x˜,ÜT ~†þ¥z ‡yöì˜îû !†þlyîûyëû 
˜„y!’þüöìëû Øþ¡ô¡ †þöìîûÐ

òò~öì¤y– îUþ ‘þy[þy ö¥– öèþ•þöìîû ~öì¤yÐ !†þév 
öèþ•þöìîû !†þ ‘þy[þy öl¥zÚ ~†þ¥z îû†þô– ~†þ¥z îû†þôÐ 
ö˜¢ öSéöì’þüöìSé öë •þyîû öèþ•þîû îy¥zöìîû öl¥zÐóó

~ôlèþyöìî †þíy îöì¡ î%öì’þüy öël ~¥z !•þl?l 
ö¤ï?lÄ ¤yÇþyöì•þ ~öì¤öìSéÐ òòö•þyôîûy ly íy†þöì¡ ly 
ö‡öìëû ôîûöì•þ ¥öì•þy ~¥z ?D%öì¡ ?yëûˆyëûƒƒƒƒ îy!’þüîû 
îyˆyl öíöì†þ x§¬ ö?yØþyöìly xyîyîû xyôyöì˜îû †þÁ¿ 
éŸé ¥Äy/Ð G¤î ö•þyôîûy ?yöìlyÐ xyôîûy Ö†þöìly 
ö˜öì¢îû ö¡y†þ– î%¥zöì¡ lyÚ ¤î ö¤‡yöìl xlÄîû†þôÐóó 
öôöìëûîû @ýÌy¥†þöì˜îû †þySé öíöì†þ ¥y•þ öþ›öì•þ Øþy†þy ölëû 
î%öì’þüy– öël ™yîû !löìFSé– ö†þyöìly ~†þ!˜l ö¢y™ †þöìîû 
ö˜öìîÐ öël î%öì’þüyîû öôöìëûîû ¥yöì•þ ÷•þ!îû ‹þy ö‡öì•þ 
‰öìîû “%þöì†þöìSé öæþ†%þ xyîû ¤%¥y¤Ð îy¥zöìîûîû îÄî¥yöìîû 
ö†þyöìly öe«y™ ²Ì†þy¢ þ›yëûly •þyîû– •þî% öæþ†%þ– ¤%¥y¤ 
xyîû ¥zlyöìôîû ôöìl ¥ëû î%öì’þüy •þyöì˜îû ‡%l †þöìîû ö˜öìîÐ 
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¢#öì•þîû !lhßì¸þ îûy•þ ö“þöì†þ îûy‡öì•þ þ›yöìîû ly ™!£ìÅ•þy 
öôöìëû!Øþîû †þy§¬yÐ î%öì’þüy •þ‡l îy¥zöìîû îöì¤ íy†þy 
¥zlyôöì†þ îöì¡– ö†þl ö¤ ~¥z îy!’þüöì•þ ~öì¤ †þîûî#ˆySé 
¡y!ˆöìëûöìSéÐ òòæ%þöì¡îû ?öìlÄ lëû– î%öì’þüy î¡¡– !î!‹þîû 
?öìlÄ– î%öìVþSé– †þîûî# æ%þöì¡îû !î!‹þîû ?öìlÄÐ ‹þôê†þyîû 
!î£ì ¥ëû †þîûî# æ%þöì¡îû !î!‹þöì•þÐóó ô,•%þÄöì†þ ̃ %ëûyöìîû öîûöì‡ 
öël ˜„y!’þüöìëû xyöìSé xôëÅy˜y xyîû ¡Nþlyëû ’%þîöì•þ 
íy†þy ~†þ!Øþ ’þzmyéÝ þ›!îûîyîûÐ öë!˜l ~¥z èþyöìî !Ø„þöì†þ 
íy†þyîû ¥zöìFSé æ%þ!îûöìëû ëyöìî éŸé xyd¥•þÄyîû þ›í öël 
ö‡y¡y íyöì†þÐ ¢#•þîûy!e öël þ›y‘þöì†þîû x!ßiôIyëû 
“%þöì†þ þ›öì’þü ~¥z ˆöìÒÐ !î£ìëû !¥öì¤öìî ²Ìöìîy™†%þôyîû 
¤ÄylÄyöì¡îû òxDyîûó G xöìl†þØþy ~¥z ™îûöì”îûÐ ôöìl 
þ›öì’þü öëöì•þ þ›yöìîû ¢‚†þöìîûîû ˆöìÒîû !èþöìØþôy!Øþ öSéöì’þü 
~þ›yîû îy‚¡yëû xy¤y ö¤¥z ¥•þèþyˆÄ þ›%öìîûy!¥•þöì†þ– 
ˆèþ#îû xyd@Õy!l xyîû !™Eþyöìîû ˜%ˆÅyþ›%öì?yëû ¡yˆöìî 
îöì¡ öôöìëûîû ‰öìîûîû ö‹þï†þyöìØþîû þ›yöì¢ ôy!Øþ ‡„%öì’þü 
!ë!l òöî¢Äymyîûô,!_†þyó ¤‚@ýÌ¥ †þöìîû!Séöì¡lÐ !†þév ö†þ 
xßº#†þyîû †þîûöìî ²Ìöìîy™†%þôyîû îy ¢‚†þöìîûîû ˆöìÒ ¤%îû 
xöìl†þ ‹þ’þüyÐ ¥y¤yl xy!??%¡ ¥öì†þîû ßºîû ¤¥öì? 
Göì‘þ ly !†þév xy‰y•þ †þîûyîû ÷¢¡# xöìl†þ •þ#ÇøþÐ 
ôyl%£ì ô,•%þÄîû †þíy èþyöìî éŸé !†þév ößºFSéyô,•%þÄ !†þ ~öì•þy¥z 
¤¥?Ð öl¥z x„y†þöì’þüîû ôöì•þy ?#îlöì†þ !èþÇþy ‹þyGëûy¥z 
xyôyöì˜îû !lëû!•þÐ

òxyd?y G ~†þ!Øþ †þîûî# ˆySéó î•Åþôyl ²Ìî¦þ 
ŸŸŸö¡‡öì†þîû ß¿,!•þöì•þ èþy!¤öìëû •%þöì¡!Sé¡ ’þzmyéÝ 
†þöì¡y!lîû xy¡þ›ly îöì¡ ~†þ!Øþ !Séþ›!Séöìþ› öôöìëûîû 
ô%‡Ð xíîÅ îyîy– ö²Ìï“þüy îû&@À ôy xyîû xöìl†þ=!¡ 
èþy¥zöìîyöìlîû x§¬ G ö¡‡yþ›’þüyîû ‡îû‹þ ö?yˆyöì•þ 
öë ²Ì•þÄ¥ !îöì†þöì¡ Vþ¡ôöì¡ ¤hßìy ¢y!’þü G †þy?¡ 
þ›y’þz’þyöìîû ëíy¤y™Ä öî!¢ ö¤öì? ö†þyöìly ˆîû!‘þ†þyly 
x!æþöì¤ ‹þy†þ!îû †þîûöì•þ öë•þ– !æþîû•þ xöìl†þ îûyöì•þÐ 
†þ‡öìly !æþîû•þ lyÐ þ›y’þüyîû †þyly†þy!l ‹þyþ›y !˜öì•þ¥z 
¥ëûöì•þy xyîû !æþîû¡ ly ~†þ!˜léŸŸŸééþ›%öìîûy ô%öìSé öˆ¡Ð 
þ›!îûîyîû!Øþ ô%öìSé ëyëû!l xî¢ÄéŸŸŸé?îîû˜‡¡ ?!ôîû 
þ›yRy öþ›öìëû ?!ôöì•þ !•þl•þ¡y îy!’þü ’þzöì‘þöìSé •þ‡lÐ

¥y¤yl xy!??%¡ ¥†þ îyhßìöìîîû Sé!î x„y†þyîû 

¤ôëû ö†þyöìly xyöìþ›y¤ †þöìîûl lyÐ •þöìî !†þ •„þyîû 
†þ¡ô lÄy‹þyîûy!¡öìÞØþîûÚ xöìl†þ¤ôëû •„þyîû ÷¢¡# öôyþ›y¤„y–  
~!ô¡ ö?y¡y– ?ˆ˜#¢ =® îy ôy!l†þ îöìr˜Äyþ›y™Äyöìëûîû 
ö¡‡y ôöìl †þîûyëûŸŸŸé!†þév xl%è)þ!•þ þ›)”Å !îlÄyöì¤– ̂ )÷ì“þü£ìyîû 
‹þ!†þ•þ ²Ì†þyöì¢ !•þ!l ö‹þ•þly²Ìîy¥îû#!•þîû ˆ˜Ä†þyîûÐ 
ôylîéŸéx!hßìöìcîû ~öì†þîyöìîû !èþ!_ô)öì¡ öë •þ#îÊ 
¤‚îûyˆ=!¡ †þy? †þöìîû ö¤¥z xy!˜ô Ç%þ™y– •,þ£ky– 
öëïl•þy– {£ìÅy ~î‚ !¥‚ßË•þyîû ßºîû*þ› ’þzöì§Ãy!‹þ•þ ¥ëû •„þyîû 
ˆöìÒÐ ò=!lló ˆöìÒ @ýÌyô#” ôyl%öì£ìîû xöì¡ï!†þ†þ•þyëû 
¤îû¡ !îÙ»yöì¤îû xy’þüyöì¡ ~ô!l ~†þ!Øþ îîÅîû•þyîû ˆÒ 
öîyly ¥öìëûöìSéÐ =!llöì†þ x²Ìy†,þ•þ ¢!_«îû xy™yîû 
!¥öì¤öìî èþëû öþ›•þ @ýÌyöìôîû ôyl%£ìÐ lyly x!•þ†þíy !‰öìîû 
öîûöì‡!Sé¡ ~¥z ˜#‰Å?#î# î,m*öì†þ ééŸŸŸéxîöì¢öì£ì !•þl 
ly!•þîû ôöì™Ä ö†þyöìly ~†þ?löì†þ !löì?îû ?y˜%Çþô•þy 
˜yl †þîûöì•þ ‹þyëû ö¤ éŸé •þ‡!l öSéyöìØþy ˜%¥z ly!•þîû ôöì™Ä 
Öîû& ¥ëû ’þz§Ã_ öîû£ìyöìîû!£ì– ëyîû þ›!îû”!•þöì•þ ¤îöì‹þöìëû 
öSéyöìØþy ly!•þ îû!ôöì?îû ¡y!íöì•þ !SéØþöì†þ þ›öì’þü ôyîûy 
ëyëû î,m*Ð ¤•þÄ ‰Øþly ‹þyþ›y !˜öìëû !?öìlîû ˆÒ öæ„þöì˜ 
îöì¤ îû!ô?Ð ~îûþ›îû îûyöìîëûy lyÁ¬# •þîû&”#öì†þ !îöìëû 
†þîûy !löìëû xyîyîû ²Ì!•þm!r˜µ•þy Öîû& ¥ëû ̃ %¥z èþy¥z xy!¡ 
G îû!ôöì?îûÐ ~îyîûG xy!¡öì†þ ‡%l †þöìîû xöì¡ï!†þ†þ 
ˆÒ ö¢ylyëû îû!ô?éŸŸŸéîûyöìîëûyöì†þ !löìëû xyöì¤ 
!löì?îû ‰öìîûÐ ö¤¥z ˆöìÒîû !l!¥•þ ²Ìy÷ìˆ!•þ¥y!¤†þ•þy 
îy¥zöìîöì¡îû ¼y•,þ!îöìîûy™éŸŸŸéxÄy’þyöìôîû ˜%¥z öSéöì¡ 
ö†þ¥zl xyîû xyöìîöì¡îû ¤%r˜îû# xy†þ!¡ôyîû ?lÄ ¡’þüy¥z 
G xyöìîöì¡îû !l™l ß¿îû” †þîûyëûÐ ôylîîûöì_« ö¤¥z 
!îûîû‚¤y G ö¥löìlFSéy öël xy?G ̃ %öìôÅy‹þÄÐ ò~†þ?l 
‹þ!îûe¥#öìlîû ßºþ›öìÇþó ˆöìÒîû ¤•þ#lyí ô%˜Å# ?yöìl ö¤ 
¼ÜT‹þ!îûe– îyˆ˜#þ›y’þüyîû •%þÜT%îû öîï èþy!ôl#öì†þ ö¤ 
îû!Çþ•þy †þöìîû öîûöì‡öìSééŸŸŸéöîûy? ö¤‡yöìl •þyîû ëyGëûy 
‹þy¥zÐ @ýÌyöìô •þyîû î˜lyô– þ›!îûîyöìîû •þyîû ‹þ!îûe¥#l•þy 
²Ì†þØþ– ²Ì!•þ!˜l ö¤ èþyöìî !löì?öì†þ î˜¡yöìî– !†þév 
²Ì!•þ îûyöì•þ¥z !löì?îû †þyöìSé !löì? ö¥öìîû ëyëûÐ òö¢y!”•þ 
ö¤•%þó ˆöìÒ ˜%!Øþ £ì„y’þü ôy!l†þ G xî¡yîû ôîû”þ›” 
¡’þüy¥z xyîû ¥„yþ›y!lîû öîûyˆ# !l¢ylyí †þ!îîûyöì?îû 
ôîûöì•þ ôîûöì•þ öî„öì‹þ G‘þyéŸŸŸé~¥z ˜%!Øþ ‰Øþlyöì†þ  
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¤ôyhsýîûyöì¡ öîûöì‡ ö¡‡†þ ô,•%þÄîû ˜îû?y öíöì†þ 
?#îöìlîû !æþöìîû xy¤yîû ˜%˜Åyhsý lyØþ†þ#ëû•þyöì†þ •%þöì¡ 
~öìlöìSélÐ xy¤öì¡ öî„öì‹þ íy†þyîû •þ#îÊ ¥zFSéy¥z 
?ˆöì•þîû ‹þy!¡†þy ¢!_«Ð ö¤¥z öî„öì‹þ íy†þy öëôl¥z 
ö¥y†þŸŸŸé¤¥öì? ö†þyöìly ²Ìy”# ¥y¡ Séyöì’þü lyÐ ö¡‡†þ 
÷?î ²Ìöì”y˜lyîû ôôÅöì†þ ß›¢Å †þöìîûöìSélÐ

ö¢y£ìöì”îû lyly ô%öì‡y¢ ¤yôhsý•þöìsfîû ö‹þ¥yîûy 
î˜öì¡ !löì?îû ²Ì•þyþ› xÇ%þ] îûy‡y– îûyÜTÉ#ëû xîÄîßiyîû 
îà!î™ xlÄyëû– ™öìôÅîû !?!ˆîû •%þöì¡ ßºyíÅ!¤!m* éŸé 
ˆöìÒîû þ›îû ˆöìÒ ¥y¤yl xy!??%¡ ¥†þ ö×”# !îèþ_« 
¤ôyöì?îû ~¥z¤î ˜%îûyöìîûyˆÄ îÄy!™îû †þíy îöì¡lÐ 
ò‡lló ˆöìÒ ¤y‚îy!˜†þ ¢yöì¥öì˜îû èþy£ìyëû–

òò’þzæþ– ¢y¡yîû öˆîûyôîy‚¡y– îD xyôyîû– ?ll# 
xyôyîûÐ ¥ëû lÄy’þüy ôy‘þ !‹þ!_îû ö‡öìëû þ›öì’þü xyöìSé– 
ly ¥öì¡ îyöìl ’%þöìî xyöìSé– @ýÌyöìô “%þ†þöì¡ ¢y¡y 
öþ›y†þyôy†þöì’þüîû ôöì•þy lÄy‚öìØþy !†þØþ!†þöìØþ †þyöì¡y öôöìëû 
þ›%îû&£ì îy¡îyF‹þy ~öì¤ öSé„öì†þ ™öìîû– ¤î îÄyØþyîû ¥yöì•þ 
~†þØþy †þöìîû ö•þyî’þüyöìly ~lyöìôöì¡îû îy!Øþ– †þy˜yëû 
ˆ’þüyˆ!’þü ‡yöìFSé– îyöìl öèþöì¤ ëyöìFSé– ô’þüöì†þ ¤yæþ 
¥öìëû ëyöìFSé éŸé xyîû ¥z!˜öì†þ ö•þyöì˜îû ?y•þ#ëû xíÅl#!•þ– 
ˆ”•þsf– öèþ¡!†þ•þsf– îûy¥y?y!l•þsf éŸé xyîû î!¡¤ly 
!˜!†þ!lÐóó

ö¡‡öì†þîû èþy£ìy ™yîû !löìëû î!¡ òòîy‚¡yöì˜öì¢îû 
˜%îûîˆy¥ îyhßìî•þyóóéŸŸŸé!†þév Ö™% îy‚¡yöì˜öì¢îû lëû– 
’þzþ›ô¥yöì˜öì¢îû– •,þ•þ#ëû !îöìÙ»îû xlþ›öìlëû îyhßìî•þyÐ 
’þz_îûîöìDîû þ›öìØþ öîûöì‡öìSél òôy!ØþéŸéþ›y£ìyöì”îû î,_yhsýó 
ˆÒ!Øþöì†þÐ ¤îû†þyîû öíöì†þ xöìl†þ Øþy¡îy¥ylyîû þ›îû è)
þ!ô¥#l ‹þy£ì# ~†þyô•þ’þzÍÔyöì†þ ~†þ ~†þîû ?!ô ö˜Gëûy 
¥öìëû!Sé¡– !†þév ²Ì†,þ•þ •þíÄ ¥¡ ö¤¥z ?!ô “%þöì†þ öˆöìSé 
ö?y•þ˜yöìîûîû î,¥ê è)þ¤Á›!_öì•þÐ ~†þyô•þ ?yöìl¥z ly 
•þyîû lyöìô ¤öìîû¤ ~†þ ~†þîû ?!ô xyöìSéÐ ~†þyô•þ 
xyîû ö?y•þ˜yöìîûîû ¤Á›†Åþ!Øþ îà ²Ìy‹þ#l– ö†þ ?yöìl 
†þöì•þy þ›%îû&£ì xyöìˆ •þyîû Öîû&–

 òòxyôyîû ôy!¥r˜yîûÐ î¡öì•þ þ›yöìîûl xyôyîû 
èþy•%þëûyÐóó

òòèþy•%þëûy xyîyîû †þyöìîû †þöì¥Úƒƒƒƒóó

òò™öìîûl– xyþ›öìlîû †þyöìSé ™yîû !l¡ þ›„y‹þ¢•þ Øþy†þyÐ 
ô¥y?öìlîû þ›„yG ™!îû ™yîû !l¡– ¤%öì˜éŸéxy¤öì¡ ö¢y™ 
!˜öìî †þ!¥ëûy ™yîû !l¡Ð ëöì•þy!˜l ly ö¢y™ ¥¥zöìî 
ô¥y?öìlîû îy!’þü•þ ‡y!Øþöìî— ‡y¥zöìî– íy!†þöìî– þ›ëû¤y 
~†þ!ØþG þ›y¥zöìî ly– èþy•þ þ›y¥zöìîÐ èþy•%þëûy ¥¥zëûy îyþ› 
þ›y!îû¡ ly ö¢y™ !˜öì•þ– öSéöì¡ èþy•%þëûy ¥¥z¡– öSéöì¡ 
þ›y!îû¡ ly– •þy¥yîû öSéöì¡ èþy•%þëûy ¥¥z¡Ð ~¥zîû†þô 
îyöì¥Ðóó

~!˜öì†þ ö?y•þ˜yîû î¡öìSé òòxy?†þy¡ xyîû 
èþy•%þëûy ly¥zÐóó !†þév lyôôye ôy¥zöìl ö‘þ!†þöìëû ²Ìíy!Øþ 
!˜îÄ îûöìëûöìSéÐ !Séëûy_öìîûîû ô§ºhsýöìîûîû ¤ôëû ö¡‡y !†þS%é 
îàô)¡Ä ˜!¡¡þ›öìeîû †þíy þ›y‘þöì†þîû ôöìl þ›’þüöì•þ 
þ›yöìîûÐ }”öì¢y™ †þîûöì•þ ly þ›yîûöì¡ þ›%îû&£ìyl%e«öìô 
ô¥y?öìlîû ˜y¤ ¥îyîû þ›y†þyöìþ›y_« îÄîßiy !Sé¡ 
ú¤î †þyˆöì?Ð ô,”y¡ ö¤öìlîû òxy†þyöì¡îû ¤¦þyöìló 
‹þ¡!F‹þöìeîû ôöì•þy ¢•þy·#îû þ›îû ¢•þy·# ™öìîû xöìôy‰ 
ô§ºhsýîû– x§¬yèþyî ²Ìî¥ôylÐ îûy“þüîöìDîû þ›öìØþ ßiy!þ›•þ 
ò?#îl ‰öì£ì xy=ló ˆöìÒ ö•„þ•%þöì¡ îyˆ˜#öì˜îû öôöìëû 
†þy¡# ö˜¥ !î!e« †þîûyîû xyöìˆ ‰^ýØþyîyî%öì†þ îöì¡!Sé¡– 
òòöSéyR?yöì•þîû ?öì¡ ö˜y£ì ly¥z îöìØþ– îy¥y!îû îy¥yœ 
öSéyØþ?yöì•þîû xyîû !†þöì¤ ö˜y£ì íy†þöì•þ ly¥z î¡ 
!˜!†þ!l îyî%Úƒƒƒƒ ?y•þ öîî¤y öSéöì’þü!Sé ̂ „– xyîû öôyîûy 
ö?öì¡ l¥z– ‹þy£ìîy¤ ™öìîû!Sé xÄy†þlÐ ¥z ¤î¥z ö•þy 
öSéyØþ †þy?– ¡ëûÚ xÄy†þl öôyöì˜îû öþ›öìØþ èþy•þG ly¥z– 
þ›îûöìl †þyþ›’þüG ly¥zÐ öSéyØþ ö?öì•þîû ¤îöì•þ¥z ö˜y£ìÐ 
•þöìî ~†þöìØþyöì•þ öîy™yëû ö˜y£ì ly¥z éŸé öSéyØþöì?öì•þîû 
!îöìëûöì•þ ö˜y£ì öl¥zÐ !‘þ†þ †þ•þy ¡ëû îyî%Ð !ôöìëû=öì¡y 
‡yëû ly ̃ yëû ly– •þî% •þyöì˜îû ̂ •þîû ¥ëû ™y!’þü Ööìëûyöìîûîû 
ôöì•þy– ¡ëûÚ èþy!îû ô?yîû †þ•þy îöìØþÐóó

x¤yôÄ– ö¢y£ì”– ’þzêþ›#’þüöìlîû ¤•þÄöì†þ xyî,•þ 
†þîûyîû ?lÄ xyöìSé ™ôÅöìôyöì¥îû xyl%þ›)!îÅ†þ îÄîßiy 
éŸŸŸéöôyÍÔy G þ›%îû&•þ•þsfÐ ö¡y†þ†þíyîû– !†þ‚î˜hsý#îû 
¤%îûØ%þ†%þ öSéöìl ~öìl ö¡‡†þ ˆ!îûî ¢„y‡yîû#îû †þyöìSé ôy 
ô¥yôyëûyîû ¤%öì’þï¡ ¤%öìˆïîû ¥yöì•þ ¢„y‡y þ›îûyîû x•þ#î 
ôöìlyô%@»*†þîû †þy!¥l#!Øþ þ›%îû&öì•þîû èþ!_«ˆ˜ˆ˜ îëûyöìl 
!îlÄhßì †þöìîûöìSélÐ îÊ•þ†þíyîû èþy£ìyîû xy’þüyöì¡ !Vþ!¡†þ 
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ôyöìîû •þ#îÊ !îo*þ›Ð ÷îþ›îû#öì•þÄîû ~¥z ö†þyly†%þ!l 
xîßiyl •„þyîû îû‹þly÷ì¢¡#öì•þ ˜þ›ä˜öìþ› xyèþy ~öìl 
ö˜ëûÐ òô™Äîûyöì•þîû †þ!îÄóöì•þ öëôl xèþyî xyîû !‡öì̃ îû 
•þy’þülyëû ‰îû öSéöì’þü ¢¥öìîû öþ›„ïöìSéyöìly ˜y!˜ xyîû 
ly•þ!lîû ¤‚¡yöìþ› ’þzqØþ îû*þ›†þíyîû xy˜¡ xyöì¤Ð 
‘þy†%þîûôyîû V%þ!¡îû ôöì•þy¥z ¥‘þyê îûyÇþ¤# öî!îûöìëû ~öì¤ 
ôyl%öì£ìîû îû_«ôy‚¤ !‹þ!îöìëû ‹%þöì£ì !Séîöì’þü †þöìîû ö˜ëûÐ 
ö¤¥z îûyÇþ¤#îû lyô !†þ Ç%þ™y ly!†þ ô,•%þÄÚ

òòö¤¥z xöìl†þ†þyöì¡îû xyîû ö†þ’þz öî„öì‹þ ly¥z ôyÐƒƒƒƒ 
¤î ôöìîû öˆ¡ ôy éŸé öˆyëûyöì¡îû ˆy¥z ôöì¡y– ¥yöì¡îû 
î˜¡ ôöì¡y éŸé þ›%†%þöìîûîû ôySé ôöì¡yÐƒƒƒƒ •þyîûþ›îû ö•þyîû 
îyþ› ¥öì¡yÐ ~•þØ%þ†%þ!l ‹„þyöì˜îû ô•%þl öSéöì¡– ?y˜% 
xyôyîûÐƒƒƒƒ xyôyîû öSéöì¡ î’þü ¥öì¡y– ?yl!¡ î%l– 
¥yöì¡îû î¡˜ ¥öì¡y– öˆyëûyöì¡ ˆy¥z ¥öì¡y– þ›%†%þöìîû 
ôySé ¥öì¡yÐóó

òòxyîyîû !ôöìSé †þíy î¡!Sé¤œ xyîû îû!îîyîû ö•þyîû 
öSéöì¡ ôîû¡ lyÚ !•þl !˜l ly ö‡öì•þ !˜öìëû †þyöì? 
¡y!ˆöìëû!Sé!¡ƒƒƒƒóó

òò!†þ †þîûî î%l éŸé þ›ÄyØþ öë ôyöìl lyÐ
òòƒƒƒƒ~¥zîyîû xy!ô ôîûöì•þ ëy¥z ˜y!˜Úóó
ôôÅy!hsý†þ îû*þ›†þíy!Øþ ¥ëûöì•þy þ›y‘þ†þöì†þ ôöìl †þ!îûöìëû 

!˜öì•þ þ›yöìîû ¢A < ö‰yöì£ìîû !î‡Äy•þ òëô%lyî•þ#ó †þ!î•þyÐ 
òò!lèþhsý ~¥z ‹%þÍÔ#öì•þ ôy ~†þØ%þ xy=l ö˜ùxyöìîû†þØ%þ 
†þy¡ öî„öì‹þ¥z íy!†þ î„y‹þyîû xylöìr˜Ðóó îy‚¡yîû öSéöì¡ 
è%þöì¡yöìly Sé’þüyîû xy˜öì¡ =!¡ öî„™y Ç%þ™y•Åþ !†þöì¢yîû#îû 
?#îöìlîû ̂ ÒÐ xyöìîˆ ‹þyþ›y îöì¡¥z ~¥z ̂ Ò– ~¥z †þ!î•þy 
þ›y‘þ†þöì†þ †þ‡öìly öSéöì’þü ëyëû lyÐ ò!î!¡ îÄîßiyó ˆöìÒ 
è)þ!ô¥#l †,þ£ì†þ öl†þ î‡öì¢îû ö£ìyöì¡y îSéöìîûîû öîyl öl†þ# 
ôy!¡öì†þîû ò¡Äy.îûyó òl%öì¡yó öSéöì¡îû †þyôlyîû !¢†þyîûÐ ö¤ 
xhsý/¤_́y ¥Gëûyîû þ›îû öl†þî‡¢ ¤y¥¤ èþöìîû ôy!¡öì†þîû 
öSéöì¡îû ¤öìD öîyöìlîû !îöìëûîû †þíy •%þöì¡ ?%öì•þy öþ›Øþy 
‡yëûÐ ¥zôyô ¤yöì¥î ¼ÜTy ö?lylyîû ¢y!hßìîû ¢yßf#ëû !l˜yl 
!˜öì•þ ‹þöì¡ xyöì¤l– òòˆöì•Åþ ö†þyôîû ¥zhßì†þ ̂ y!’þüëûy þ›yíîû 
•%þ!¡öìî– þ›yíîû Sé„%!’þüöìî– þ›yíîû Sé„%!’þüöìî– þ›yíîû •%þ!¡öìî– 
þ›yíîû S%é!’þüöìî– ë•þ îû_« Vþ!îûöìî îyöì¥– •þ•þ =ly¥ 
’þz!’þü ëy¥zöìîÐóó •þy!¡îyl# xyæþˆy!lhßìyöìlîû þ›öìØþ ö¡‡y 

‡yöì¡˜ ö¥yöì¤¥z!lîû xy íy’þz?Äyuþ ¤äöì²Õl!’þ’þ ¤yl¤ 
’þzþ›lÄyöì¤ ô!îûëûlöì†þ ²Ì˜_ ¢îû#ëû•þ# ¢y!hßìîû xl%îû*þ› 
î”Åly þ›y‘þ†þöì†þ èþöìëû †„þy!þ›öìëû !˜öìëû!Sé¡Ð ò!î!¡ îÄîßiyó 
ˆöìÒ öl†þ#öì†þ lyôyöìly ¥ëû ˆöì•þÅ– ¤ôöìî•þ ?l•þyöì†þ 
•þy!•þöìëû •%þ¡öì•þ †þ¤%îû †þöìîûl ly ¥zôyô ¤yöì¥î– òþ›yíîû 
ö•þy¡y– ¥zØþ ö•þy¡y– þ›yíîû öSé„yöì’þüy– ¥zØþ öSé„yöì’þüy îyöì¥– 
ôyöìîûy ¥yîûyô?y!˜ ‡yl!†þöì†þÐó !†þév •þ‡!l öl†þ# ësf”yëû 
!‹þê†þyîû †þöìîû Göì‘þ– †þ# öël î¡öì•þ ‹þyëûÐ •þyîû ˆ¡yîû 
!¢îûy æ%þöì¡ Göì‘þ– ö‹þy‡ !îß³þy!îû•þÐ öl†þî‡¢ †þyl 
öþ›öì•þ Ööìl !‹þê†þyîû †þöìîû Göì‘þ–

òòö†þ †þyöìr˜ †þ!¥¤Ú þ›ëûˆÁºîû lî#?# †þyöìr˜ 
†þ!¥öìSé xyôyîû î%lÐ ö‹þyöì‡îû x„y¤%öì•þ ö¤ylyîû ˜y!’þü 
!èþ?y¥zëûy xyôyîû þ›ëû̂ Áºîû lî#l# †þyöìr˜Ð ?yöìîû ?yîû 
¥¥zëûy †„þyöìr˜Ðóó

îy‚¡y ¤y!¥öì•þÄ ~¥z ˆöìÒ •%þ¡ly ~†þôye 
†þô¡†%þôyîû ô?%ô˜yöìîûîû òô!•þ¡y¡ þ›y˜îû#óÐ

2ƒ
™ôÅ#ëû ¤sfy¤– îûyÜTÉ#ëû ¤sfyöì¤îû xye«ôöì” !Sé§¬!èþ§¬ 

ôyl%£ì †þ#èþyöìî ²Ì!•þöìîûy™ ˆöì’þü ö•þyöì¡– ¤‚@ýÌyô 
?y!îû îûyöì‡ •þyîû Sé!î x†Ïþyhsý èþyöìî ~„öì†þöìSél 
¥y¤yl xy!??%¡ ¥†þÐ ¤yÁ±˜y!ëû†þ !îöìmöì£ìîû 
!î£ì!e«ëûyîû !îîû&öìm* !•þ!l þ›y‘þ†þôöìl öe«y™ ?y!ˆöìëû 
ö•þyöì¡lÐ ö†þyl öˆyþ›l ßºyíÅ!¤!m*îû x!¡ˆ!¡ öîöìëû 
¤yÁ±˜y!ëû†þ•þy Sé!’þüöìëû ö˜Gëûy ¥ëû– lyly ™îûöì”îû xßf 
¥yöì•þ ™ç!l !˜öì•þ !˜öì•þ ²Ì!•þöìî¢#öì†þ ‡%l †þîûöì•þ ‹þöì¡ 
xyöì¤ ‰y•þöì†þîûy– •þyîû Sé!î x„y†þyîû ¤ôëû †þ#èþyöìî 
èþëûöì†þ †þyöì? ¡y!ˆöìëû ôyl%£ìöì†þ l•þ?yl% †þîûyîû 
ö‹þÜTy ‹þöì¡ éŸé ö¤¥z ¤!þ›Å¡ £ì’þüëöìsfîû þ›!îû‹þëû !˜öì•þ 
íyöì†þl !•þ!lÐ òö‰îûó ˆöìÒ ¤‚‡Äy¡‰%öì†þ ’þzê‡y•þ 
†þîûyîû Sé!î ö˜¢†þy¡ þ›yîû ¥öìëû ëyëûÐ òò~¥z ¢y¡y 
†þyöì†þîû– öîéŸém#l ôy¡y’þzöìlîû ̃ ¡– !†þ £ì’þüësf †þîû!•þSé 
¥z‡yöìlƒƒƒƒƒ ly– !†þ– †þ!•þöìSél öSéyØþl ¤yöì¥î– £ì’þü 
!†þ!¤îûÚ †þíy ¥!•þ !Sé¡ƒƒƒƒ !†þ †þíy– †þíy xyîyîû 
!†þ!¤îûÚ ly ly– †þíy ¥!•þ!Sé¡– †þíy– ƒƒƒ xyôyöìˆîû 
™öìÁ¿ †þíy xyöìSé ly– ö¤¥z †þíy– îyôöìl îöì¡– xyôîûy 
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¤îy¥z Ö!l– þ›%!”Ä ¥ëûƒƒƒƒ xyFSéy öîyVþ¡yôƒƒƒƒ ëy!•þSé ly 
†þÄylÚ †þöìl ëyöìîyÚ ƒƒƒƒ ¤î îÄîßiy †þîûîyöìl xyôîûy 
xyöìˆyöìëû !˜öìëû xy¤öìîöìl î’Åþyîû þ›ëÅhsý xyôyöì˜îû 
ö¡y†þ– †þöìl ëyöìîyÚƒƒƒƒ ö†þyöìly ôy¡y’þzl íy†þöìî ly 
¥z‡yöìl– ¥z̃ Äyöìly ôy¡y’þzöìlîû ?yëû̂ y öl¥z– öSéyØþl ̂ ¡y 
ö•þyöì¡– þ›yˆöì¡îû ôöì•þy ö‹„þ‹þyëû– !îûèþ¡îyîû ¥yöì•þ !löìëû 
ly‹þyëû– îûy¥zöìæþ¡Gëûy¡yîûy !ßiîû ¥öìëû ˜„y!’þüöìëû ëyëû– 
îûyô˜y ö¥„öì¤y !†þ!îû‹þ ¡y¡ xy¡!?èþ þ›ëÅhsý ö˜!‡öìëû 
¥„y †þöìîû– ö•þyôyöì̃ îû þ›yöìëû ™!îû– †þöìl ëyöìîyÚ ~¥z‡yöìl 
?§Ã öîû– ~¥z‡yöìl ôîû!•þ ö˜ îyþ› éŸéóó

!¥Øþ¡yöìîûîû †þlöì¤löìØþÆ¢l †þÄyöìÁ› lyê¤# ?ÍÔy˜îûy 
¥zà˜# !l™öìlîû ¤ôëû ¥zà˜#öì˜îû !˜öìëû¥z ²Ìyöì”îû èþëû 
ö˜!‡öìëû !î¢y¡ !l™l¢y¡yîû lyly †þy? †þ!îûöìëû !l•þÐ 
ˆöìî£ì”yëû þ›îûî•Åþ#†þyöì¡ ²Ì†þy!¢•þ ¥öìëûöìSé ö¤¥z¤î 
î#èþê¤Ä •þíÄÐ òö‰îûó ˆöìÒ ~†þ!Øþ ¢#”Å öSéöì¡öì†þ ö˜‡y 
ëyëû ’þzêþ›#’þü†þöì̃ îû ¤öìDÐ îyîûîyîû ö¤ Ö™% î˜ly ¥yöì•þ 
îy¥zöìîû ëyëûÐ òòxy!ô !¥„̃ %– l’þüy¥z¡ öí xy¥zSé– ‡y!•þ 
þ›y•þyô ly– ~îûy ‹þy†þ!îû !˜¥zöìSéƒƒƒƒ !¥öì¤î îûy‡!•þ 
¥ëû– xyîû !¤r˜%†þ ‡%öì¡ ²Ìöì•þÄ†þ!˜l xßf !˜öì•þ ¥ëû 
²Ìöì•þÄöì†þîû– xyîyîû !¤r %̃öì†þ •%þöì¡ îûy‡!•þ ¥ëûƒƒƒƒ xyôyîû 
èþëûƒ xöìîû– xyôyîû èþëû xöìîûƒƒƒƒÐóó ~¥z èþëû þ›!îûîÄy® 
ö˜‡!Sé xyôîûy xy? þ›,!íî# ?%öì’þü– ‹þöì¡öìSé !¢†þ’þüöìSé„’þüy 
ôyl%öì£ìîû !lîû§¬ !ô!Sé¡Ð ôyl%£ì ôyl%öì£ìîû ¥y•þ ~’þüyöì•þ 
þ›y¡yöìFSééŸŸŸéþ›öìí ôîûöìSé öþ›y†þyôy†þöì’þüîû ôöì•þy– ?öì¡ 
’%þîöìSé þ›¡†þy !’þ!.– •þöìØþ öèþöì¤ xy¤öìSé ô,•þöì̃ ¥Ð 
îy™Ä•þyô)¡†þ ôy¥zöì@ýÌ¢öìlîû è)þöì̂ y¡†þ ö?y’þüy ¥y¥y†þyîû 
ôöìl †þ!îûöìëû ö˜ëû ~¥z¤î ˆÒ– þ›y‘þ†þôöìl ²Ì!•þöìîûyöì̃ îû 
ö‹þ•þly ˆöì’þü ö•þyöì¡Ð

~†þy_öìîûîû !î˜#”Å ¤ôöìëûîû ˜!¡¡#†þîû” †þöìîûöìSél 
¥y¤yl xy!??%¡ ¥†þ îà ˆöìÒÐ !îly ²Ìöìîûy‹þlyëû 
†þ#èþyöìî þ›y†þ!ô!¡Øþy!îûîû lyîû†þ#ëû x•þÄy‹þyîû ölöìô 
~öì¤!Sé¡ !lîûßf ôyl%öì£ìîû Gþ›îûÐ ~¥z¤î ˆöìÒ ô,•%þÄ 
öël èþëûy¡ ~†þ!Øþ ‹þ!îûeéŸŸŸéö¤ !î¢y¡ †þyöì¡y Séyëûy 
!löìëû löì’þü ‹þöì’þü öî’þüyëûÐ !l!îÅ‹þyîû ‡%l xyîû ™£ìÅöì”îû 
†þ•þ þ›m*!•þ xy!îÜñyîû †þöìîû!Sé¡ ö¤¤ôëû ¤¢ßf ‰y•þ†þîûyÐ 
25 ôy‹Åþ 1971éŸŸŸé†%þ‡Äy•þ !ØþEþy ‡yöìlîû öl•,þöìc Öîû& 

¥öìëû!Sé¡ òxþ›yöìîû¢l ¤y‹Åþ¡y¥zØþóÐ ¥z!•þ¥yöì¤îû þ›y•þyëû 
²Ì¤§¬e«öìô ~†þØ%þ ö‹þy‡ îûy‡!SéÐ ²Ìíô xye«ôöì”îû 
¡ÇþÄ ¥öìëû!Sé¡ þ›)îÅ þ›y!†þhßìyöìlîû î%!m*?#î# G Séyeîûy– 
îy.y!¡ !¥r˜% G ¤y™yîû” ôyl%£ìÐ xy‘þyöì¢ ôy‹Åþ¥z 
“þy†þyîû xyöìô!îû†þyl †þl¤y¡ ö?lyöìîû¡ Gëûy!¢‚Øþöìl 
ò!¤öì¡†þ!Øþèþ ö?öìly¤y¥zöì’þóîû †þíy ?y!löìëû!Séöì¡lÐ 
•þî% ö•þy þ›%öìîûy îSéîû ?%öì’þü ‹þöì¡!Sé¡ ˆ”¥•þÄyÐ ö†þyíyëû 
!Sé¡ !îöìÙ»îû Çþô•þy™îû îûyÜTÉ=!¡îû !îöìî†þÚ

"When asked the reason for the extent of 
the killing, General Tikka Khan reportedly 
replied : "I am not concerned with the people. 
I am concerned with the land.".... Troops raped 
Bengali women and girls, while "cities and 
towns became bereft of young males." Only 
near that year's end did an Indian invasion in 
support of the East Bengali resistance finally 
stop the slaughter.... The final toll, variously 
estimated from 300,000 to well over! Million, 
included disproportionate numbers of local 
Hindus and city dwellers, though most victims 
were Musilim Bengali Villagers."

¥y¤yl xy!??%¡ ¥†þ ~¥z !îÇþ•þ ¤ôëûöì†þ ™öìîû 
öîûöì‡öìSél ò†,þ£kþ›öìÇþîû !˜ló ˆöìÒÐ ô%!_«öìëym*yöì˜îû 
x¤ô¤y¥!¤†þ ¡’þüy¥z ‹þ¡öìSé x•þÄy™%!l†þ ôyîû”y¢yöìßfîû 
!îîû&öìm*Ð •þyöì˜îû ™îûöì•þ ly öþ›öìîû @ýÌyôöì†þ @ýÌyô 
¤yæþ †þöìîû !˜öìFSé ‡ylöì¤ly xyîû îûy?y†þyîûîûyÐ 
ˆylöìîyØþ öíöì†þ ö¢!¡‚ ‹þ¡öìSé– V„þyöì†þ V„þyöì†þ ‹þ¡öìSé 
öô!¢lˆyöìlîû =!¡Ð òò!îöì¡îû !†þlyîûy îîûyîîû ¤y!îû•þ 
˜„y!’þüöìëû íy†þy ôyl%£ì=öì¡y ~öì†þîû þ›îû ~†þ !îly ¢öì· 
îöì¤ þ›’þüöìSéÐ ö†þ’þz îöì¤¥z íy†þ¡ ‰y’þü =„öì?– ö†þ’þz 
ˆ!’þüöìëû þ›’þü¡ !îöì¡îû ™yöìîûÐ ôy!Øþöì•þ Ööìëû ¥y•þéŸéþ›y 
Sé„%’þüöìSé ö†þ’þzÐóó !¢†þyöìîûîû Ø%þ!Øþ †þyô’þüyöìly îyöì‰îû ôöì•þy 
öôöìëûöì˜îû Gþ›îû V„þy!þ›öìëû þ›’þüöìSé ™£ìÅ†þ ÷¤lÄÐ =!¡ 
~öì¤ !î„™öìSé öîûöìOîû ôöì™Ä íy†þy öˆ!îû¡y ô%!_«öìëym*yîû 
ôyíyîû ‡%!¡öì•þÐ !l/¢öì· ôöìîû ëyöìFSé ¢•þ ¢•þ •þîû&”Ð 
òö†þ’þz xyöì¤!ló– òöæþîûyó– ò‰îûöìˆîû!ßió éŸŸŸé ô%!_«ë%öìm*îû 
þ›öìØþ ö¡‡y ~¥z¤î ˆÒ !¥‚ßË•þyîû ²Ì!•þ ˆèþ#îû ‰,”y 
¤Méþy!îû•þ †þöìîû ö˜ëû þ›y‘þ†þ ôöìlÐ òòôy!Øþîû •þ¡yîû 
ôy!Øþóöì•þ ~†þ˜¡ Ç%þ™y•Åþ ‰îûSéy’þüy ¢àöìîû ôyl%£ì öîyôyîû& 
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ö²Õöìlîû xye«ô” öíöì†þ î„y‹þöì•þ þ›y¡y!FSé¡ éŸŸŸé •þyîûy 
xîöì¢öì£ì xy×ëû öþ›öìëûöìSé @ýÌyöìôîû ~†þ èþy.y îy!’þüöì•þÐ 
¤îÖm*% ˜öì¡ •þyîûy !Sé¡ ¤öì•þöìîûy?lÐóó

òòîûy•þ îyöìîûyØþyëû xyôyöì̃ îû ôöì™Ä ~†þîû†þô ’þzê¤î 
ö¡öìˆ öˆ¡Ð •þyîû ô)¡ †þyîû” ¥öìFSé– öë öSéöì¡!Øþ 
xyôyöì˜îû ö’þöì†þ ~öìl!Sé¡ ö¤ •þyîû öSéyØþ èþy¥zöìëûîû 
¤öìD ‰öìîû “%þ†þ¡ èþyþ›éŸéG‘þy ˆîûô ~†þ ˆyô¡y èþy•þ 
!löìëûÐ ë•þ èþoöì¡y†þ¥z ¥¥z ~Øþy !Sé¡ ~öì†þîyöìîû¥z 
x²Ì•þÄy!¢•þÐ ƒƒƒƒˆyô¡yèþ!•Åþ öôyØþy l•%þl ‹þyöì¡îû 
¡y¡ îûöì.îû èþy•þ xyîû ~lyöìôöì¡îû î’þü îy!Øþ èþ!•Åþ 
†„þy‹þ†þ¡yîû •þîû†þy!îûÐ ‰l ô¢¡y ôy‡yöìly •þîû†þy!îûöì•þ 
î’þü î’þü †„þy‹þy¡Bþy èþy¤öìSéÐóó

þ›îû!˜l ¤†þyöì¡ xy×ëû˜y•þy xy!•þíÄþ›îûyëû” 
îû&Çþßºèþyöìîîû ‹þy£ì#!Øþîû ¤öìD xy¡yþ› ¥¡Ð !löì?îû 
¥yöì•þ ‹þy£ì †þöìîûl !•þ!l– •„þyîû ßf#– öSéöì¡þ›%öì¡éŸŸŸé•þyöì•þ 
îyöìîûyôyöì¤îû lóôy¤ ôye þ›%öìîûy ‡y˜Ä ö?yöìØþÐ ë%m* 
íyôöì¡G öë ö¤¥z þ›!îû!ßi!•þîû î˜¡ ¥öìî ~ôl !îÙ»y¤ 
•„þyîû ‡%î ~†þØþy öl¥zÐ ¢àöìîû x!•þ!í xy¤§¬ ßºy™#l•þyîû 
xyöìîˆ ¤yô¡yöì•þ þ›yöìîûl ly– òòîöì¡ öæþ!¡– •þÄyˆ 
‹þy¥z– xyôyöì˜îû ¤†þöì¡îû •þÄyˆ ‹þy¥zéŸŸŸé ~†þØþy ö˜¢ 
ßºy™#l ¥Gëûy ö•þyéŸŸŸéÐó ‹þy£ì#!Øþ !†þév ö¢£ìØ%þ†%þ ö¢ylyîû 
?lÄ xyîû xöìþ›Çþy ly †þöìîû ‹þ¡öì•þ íyöì†þlÐ •þ‡!l 
¥•%Åþ!†þ ̂ yöìSéîû •þ¡yëû ö‹þyöì‡ þ›öì’þü l•%þl ~†þ!Øþ †þîîûÐóó

òò~¥z †þîîû!Øþ †þyîûÚ xy!ô !?öìˆÄ¤ †þ!îûÐ
xyôyîû î’þü öSéöì¡îûÐ lyîûöì†þ¡ ̂ yöìSéîû ~†þ þ›yöì¢ 

~†þØþy îy•þy þ›„%•þöì•þ þ›„%•þöì•þ !•þ!l îöì¡l– G ôöìîû!Sé¡ 
î£ìÅ†þyöì¡Ð †þþ›y¡ èþyöì¡y !Sé¡ ¡y¢’þy þ›y¥z!Sé¡yôÐƒƒƒƒ 
=!¡ Gîû î%öì†þ ¡y!ˆ!Sé¡éŸŸŸé öëöì•þ ö‹þöìëû!Sé¡ G 
!löì?¥z ô%!_«öì˜îû ¤öìDÐ •þöìî xy!ô îyîû” !˜!¡ 
¥ëûöì•þy öë•þ lyÐóó

~¥z ôyl%öì£ìîû ¤yôöìl ôyíy l•þ †þöìîû hßì̧ þ ¥öìëû 
„̃y!’þüöìëû íyöì†þ þ›y‘þ†þ– †þíy öël öæþ!l¡ î%m%̃  ôöìl ¥ëûÐ

ßºy™#l•þy ¡yö ìèþî û þ›ö ìî ûî û îy‚¡yö ì˜ö ì¢îû 
îûy?÷ìl!•þ†þ– ¤yôy!?†þéŸ éxíÅ÷ìl!•þ†þ xîßiyîû 
öî¥y¡ ˜¢y ¢!¥˜%¡ ?!¥îû– †%þ¡˜y îûyöìëûîû ôöì•þy 
¥y¤yl xy!??%¡ ¥†þG ˆöìÒ •%þöì¡ ~öìlöìSélÐ 

òþ›yî!¡†þ ¤yöìèÅþrØþó– ò¤öìÁ¿¡ló– òôyéŸéöôöìëûîû ¤‚¤yîûó– 
ò¤ô%öì‡ ¢y!hsý þ›yîûyîyîûó ~¥z ¤î ˆöìÒ îyhßìî xyîû 
ôyëûyîyhßìîéŸŸŸé˜%öìëûîû ôyöìVþ ¤„yöì†þy öîöìëû ¤y™yîû” 
ôyl%öì£ìîû !lîûy×ëû•þy Øþ¡ô¡ †þîûöì•þ íyöì†þÐ òxyôîûy 
xöìþ›Çþy †þîû!Séó lyöìô x¤yôylÄ ˆÒ!Øþ öíöì†þ !†þS%éØþy 
’þzm*yîû †þöìîû xyöì¡y‹þlyëû ¥z!•þ Øþylöì•þ ‹þy¥zÐ

òò¥y•þ îy!’þüöìëû îû&l%öì†þ ß›¢Å †þöìîû î!¡– ö•þyîû 
ôöì•þy ö˜¢öì²Ì!ô†þ– ~†þy_îû ¤yöì¡ •%þ¥z ¡’þüöì•þ ¡’þüöì•þ 
ôîû!î îöì¡ þ›” †þöìîû!Sé!¡ xöìlÄîûy ë‡l ô%îû!ˆîû îûyl 
!‹þî%!FSé¡éŸŸŸéßºy™#l•þyîû þ›öìîû– xyØþ îSéîû þ›öìîû ö¤¥z 
ö•þyîû ö˜öì¢ ö•þyîû îû_« Vþîû¡Ð ö†þ’þz ly ?yl%†þ– xy!ô 
ö•þy ?y!l •%þ¥z !†þÚóóƒƒƒƒ

òòîû&l% ’þyl ¥y•þ îy!’þüöìëû xyôyîû †„þyöì™îû †þyöìSé 
!‡ôöì‹þ ™öìîû !lÛ%þîû †þ!‘þl ˆ¡yëû î¡¡– ~†þy_îû 
¤yöì¡ ßºy™#l•þy ö†þ ~öìl!Sé¡ •%þ¥z ?y!l¤ lyÚ ¥y?yîû 
¥y?yîû ¤y™yîû” ôyl%£ì ë%m* ö¢£ì †þöìîû !†þ öþ›öìëû!Sé¡ 
•þy ö•þyîû ?yly öl¥zÚ ˆ•þ xyØþ îSéöìîû ßºy™#l•þyîû 
æþ¡Øþy †þyîûy ö‹þöìØþþ›%öìØþ ö‡¡ •þyG !†þ ö˜‡öì•þ þ›y¤ 
lyÚ ~öì˜öì¢ ëyîû îû_« Vþîûöìî ly ö¤¥z !îÙ»y¤‰y•þ†þÐ 
ú îû_«Ø%þ†%þ¥z ?y!löìëû !˜öìFSé xy!ô ~‡lG ?lˆöì”îû 
þ›öìÇþ xy!SéÐ ë•þØ%þ†%þ îû_« xy!ô !˜öì•þ þ›yîûî !‘þ†þ 
•þ•þØ%þ†%þ¥z xy!ô ôyl%öì£ìîû þ›öìÇþ íy†þîÐóó

îû&l%îûy xyöìSé îy‚¡yöì˜öì¢ ~î‚ xlÄeéŸŸŸéö¤¥z 
!îÙ»yöì¤îû xyöì¡y– e«ôô%!_«îû ßº²À ¥y¤yl xy!??%¡ 
¥†þ èþ!î£ìÄöì•þîû †þyöìSé ˆ!FSé•þ öîûöì‡ öˆöìSélÐ

@ýÌsiþ›!O −
1ƒ	 xy=lþ›y!‡éŸŸŸé¥y¤yl xy!??%¡ ¥†þ
2ƒ	 ¢yô%†þéŸŸŸé¥y¤yl xy!??%¡ ¥†þ
3ƒ	 î,_yëûléŸŸŸé¥y¤yl xy!??%¡ ¥†þ
4ƒ	 ˆÒ ¤ô@ýÌ 1éŸŸŸé¥y¤yl xy!??%¡ ¥†þ
5ƒ	 ˆÒ ¤ô@ýÌ 2éŸŸŸé¥y¤yl xy!??%¡ ¥†þ
6ƒ 	 Blood and Soil A World History of 

Genocide and Extermination from Sparta 
to Darfur—Ben Kiernan
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“তখন আমার বয়স মাত্র তেইশ। আবেগ ও 
কল্পনায় হৃদয় টইটম্বুর। বেচে থাকাটাই যেন পরম সুখের 
ব্যাপার। সব কিছু ভাল�ো লাগে। আকাশের দিকে তাকালে 
মনে হয় আজকের আকাশটা 
যেন অন্যদিনের চেয়ে বেশি 
নীল। ... ঠিক তখনই শুরু হল 
ঊনসত্তরের গণ আন্দোলন। 
এরপর একাত্তরের বাঁচা-মরার 
যুদ্ধ। ভাবুক কল্পনাবিলাসী 
একটি যুবকের ধরাবাঁধা জীবন 
ভেঙে টুকর�ো টুকর�ো হয়ে 
গেল। কি ভয়াবহ অভিজ্ঞতা! 
ভাই-ব�োন এবং মাকে নিয়ে 
পালিয়ে আছি বরিশালের 
একটি গ্রামে। আশেপাশের 
গ্রামগুল�ো পাকিস্তানি সেনারা 
জ্বালিয়ে দিচ্ছে। যে ক�োন 
মুহূর্তে মিলিটারি এই গ্রামেও 
আসতে পারে। কি নিদারুন আতঙ্ক!... একদিন খবর এল 
আমার ভাল�োমানুষ বাবাকে মিলিটারিরা মেরে ফেলেছে। 
এই খবর পাওয়ামাত্র গ্রামের ল�োকজন আমাদের বাড়ি 
থেকে বার করে দিল।... রাতের অন্ধকারে সবাইকে 
নিয়ে ন�ৌকায় উঠেছি।... বরিশাল থেকে কিভাবে আমার 
মাতামহের বাড়ি ময়মনসিংহের ম�োহনগঞ্জে প�োছলাম 
সেই গল্প যন্ত্রণার গল্প। পৌঁছে দেখি সেখানেও একই 
অবস্থা। মিলিটারিরা ঘাটঁি বসিয়েছে। ধরে নিয়ে যাচ্ছে 
যুবক ছেলেদের। বাঁচার একমাত্র উপায় মুক্তিবাহিনীতে 
য�োগ দেওয়া। আমি ভীতু ধরনের মানুষ। পারিবারিক 
বিপর্যয় আমার মন�োবলও টুকর�ো টুকর�ো করে দিয়েছে। 
কাজেই মুক্তি বাহিনীতে য�োগ না দিয়ে ছ�োট ভাইকে নিয়ে 

চলে এলাম ঢাকায়, কারণ তখন ঢাকা ম�োটামুটি নিরাপদ 
এরকম কথা শ�োনা যাচ্ছে। পাকিস্তান সরকার নাকি 
চেষ্টা করছে রাজধানীকে স্বাভাবিক দেখাতে। চেনা ঢাকা 

নগরী তখন অচেনা।... উঠলাম 
মহসিন হলে। অল্পকিছু ছাত্র 
সেখানে আছে। বিশ্ববিদ্যালয় 
খুলে দেওয়া হয়েছে। আমার 
কাছে জায়গাটা বেশ নিরাপদ 
মনে হল। যখন ভয় একটু 
কমেছে, রাতে ঘুমুতে পারি, 
বার বার ঘুম ভাঙেনা, ঠিক 
তখন মিলিটারিরা আমাকে 
এবং চারজন ছাত্রকে ধরে নিয়ে 
গেল। স্থান হল বন্দিশিবিরে। 
মুক্তিযুদ্ধকে আমি দেখেছি 
যুবকের চ�োখে এবং দেখেছি 
খুব কাছ থেকে। জীবন এবং 
মৃত্যুকে  এত ঘনিষ্ঠভাবে কখন�ো 

দেখব ভাবিনি। কত বিচিত্র আবেগ, কত বিচিত্র 
অনুভূতি!”

এই অভিজ্ঞতা হুমায়ূন আহমেদের, এটা যদি একটা 
গল্প হয় তবে গল্পটাও তারঁ, আবার এই গল্পটা এপার 
বাংলার এক কিশ�োরের (জন্মসূত্রে যে বাঙাল), হুমায়ূন 
আহমেদের হাত ধরেই যে উপলব্ধি করেছিল প্রতিবেশী 
দেশের এক ঐতিহাসিক গণ অভ্যু ত্থানকে।

হুমায়ূন আহমেদ, বাংলাদেশের জনপ্রিয়তম 
লেখক। শুধু লেখকই বা কেন, লেখকের গণ্ডি ছাড়িয়ে 
তার আত্মপ্রকাশ ত�ো নাট্যকার, চিত্রনাট্যকার, গীতিকার 
এবং চলচ্চিত্র পরিচালক হিসেবেও। তবুও বাংলাদেশের 
বুদ্ধিজীবী মহল আজও তাঁর সম্পর্কে খানিকটা উন্নাসিক। 

একাত্তরের মুক্তিযুদ্ধ, হুমায়ূন আহমেদ আর এপার বাংলার এক 
বাঙাল কিশ�োর
অরূপরতন বাগচী
প্রশাসনিক আধিকারিক, দি এশিয়াটিক স�োসাইটি
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সে এক অন্য প্রসঙ্গ। তবু এত উন্নাসিকতা সত্ত্বেও আজও 
তিনি বাংলাদেশের best selling author, আজও 
বাংলাদেশের শিক্ষিত-মধ্যবিত্ত শ্রেণি তাকঁে মনে রেখে 
দিয়েছে আট আর নয়ের দশকের একের পর এক 
যুগান্তকারী টেলিনাটকের নির্মাতা হিসেবে। আজ সেই 
হুমায়ূন আহমেদের গল্প, যা আবর্তিত হবে মুক্তিযুদ্ধের 
আনাচে কানাচে।

লেখক হুমায়ূনের লেখালেখির ক্যানভাসটি সীমাহীন, 
বিচিত্র তাঁর বিষয় বিন্যাস, অক্লান্ত ভাবে সাজান�ো তারঁ 
সৃজনশীলতার পসরা। আর সেই ক্যানভাসে বারেবারেই 
অত্যন্ত শ্রদ্ধার সাথে ফুটে উঠেছে একাত্তরের মুক্তিযুদ্ধ। 
অথচ হুমায়ূনের কথায়, ‘‘লেখালেখি শুরু করার পর 
অবাক হয়ে লক্ষ্য করলাম মুক্তিযুদ্ধের ক�োন আবেগ 
ও অনুভূতি আমার লেখায় আসছে না। যেন মুক্তিযুদ্ধ 
আমার আড়ালে ঘটে গেছে! মুক্তিযুদ্ধ বিষয়ক আমার 
প্রথম লেখাটি লেখা হয় মুক্তিযুদ্ধের চার বছর পর। 
নাম ‘শ্যামল ছায়া’। একটি ছ�োট গল্প যা উত্তরাধিকার 
পত্রিকায় প্রকাশিত হয়। তার একবছর পর ‘শ্যামল ছায়া’ 
নামে একটি উপন্যাস লিখি। একদল মুক্তিয�োদ্ধা একটা 
থানা আক্রমণ করতে যাচ্ছে। এই হচ্ছে উপন্যাসের 
বিষয়। এক রাতের কাহিনী। উপন্যাস হিসেবে হয়ত�ো 
বা উৎরে যায় কিন্তু আমার মন ভরল�ো না। মনে হল 
আমি পারছি না। মুক্তিযুদ্ধের মত বিশাল ব্যাপার ধরার 
মত ক্ষমতাই হয়ত�ো বা আমার নেই. মন খারাপ হয়ে 
গেল। অনেকবার চেষ্টা করলাম মুক্তিযুদ্ধ নিয়ে লিখতে 
-পারলাম না। কেন পারছিনা সেও এক রহস্য। দশ 
বছর পর লিখলাম স�ৌরভ - মুক্তিযুদ্ধের সময়কার ঢাকা 
নগরীর মানুষের জীবনচর্চার গল্প। আমার কাছে মনে 
হল অবরুদ্ধ ঢাকা নগরীর কিছুটা স�ৌরভ ধরা পড়েছে। 
খানিকটা আত্মবিশ্বাস ফিরে এল। লেখা হল ১৯৭১, 
আগুনের পরশমনি, নির্বাসন’, সূর্যের দিন।”

যদি একবার ঘুরে আসা যায় সেইসব উপন্যাসের 
অলিতে গলিতে। শুরু করা যাক ‘নির্বাসন’ উপন্যাসটি 
দিয়েই। ‘নির্বাসন’ মূলতঃ মুক্তিযুদ্ধের পটভূমিকায় একটি 
প্রেমের উপন্যাস। এই উপন্যাসের নায়িকা জরীর সাথে 
যার বিয়ে হচ্ছে, তাকে সে ভাল�োবাসে না। সে ভাল�োবাসে 
তার চাচাত�ো ভাই আনিসকে। আনিস মুক্তিযুদ্ধে গিয়েছিল 
এবং সেখান থেকে সে এতটাই গুরুতর আহত হয়ে ফিরে 
এসেছে যে এমন অবস্থায় তার পক্ষে বিয়ে করা সম্ভব 
নয়। একটি ঘরে পঙ্গু আনিস একাকী শুয়ে আছে, আর 

তার উপস্থিতিতেই বিয়ে হয়ে যাচ্ছে তার ভাল�োবাসার 
মানুষটির। মুক্তিযুদ্ধের এ এক অম�োঘ পরিণতি যেখানে 
বহু প্রেম শেষ পর্যন্ত পূর্ণতা পায়নি।

‘১৯৭১’ উপন্যাসটির পটভূমি আবার নীলগঞ্জ গ্রাম। 
মে মাসের এক সকালে পাক হানাদার বাহিনী সেই 
গ্রামে প্রবেশ করে। এক বিস্তৃত ক্যানভাসে বহু চরিত্রের 
সম্মিলন ঘটেছে এই উপন্যাসে। বৃদ্ধ মীর আলী, তার 
ছেলে বদিউজ্জামান, জয়নাল মিয়া, আজিজ মাস্টার, 
ইমাম সাহেব পাক সেনাবাহিনীর মেজর ও ‘রাজাকার’ 
রফিককে কেন্দ্র করে হুমায়ূন ফুটিয়ে তুলেছেন মুক্তিযুদ্ধ 
চলাকালীন পাক হানাদার বাহিনীর বীভৎসতার চিত্র। 
উপন্যাসের শেষটি বেশ চমকপ্রদ যেখানে রাজাকার 
রফিকের ভ�োলবদল ঘটে, মৃত্যুভ য়কে তুচ্ছ করে সে 
মেজরের মুখ�োমুখি হয়, ভয় পেয়ে যায় মেজর।

তবে কল্পনার ক্যানভাস আর�ো বেশি বিস্তৃত ‘জ�োছনা 
ও জননীর গল্প’ উপন্যাসটিতে। দুটি কথা ভুল বললাম 
- প্রথমত এটি ক�োন উপন্যাস নয়, এ এক মহাকাব্য। 
দ্বিতীয়ত ২০০৪-এ প্রকাশিত এই মহাকাব্য ক�োন 
কল্পকথা নয়, হুমায়ূনের ভাষায়, “উপন্যাসে বর্ণিত প্রায় 
সব ঘটনাই সত্যি। কিছু নিজের অভিজ্ঞতা থেকে লেখা। 
কিছু অন্যের অভিজ্ঞতা থেকে ধার নেয়া। প্রকাশিত হবার 
আগেই এ উপন্যাসের পাণ্ডু লিপি অনেককে পড়িয়েছি। 
যারা মুক্তিযুদ্ধ দেখেনি (এই প্রজন্মের পাঠকদের কথা 
বলছি) তারা পড়ার পর বলেছে উপন্যাসের অনেক 
ঘটনাই তাদের কাছে কাল্পনিক বলে মনে হচ্ছে, এরকমও 
কি হয়? তাদের কাছে আমার একটাই কথা—সে বড় 
অদ্ভুত সময় ছিল। স্বপ্ন ও দুঃস্বপ্নের মিশ্র এক জগৎ। 
সবই বাস্তব, আবার সবই অবাস্তব। আমি সেই ভয়ঙ্কর 
সুন্দর সুররিয়েলিস্টিক সময় পার করে এসেছি। তার 
খানিকটাও যদি ধরে থাকতে পারি, তাহলেই আমার 
মানবজীবন ধন্য।”

‘অনিল বাগচীর একদিন’ উপন্যাসটির কেন্দ্রীয় 
চরিত্র আবার অনিল বাগচী নামক এক হিন্দু যুবক। 
১৯৭১ সালে মুক্তিযুদ্ধের সময় সে প্রচণ্ড ভয়ভীতি নিয়েই 
থেকে গিয়েছিল ঢাকার একটি মেসবাড়িতে। একদিন 
হঠাৎ তার প্রতিবেশী গফর সাহেবের কাছে একটি খ�োলা 
চিঠি আসে। সেই চিঠি অনিলের জন্য বয়ে আনে ভয়াবহ 
একটি দুঃসংবাদ। সেই দুঃসংবাদ শ�োনার পর হঠাৎই সে 
দুঃসাহসী হয়ে ওঠে। ক�োন রকম বিপদের ত�োয়াক্কা না 
করেই অনিল রওনা দেয় তার নিজের গ্রামের উদ্দেশে। 
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গল্পের একদম শেষ পর্যায়ে ভীত সন্তস্ত্র যুবকটিই সমস্ত 
ভয় ভীতি ঝেড়ে ফেলে দৃঢ়তার সাথে সত্যকে আঁকড়ে 
ধরে। প্রাণের মায়া আর সে করে না, তার মনে পড়ে 
যায় তার প্রিয় বাবা একদিন তার খাতায় বড় বড় করে 
লিখে দিয়েছিলেন – Cowards die many times 
before their death. 

 হুমায়ূন আহমেদের ‘স�ৌরভ’ উপন্যাসটি আবার 
একটি মনস্তাত্ত্বিক উপন্যাস। এখানে হুমায়ুন বলেছেন 
এমন একদল মানুষের কথা, যারা যুদ্ধে যেতে পারেনি 
কিন্তু ভেতরে ভেতরে যারা উদগ্রীব হয়ে আছে যুদ্ধে 
যাওয়ার জন্য। হুমায়ুনের ব্যাখ্যায় “তারা হয়ত�ো সরাসরি 
য�োদ্ধা নয়, কিন্তু মানসিকভাবে তারা অবশ্যই এক 
একজন য�োদ্ধা।”

হুমায়ূন আহমেদের মুক্তিযুদ্ধ বিষয়ক উপন্যাসগুল�োর 
মধ্যে ‘সূর্যের দিন’ উপন্যাসটিই একমাত্র কিশ�োর 
উপন্যাস। ছয়জন কিশ�োর, ‘ভয়াল ছয়’ নামে একটি 
দল তৈরি করেছিল, তাদের ইচ্ছা ছিল তারা আফ্রিকার 
গহীণ অরণ্যে যাবে অ্যাডভেঞ্চারের সন্ধানে। একাত্তরের 
মুক্তিযুদ্ধ তাদের সেই ইচ্ছেটাকেই পাল্টে দিল। তারা 
অ্যাডভেঞ্চারে গেল ঠিকই, তবে তা আফ্রিকার গহীন 
অরণ্যে নয়, তারা গেল পূর্ব বাংলার প্রত্যন্ত অঞ্চলে, 
পাকিস্তানি হানাদারদের বিরুদ্ধে প্রতির�োধ গড়ে তুলতে।

হুমায়ূনের উপন্যাসগুল�োর পটভূমিকা যেখানে 
এক া ত্ত র ে র  মু ক্তি যুদ্ধ , 
সেখানে মুক্তিযুদ্ধ বিষয়ক 
তার গল্পগুল�ো যেন যুদ্ধত্তর 
বাংলাদেশের এক একটি 
জীবন্ত দলিল। ‘জলিল 
সাহেবের পিটিশন’ গল্পটির 
কথাই ধরা যাক। এই গল্পে 
মুক্তিযুদ্ধে তার দুই সন্তান 
হারান�ো জলিল সাহেব 
যুদ্ধ পরবর্তী বাংলাদেশে 
পাক হানাদের দ�োসর 
রাজাকারদের অবাধে ঘুরে 
বেড়াতে দেখে তাদের বিচারের দাবিতে গণস্বাক্ষর সংগ্রহ 
করতে শুরু করেন।

আবার তাঁর ‘শীত’ গল্পে ফুটে ওঠে যুদ্ধ পরবর্তী 
বাংলাদেশে শহীদ মুক্তিয�োদ্ধাদের পরিবার কী চরম 
অবহেলা ও অনাদরে দিন কাটাচ্ছে তার এক মর্মান্তিক 

চিত্র। মেছের আলি এক শহীদ মুক্তিয�োদ্ধার পিতা। 
শীতের রাতে তিনি শহীদ ছেলের সুবাদে একটি কম্বল 
সংগ্রহ করতে সমর্থ হন। গল্পের শেষে ফুটে ওঠে এক 
অসহায় বৃদ্ধ পিতার তার মৃত সন্তানের প্রতি কৃতজ্ঞতার 
চরম প্রকাশ -- ছেলে শহীদ হয়েছে বলেই না তিনি 
একটি কম্বল সংগ্রহ করতে পেরেছেন। 

 ‘জনক’ আবার একটু অন্য স্বাদের গল্প। মুক্তিযুদ্ধ 
শেষে মুক্তিয�োদ্ধা মতি ফিরে আসে তার নিজের ডেরায়। 
এক রাতে সে তার দুই মাস এগার�ো দিন বয়সী অবুঝ 
শিশুপুত্রকে ক�োলে নিয়ে শ�োনাতে থাকে মুক্তিযুদ্ধের 
অবিশ্বাস্য সব অভিজ্ঞতার কাহিনী। 

‘অনিল বাগচীর একদিন’ উপন্যাসটির মতই 
‘নন্দিনী’ গল্পটির কেন্দ্রীয় চরিত্র নন্দিনী নামক এক হিন্দু 
নারী। এই গল্পে ফুটে ওঠে মুক্তিযুদ্ধ পরবর্তী সময়ের 
তার দুঃখ দুর্দশার কথা। নন্দিনীর বাবাকে হত্যা করেছিল 
পাকিস্তানি সেনাবাহিনী। পরবর্তীতে সে নিরুপায় হয়ে 
বিয়ে করে এক রাজাকারকে। একসময় তারও মৃত্যু  হয় 
মুক্তিয�োদ্ধাদের হাতে।

জনপ্রিয়তার মধ্যগগনেই হুমায়ুন হাত দেন চলচ্চিত্র 
নির্মাণের কাজে। প্রত্যাশিত সাফল্য আসে সেখানেও। 
সরাসরি মুক্তিযুদ্ধকে উপজীব্য করে হুমায়ূন নির্মাণ 
করেছেন দুটি চলচ্চিত্র - ‘আগুনের পরশমণি’ আর 
‘শ্যামল ছায়া’। নিজের প্রথম চলচ্চিত্র নির্মাণের ক্ষেত্রে 

বিষয়বস্তু হিসেবে হুমায়ূন 
আহমেদ বেছে নিয়েছিলেন 
তা ঁরই রচিত ‘আগুনের 
পরশমণি’ উপন্যাসটিকে। 
১৯৯৫ সালে মুক্তিপ্রাপ্ত 
এই ছবিটি একাত্তরের 
অবরুদ্ধ ঢাকা শহরের 
একটি মধ্যবিত্ত পরিবারের 
দৈনন্দিন জীবনচর্চার এক 
চলমান দলিল। ছবিটি 
সের া  চলচ্ চিত্র,  সের া 
পরিচালনাসহ ম�োট আটটি 

বিভাগে বাংলাদেশের জাতীয় চলচ্চিত্র পুরস্কার লাভ 
করে। আর হুমায়ূন আহমেদের ঝুলিতে আসে শ্রেষ্ঠ 
কাহিনীকার, সংলাপ রচয়িতা এবং শ্রেষ্ঠ প্রয�োজক 
হিসেবে জাতীয় পুরস্কার। 

২০০৪ সালে মুক্তি পায় মুক্তিযুদ্ধ বিষয়ক তাঁর 

আগুনের পরশমণি (১৯৯৫)
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দ্বিতীয় ছবি ‘শ্যামল ছায়া’। ছবিটি খানিকটা প্রতীকধর্মী, 
ছবির কেন্দ্রীয় চরিত্রে রয়েছেন বিভিন্ন প্রেক্ষাপট থেকে 
উঠে আসা একদল মানুষ। ভিন্ন তাদের ধর্ম, ভিন্ন 
তাদের সমস্যাও। কিন্তু অভিন্ন তাদের লক্ষ্য -- পাক 
হানাদারদের রক্ষা পেয়ে বেঁচে থাকা। সেই লক্ষ্যেই 
মুক্তিযুদ্ধ চলাকালীন আষাঢ় মাসের এক সকালে তারা 
ন�ৌকায় করে এক অজানা গন্তব্যের উদ্দেশ্যে যাত্রা শুরু 
করে। নানান ঘাত প্রতিঘাতে ঘটনা বহুল হয়ে ওঠে 
তাদের সেই সফর। অ্যার বেঁচে থাকার এই অভিন্ন 
লক্ষ্যই তাদের মধ্যে এক পারস্পরিক সম্পর্ক তৈরি 
করে দেয়। ছবিটি ২০০৬ সালের বিদেশি ভাষার 
চলচ্চিত্র শাখায় অস্কার পুরস্কারের জন্য বাংলাদেশের 
হয়ে প্রতিদ্বন্দ্বিতা করেছিল।

উত্তরবঙ্গের একটি মফস্বল শহরে বেড়ে ওঠা 
কিশ�োর সেই বাংলা নাটকের স্বাদও প্রথম পেয়েছিল 
হুমায়ুন আহমেদের মধ্য দিয়েই। তার তখনও ‘জগন্নাথ’, 
‘টিনের তল�োয়ার’ কিংবা ‘ফেরিওলার মৃত্যু ’ দেখা হয়ে 
ওঠেনি। সময়টা আশির দশক। তার কাছে বাংলা নাটক 
বলতে তখন প্রতি শুক্রবার রাত আটটায় বাশঁের ডগায় 
লাগান�ো এন্টেনা ঘুরিয়ে দেখতে থাকা বিটিভির ‘বহুব্রীহি’, 
‘এইসব দিনরাত্রি’, ‘সংসপ্তক’, ‘উড়ে যায় বকপক্ষী’র 
মত হুমায়ুন আহমেদের এক একটি সাড়া জাগান�ো 
নাটক। তার মনে পড়ে যায় ‘বহুব্রীহি’ র কথা, যেখানে 
একটি টিয়া পাখি বারংবার বলে চলেছে ‘তুই রাজাকার’ 
সংলাপটি। তার মনে পড়ে যায় স�োবহান সাহেবের কথা। 
ধারাবাহিক নাটকটির শেষ পর্বে যিনি বেরিয়ে পড়েছেন 
তারঁ গ্রামের দিকে। তাঁর সাথে খন্দকার সাহেব। দুই 

বৃদ্ধ মিলে শুরু করতে চলেছেন এক অবিস্মরণীয় 
কাজ - বাংলাদেশের প্রায় ৭০ হাজার গ্রামের শহীদ 
মুক্তিয�োদ্ধাদের তালিকা তৈরির কাজ। তার দুচ�োখ জলে 
ভরে যায় - সেকি শুধুমাত্র ধারাবাহিক নাটকটির আজ 
শেষ পর্ব বলে, নাকি স�োহবান সাহেবের প্রতি এক অদ্ভুত 
কৃতজ্ঞতায়। বহু পরে সে জানতে পারে বাংলাদেশের 
ক্ষমতায় তখন স্বৈরশাসক এরশাদ। টেলিভিশনে 
‘পাকিস্তানি হানাদার’ বা ‘রাজাকার’ বলা নিষিদ্ধ। ঠিক 
এই সময়েই হুমায়ূন আহমেদ ঠিক করেছিলেন নাটকে 
‘রাজাকার’ শব্দটি ব্যবহার করবেন। কিন্তু নাটকের 
ক�োন মানব চরিত্রের মুখ দিয়ে কথাটি বলালে সকলের 
বিপদ হতে পারে। তাই তিনি কথাটি বলালেন একটি 
টিয়াপাখির মুখ দিয়ে। যুদ্ধ পরবর্তী বাংলাদেশের পুর�ো 
একটি প্রজন্ম বেড়ে উঠছিল মুক্তিযুদ্ধের প্রকৃত ইতিহাস 
সম্পর্কে অজ্ঞতা আর উদাসীনতা নিয়ে। তাদের সামনে 
তিনি এক নতুন দিক উন্মোচিত করলেন। আপনা 
থেকেই হুমায়ুন আহমেদের প্রতি শ্রদ্ধায় তার মাথা নত 
হয়ে আসে।

এমন নয় যে হুমায়ূন আহমেদই বাংলাদেশের 
একমাত্র লেখক যিনি তার লেখনীতে মুক্তিযুদ্ধের প্রসঙ্গ 
টেনে এনেছেন বা সেটিকে উপজীব্য করে নতুন নতুন 
গল্প-উপন্যাস-নাটক-চলচ্চিত্র নির্মাণ করেছেন। কিন্তু 
মফস্বলের সেই কিশ�োর হুমায়ুন আহমেদকে কি করে 
ভুলবে, যিনি তাঁর সাদামাটা অথচ গভীর ব্যাপ্তিময় 
শিল্পসৃষ্টির মধ্যে দিয়ে তার মনে প্রতিবেশি একটি দেশের 
এক বিস্ময়কর গণঅভ্যু ত্থান সম্পর্কে গভীর ভাবে দাগ 
কেটে গেছেন।
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বিশ শতকের বাঙালি জাতির সামাজিক 
ও রাজনৈতিক জীবনে যে সব ঘটনা ঘটেছিল 
তার মধ্যে সবচেয়ে প্রত্যক্ষ এবং গুরুত্বপূর্ণ 
আল�োড়ন যে বঙ্গবিভাগ এবং মুক্তিযুদ্ধের পথ 
বেয়ে স্বাধীন বাংলাদেশ রাষ্ট্রের গঠন —তাতে 
ঐতিহাসিকরা দ্বিমত হন না। আর বাঙালির 
সামাজিক ও সাংস্কৃতির  সত্তার ইতিহাস 
যেখানে ধারাবাহিকভাবে লিপিবদ্ধ হতে পারে 
তা সাময়িকপত্র। মুক্তিযুদ্ধ এবং বাংলাদেশ 
রাষ্ট্রগঠন কেবলমাত্র রাজনৈতিক আন্দোলন নয়, 
তা একইসঙ্গে ছিল সাংস্কৃতি ক আন্দোলনও। 
এর ধারকবিন্দুতে  আছে ভাষাআন্দোলনের 
মতন জাতিসত্তার অন্তঃসারের আবেগ। তাই 
সমসময়ে কলকাতা থেকে প্রকাশিত একটি 
বাংলা সাহিত্যপত্র এই আন্দোলনকে কীভাবে 
গ্রহণ করেছিল অথবা করেনি —সেই ইতিহাসেও 
চ�োখ রাখা জরুরি। এই সাহিত্যপত্রের নাম 
‘চতুরঙ্গ’, যা একদিকে ছিল ‘এলিট’ বাঙালি 
মধ্যবিত্তের পত্রিকা এবং অন্যদিকে ‘শিক্ষিত’ 
বাঙালি মুসলমানের মাননিক অবদানে পুষ্ট, 
যাঁর সম্পাদক ছিলেন ফরিদপুরের জাতক এবং 
স্বাধীন ভারতের অন্যতম ‘শিক্ষিত’ রাজনৈতিক 
ব্যক্তিত্ব হুমায়ুন কবির।

‘চতুরঙ্গ’ পত্রিকার নিয়মিত প্রকাশের সময়কাল 
১৯৩৮ থেকে ২০০৯। ব�োঝাই যায়, এপত্রিকা তার পূর্ণ 
য�ৌবনকালে সাক্ষী থেকেছে দেশভাগ, মুক্তিযুদ্ধ ও স্বাধীন 
বাংলাদেশ রাষ্ট্র গঠনের। পূর্ব পাকিস্তান রাষ্ট্র গঠনের 
পরের বছরই এপত্রিকা দু কিস্তিতে প্রকাশ করেছিল 
সৈয়দ মুজতবা আলীর ‘পূর্ব পাকিস্থানের রাষ্ট্রভাষা’১। 
ভাষা আন্দোলনের সলতে পাকান�োর পর্ব তখন সবে মাত্র 

শুরু হয়েছে। সেখানে তিনি স�োচ্চারে ঘ�োষণা করেছেন,

শুরু হয়েছে আমরা এটুকুই বলতে পারি, পূর্ব 
পাকিস্তানের অনিচ্ছা সত্ত্বেও যদি তার ঘাড়ে উর্দু  
চাপান�ো হয় তবে স্বভাবতই উর্দুভ াষাভাষী বহু 
নিষ্কর্মা শুধু ভাষার জ�োরে পূর্ব পাকিস্তানকে শ�োষণ 
করার চেষ্টা করবে —এ জিনিস অত্যন্ত স্বাভাবিক, 
তার জন্য উর্দু -ভাষাভাষীকে দ�োষ দিয়ে লাভ নেই 

মুক্তিযুদ্ধে ‘চতুরঙ্গ’
কস্তুরী মুখ�োপাধ্যায়
সহকারী অধ্যাপক, বাংলা বিভাগ, দ্য ভবানীপুর এডুকেশন স�োসাইটি কলেজ 

‘চতুরঙ্গ’ হামিদুর রহমানের আঁকা ঢাকা বিশ্ববিদ্যালয়ের প্রাচীর চিত্র 
প্রসঙ্গে ব্যবহৃত, স�ৌজন্যে বাংলাদেশ শিল্পকলা একাডেমী
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—এবং ফলে জনসাধারণ একদিন বিদ্রোহ করে 
পশ্চিম-পাকিস্তান থেকে বিচ্ছিন্ন হয়ে যাবে।১

 

কিন্তু এই প্রবন্ধ প্রকাশের পরের বছরগুলি, যতদিন 
হুমায়ুন কবির সম্পাদক ছিলেন দেশভাগ, বাংলাদেশের 
রাজনৈতিক, সামাজিক পরিস্থিতি নিয়ে এই পত্রিকা 
ছিল আশ্চর্যজনক রকমের স্তব্ধ। ক�োন�ো আল�োচনা, 
মন্তব্য, এমনকি তথ্যগত পরিবেশনা থেকেও ছিল 
বিরত। রাজনৈতিক সত্তা সম্পাদককে খানিকটা সাবধানী 
করেছিল কিনা তা আমাদের জানা নেই অবশ্য।

১৯৬৮ সালের শ্রাবণ-আশ্বিন সংখ্যা থেকে ‘চতুরঙ্গ’-
এর সম্পাদক হন দিলীপকুমার গুপ্ত। মুক্তিযুদ্ধের 
বছরগুলিতে তিনিই ছিলেন সম্পাদক। তারঁ সম্পাদনার 
প্রথম সংখ্যাতেই একটি নিবন্ধে আমরা শুনতে পাই 
মুজতবা আলীর সেই ভবিষ্যতবাণীর অনুরণন। 
 

বাংলাভাষা বিশ্বে তার উপযুক্ত সম্মান পাচ্ছে 
না কেবল একটিমাত্র কারণে; তা হল এই যে 
বাংলাভাষার পিছনে ক�োন�ো রাষ্ট্রক্ষমতার সমর্থন 
নেই। এইখানেই স্বাধীনতার লক্ষ্য এবং রাষ্ট্রক্ষমতার 
অধিকারের প্রয়�োজনীয়তা অনুধাবন করার বিশেষ 
প্রয়�োজনীয়তা।২

 

এর পরের বছর প্রকাশিত হয় আরেকটি গুরুত্বপূর্ণ 
উল্লেখয�োগ্য নিবন্ধ, শঙ্খ ঘ�োষের ‘কাল�ো মাটির কাল�ো 
পুতুল’। বাংলাদেশের মুক্তিযুদ্ধের উপর পশ্চিম পাকিস্তানী 
সামরিক জুন্টার আক্রমণ নেমে আসতেই বিহ্বল হয়ে 
লিখেছেন,
 

জসীমুদ্দিন থেকে শুরু করে শামসুর রহমান পর্যন্ত 
কবিরা এখন ক�োথায়, এই মুহূর্তে? ইয়াহিয়ার 
সৈন্যরা না কি গুঁড়িয়ে দিয়েছে ইত্তেফাকের আফিস, 
ধ্বংস করেছে তার সাংবাদিক কর্মীদের। তা হলে 
আল মাহমুদ? ক�োথায় এখন তিনি? ব�োমায় বিধ্বস্ত 
রঙপর। কায়সুল হক? ঢাকার জসীমুদ্দিন র�োডেও 
কি ঢুকেছিল ইয়াহিয়ার ট্যাঙ্ক? বাঙলাদেশের মুক্তিযুদ্ধ 
আজ পনের�ো দিন পুর�োন�ো হল�ো, এর মধ্যে আমরা 
জেনেছি কীভাবে সামরিক অত্যাচার প্রথমেই ছুটে 
যাচ্ছে যে ক�োন�ো বুদ্ধিজীবীর দিকে। ইয়াহিয়ার 
দল ঠিকই বুঝতে পারে যে এইখান থেকেই জেগে 
উঠেছে অবিশ্বাস্য এই মুক্তিবাসনার প্রথম আগুন।৩

 

সংস্কৃতি  সাময়িকী বিভাগের জন্য লিখিত এই 
প্রতিবেদনটির নীচে পাদটীকা দেওয়া হয়েছিল, 
“সাময়িকতা বিচার করে পরবর্তী সংখ্যার জন্য লিখিত 
এই আল�োচনাটি বর্তমান সংখ্যার অন্তর্ভু ক্ত করা হল। 
সম্পাদক।”

শঙ্খ ঘ�োষ পূর্ব পাকিস্তানের ভিটেমাটি ছেড়ে আসা 
পশ্চিমবঙ্গবাসী। মুক্তিযুদ্ধের জয়কে যাঁরা নিজেদের সঙ্গে 
একাত্ম করে নিয়েছিলেন, বাংলাদেশের উপর আঘাত 
যাঁদের বাস্তবিকই নিয়ত যন্ত্রণার সম্মুখীন করত�ো —শঙ্খ 
ঘ�োষ তাঁদেরই একজন।

এই বছরগুলিতে ‘চতুরঙ্গে’ প্রকাশিত বহু 
কবিতাতেও প্রচ্ছন্নভাবে মুক্তিযুদ্ধের টাটকা স্মৃতি ব্যক্ত 
হয়েছে—
 

খাদ্যান্বেষণ: রুগ্ন প্রেয়সীর জন্য — রফিক আজাদ
জনৈক নবাগত শরণার্থীর চিন্তা — কামাল মাহবুব
জর্ণাল: ১৯৭১ — প্রণবেন্দু দাশগুপ্ত
রক্তকরবী, বাংলাদেশ ১৯৭৩ — জিয়া হায়দার 		
ইত্যাদি।

 

নিত্যপ্রিয় ঘ�োষের ‘স্বাতন্ত্রের ম�োহ’ নিবন্ধটির কথাও 
উল্লেখ করা যায় এই প্রসঙ্গে। এইরকম টুকটাক দুয়েকটি 
কবিতা , দুয়েকটি ছ�োট নিবন্ধে প্রসঙ্গ থেকে প্রসঙ্গান্তরের 
দুচারটি তরঙ্গপুঞ্জের আছারমাত্র পাই এই মুক্তিযুদ্ধ পর্বে।

এই সময়েই ‘চতুরঙ্গ’ প্রকাশক্রম পরিবর্তনমূলক 
একটি পদক্ষেপ নেয়। ত্রৈমাসিক পত্রিকা হয়ে ওঠে 
মাসিক (আশ্বিন ১৩৪৫)। তত্কালিন সম্পাদক বিশ্বনাথ 
ভট্টাচার্য এবং প্রকাশক নীরা রহমান (আতাউর রহমানের 
মৃত্যুর  পর তাঁর স্ত্রী নীরা রহমান ‘চতুরঙ্গ’ প্রকাশনার 
দায়িত্ব কাঁধে তুলে নিয়েছিলেন) স্বাক্ষরিত একটি 
‘নিবেদন’ শীর্ষক বিবৃতিতে বলা হয়, 
 

সুধী ও বুদ্ধিমান বাঙালী সমাজে ‘চতুরঙ্গ’ যখন প্রথম 
আত্মপ্রকাশ করে বাংলাদেশ তখন অসেতুসম্ভব 
বিচ্ছিন্নতায় খণ্ডিত হয়নি। ঘটনাচক্রে বাংলা ভাষায় 
সাহিত্যচর্চা আজ রাষ্ট্রিক সীমানা-নির্দেশ ও বাধা 
নিষেধে সন্ত্রস্ত। এই প্রতিকূলতার মধ্যেও ‘চতুরঙ্গ’ 
ওপার বাংলার সাহিত্যচর্চার প্রতি মনস্কতা অক্ষু ন্ন 
রাখবার ক্ষীণ চেষ্টা চালিয়ে এসেছে। প্রকৃত প্রস্তাবে 
দুই বাংলার সাহিত্যচর্চার মিলিত মুখপত্র প্রকাশ 
করা আজও পর্যন্ত সম্ভবপর হয়ে ওঠেনি। মাসিক 
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‘চতুরঙ্গের’ প্রথম প্রয়াস হবে সমভাবে দুই বাংলার 
সাহিত্যকৃতির মুখপত্র হয়ে ওঠা।৪

 

মুক্তিযুদ্ধোত্তর স্বাধীন রাষ্ট্র হিসেবে আত্মপ্রকাশ 
করেছে বাংলাদেশ। সে ক্রমশ অনুভব করছে স্বাধীন 
রাষ্ট্রের উদ্ভুত নানা সামাজিক-সাংস্কৃতি ক-রাজনৈতিক 
সমস্যাগুলিকে। নিজের মত�ো করে ম�োকাবিলা করছে 
সেগুলির সঙ্গে। ‘চতুরঙ্গ’ পত্রিকায় সেসব নিয়ে আল�োচনা 
চলেছে নতুন ফিচার ‘ঢাকার চিঠি’ বা ‘বাংলাদেশ থেকে’-
তে। মুক্তিযুদ্ধোত্তর বাংলাদেশের গড়ে ওঠার এক অন্য 
গল্প মেলে এই ফিচারগুলিতে। সৈয়দ আবুল মকসুদ, 
আলমগীর রহমান, বশীর আলহেলাল, আবুল কাসেম 
ফজলুল হক, শান্তনু কায়সার প্রমুখ লেখকরা লিখতেন 
এখানে।

এর পাশাপাশি মূল বিভাগেও বেশ কিছু গুরুত্বপূর্ণ 
প্রবন্ধের হদিশ পাওয়া যায়। বাংলাদেশের সমাজ-
সাহিত্য-সংস্কৃতি -রাজনীতির প্রকৃত চালচিত্রের পাশাপাশি 
এপার বাংলার চ�োখে বাংলাদেশের মূল্যায়নের একটা 
পরিসরও তৈরী করেছিল ‘চতুরঙ্গ’। ব্যক্তিকেন্দ্রিক 
সাহিত্য-মূল্যায়ন, বাংলাভাষা-বাংলা সাহিত্য, বাংলাদেশের 
আর্থসামাজিক ও রাজনৈতিক বিষয়, বাংলাদেশের নারী 
আন্দোলনের ইতিহাস ইত্যাদি নানা বিষয়ে খান চৌঁত্রিশ 
নিবন্ধ পাওয়া যায়। আনিসুজ্জামান, বদরুদ্দিন উমর, 
সুলতানা কামালের মতন লেখকদের কলমের স্পর্শ 
সেখানে মেলে।

মননশীল ম�ৌলিক রচনার পাশাপাশি গ্রন্থ সমাল�োচনা 
অংশেও তাকে চালাতে হয়েছে সেই পরিচর্যা। বাংলাদেশ 

থেকে প্রকাশিত শতাধিক গ্রন্থ সমাল�োচনার সাক্ষ্য মেলে 
এখানে।

রাষ্ট্রনৈতিক ভিন্নতার মধ্যে থাকা সত্ত্বেও দুই বঙ্গের 
ভাষা এক, জাতীয় চরিত্রও এক। সাংস্কৃতি ক অভিন্নতা 
সত্ত্বেও তাদের বসবাস দুই আলাদা রাষ্ট্রে। মধ্যে আছে 
ধর্মের কাঁটা। সুতরাং এইসব নিয়ে ক্রমাগত বাঙালিকে 
ভাবতে হয়েছে, লিখতে হয়েছে। ‘চতুরঙ্গ’ যেহেতু অভিন্ন 
বাঙালি সত্তার প্রতিভ পত্রিকা তাই নেতির দাঁতনখ 
এড়িয়ে ইতির ডানা দিয়ে তাকে আগলাতে হয়েছে সেই 
বঙ্গসত্তাকে। প্রথমদিকে বাস্তব কারণে ততটা সম্ভব 
না হলেও, বাংলাদেশ স্বাধীন হওয়ার পর যাতায়াত ও 
য�োগায�োগ বৃদ্ধি পাওয়ায় ওপার বাংলার বইপত্র ও প্রসঙ্গ 
নিয়ে অ্যাকাডেমিক আল�োচনায় ‘চতুরঙ্গ’-কে অধিকতর 
সক্রিয় হতে দেখা যায়। বাংলাদেশের মুক্তিযুদ্ধ এক নদী 
রক্তের বিনিময়ে গড়ে ওঠা বাঙালির জাতিসত্তার সতেজ 
নির্মাণ ইতিহাস। এই ইতিহাসকে অগ্রাহ্য করা বাংলা 
সাহিত্য-সংস্কৃতি  বিষয়ক ক�োন�ো প্রকাশমাধ্যমের পক্ষেই 
সম্ভব ছিল না, এমন কি ‘চতুরঙ্গের’ পক্ষে ত�ো নয়ই।

তথ্যসূত্র

১. হুমায়ুন কবির (সম্পা), ‘চতুরঙ্গ’ ১০ বর্ষ-১ম সংখ্যা, বৈশাখ-
আষাঢ় ১৩৫৫

২. দিলীপকুমার গুপ্ত (সম্পা), ‘চতুরঙ্গ’ ৩১ বর্ষ-২য় সংখ্যা, 
শ্রাবণ-আশ্বিন ১৩৭৬, পৃ. ২১০

৩. দিলীপকুমার গুপ্ত (সম্পা), ‘চতুরঙ্গ’ ৩২ বর্ষ-৩য় সংখ্যা, 
কার্তিক-প�ৌষ ১৩৭৭, পৃ. ২৮৬

৪. বিশ্বনাথ ভট্টাচার্য (সম্পা), ‘চতুরঙ্গ’ ৪৩ বর্ষ-২য় সংখ্যা, 
শ্রাবণ-আশ্বিন ১৩৮৯
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দেশহীন
শঙ্খ ঘ�োষ
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পাসপ�োর্ট বিহীন বাংলাদেশ
অমিতাভ দাশগুপ্ত

 
যে দিকে তাকাই, শুধু বাংলাদেশ। 
এ-আত্মীয়তায় আমি পাসপ�োর্টবিহীন হাঁটি 
           পুরন�ো পল্টনে, 
চলে যাই লহমায় স�োনারং ফেনি তারপাশা,   

আমার স্বপ্নের থিলখিল পদ্মা 
বহে আনে পিনিশ সালতি-ভরা রুপালি ইলিশ; 
ফের ভাগীরথী তীরে 
    মগ্ন চলি গাজনে পরবে, 
ফুলফ�োটা-চ�োখে দেখি বাঁকুড়ার দীপ্ত ঘ�োড়া, 
    রামরাজাতলার বেনে ব�ৌ, 
অথবা আর-এক বাংলা---অরণ্যে পাহাড়ে 
কিংবা নিতল খাদের ক�োলে চা-বাগিচা ঘিরে 
প�ৌন্ড্রবর্ধনের এক পাথর-প্রতিমা 
         নিবিড় উত্তরবাংলা, 
বীরভমে লাল মাটি গলে গলে বেগার্ত অজয়... 
ভাল�োবেসে চ�োখ যায়। অথচ অশেষ 
খরায় নবান্নে জাগে পাসপ�োর্টবিহীন 
        আবহমানের বাংলাদেশ!
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As part of Swarnim Vijay Varsh 
celebrations, the Indian Army's 
Eastern Command organised a 
two-day long art exhibition at 
the Fort William Vatika lawns 
on 15 & 16 February 2021, 
where eminent artists/painters 
from Bangladesh and India took 
part. The theme of the paint-
ings was the 1971 Liberation 
War of Bangladesh. 
 
The then GOC-in-C Eastern 
Command, Lt Gen Anil Chauhan 
inaugurated the event with a 
brush stroke on the canvas. 
 
Moments of the fierce fighting 
were recreated magnificently 
by the artists.

Pics courtesy:  
Subhojyoti Kanjilal / TOI

Epar-Opar Bangla 
artists unite at Fort 
William to celebrate 
Muktijuddha
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Ta n v i r  M o k a m m e l ,  t h e  r e p u t e d 
Bangladeshi film maker, writer and ideologue, 
came to the fore with a short fiction film called 
Hooliya (Arrest Warrant). Based on a poem by 
the well-known Left intellectual and former 
activist, Nirmalendu Goon, Hooliya is about a 
young man who is forced to stay away from 
his village home on account of an arrest 
warrant hanging over his head.

Tanvir: “The period of the film is during the 
autocratic regime of Ayub Khan in the late 
‘60s. But the film draws parallels with the 
democratic movement against the autoc-
racy of Ershad, presenting certain aspects of 
Bangladesh politics in symbolism.”

Notwithstanding the poor quality of 
sound or the indifferent camerawork, Hooliya 
exerts an appeal that is, by turns, poetic, 
romantic or quietly political. The appeal 

stems largely from the conviction with 
which the director works on a theme that 
is so close to the heart of the nation. The 
film works well at the personal level too. 
The young man’s relationships with those 
around him (his father, mother, small sister 
or a neighbourhood sister-in-law), or with 
the village comrades who come visiting him 
at night for news of the world outside, are 
convincingly fleshed out. 

One particular passage merits more 
than passing mention. It relates to an ‘affair’ 
between the rebellious youth and a young 
girl. Having fled East Pakistan with others 
of her family for want of security, the girl is 
shown living in a dingy part of Shyambazar 
in north Calcutta. She yearns for him as much 
as for the open spaces and blue skies of her 
lost homeland, as revealed in a letter to 
him. But she also admits that she feels safer 
in her new environment. The mood of the 
passage borders on the lyrical; a mixture of 
romantic nostalgia and a profound sadness 
that perhaps the two of them will never meet 
again. 

Tanvir: “Maybe there was no such ‘affair’ in the 
young man’s life; maybe there was. Who can 
tell? Perhaps he is dreaming of an impossible 
romance. Every true revolutionary cannot 
but dream of a better day, a slightly better 
order, and a little love and decency among 
human beings.”

Af ter  Hooliya ,  M ok ammel  shot  a 
documentary in 35 mm colour. Smriti Ekattor 

A Child of Bengali Nationalism
Vidyarthy Chatterjee
Film Critic and Writer
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(Memories of ’71) relates the fate of at least 
300 leading Bengali intellectuals, artists and 
political figures who were systematically 
liquidated by Islamic fundamentalists during 
the liberation war.

Tanvir: “Masterminded by the Pakistan army, 
these ghastly killings were spearheaded by 
Al-Badr, the death squad of Jamaat-i-Islami 
(whose leader was none other than Gholam 
Azam who later came to be shielded from 
popular wrath by the government of Khaleda 
Zia, which depended for its survival in the 
early ‘90s on the support of fundamentalist 
elements in the Bangladesh Parliament)… 
During the war when Dhaka would be under 
curfew at night, Al-Badr buses would pick 
up doctors, litterateurs, artists, teachers, 
playwrights and others, blindfold them and 
take them away. Later, their bodies would be 
found in marshy areas near the city. In some 
cases, like that of the filmmaker Zahir Raihan, 
the bodies were never found. The film aims 
at exploring the reasons and events behind 

the murder of these intellectuals and public 
figures.”

Although visually flat and aesthetically 
unexciting, Smriti Ekattor nonetheless 
provides for a credible documentation of 
events during a period that carried within 
itself germs of the present struggle between 
fundamentalists drawing material and moral 
support from Pakistan, Iran and Saudi Arabia 
on the one hand, and forces epitomizing 
the tenets of the socio-political faith which 
inspired the nationalist war against Pakistan 
on the other. In Tanvir’s words: “We are 
caught between Mujib’s legacy and the lure 
of fundamentalism.”

The liberation war and the role of fifth-
columnists was again raised by Tanvir in 
his first full-length fictional feature, Nodir 
Naam Modhumoti (Modhumoti, the Name 
of the River). Examining the character and 
activities of ‘razakars’ (the name given to 
traitors in Bangladesh) in a rather loud and 
long-winded fashion, the film reflects the 
concerns and commitments of not just Tanvir 
but practically every important director of 
the alternative school in Bangladesh. For, as 
they are never tired of explaining, they cannot 
bring themselves to forget what the liberation 
struggle cost the nation in terms of moral and 
psychological devastation, not to mention the 
3 million unarmed, defenseless people who 
were killed, or at least double that number who 
were maimed and left useless for life. 

Tanvir: “Come to think of it, this monumental 
tragedy would have passed into the folklore 
of man’s inhumanity to man, meriting men-
tion alongside Hitler’s annihilation of Jews, 
had it occurred in some part of the West and 
not in one of the poorest countries of the 
so-called third world.”

Tanvir says in regard to Nodir Naam 
Modhumoti, which was banned by the 
Khaleda Zia regime in the mid-‘90s: “Motaleb 
Kazi, chairman of a union council and a 
collaborator of the Pakistan army, had been 
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causing havoc during the 
1971 war. But his son joins 
the freedom fighters, the 
Mukti Bahini. In the code 
of the freedom fighters, 
the punishment handed 
down to collaborators is 
death. But the guerillas 
resist from taking any 
action against the father 
of one of their comrades. 
However, one day, the son 
himself takes the decision 
to strike at the father. 
Thereby, a Hamlet-like story is enacted in the 
riverine, marshy-land of Bangladesh with the 
bloody war of 1971 providing the backdrop.”

Chitra Nodir Parey (Quiet Flows the River 
Chitra, 1998), Tanvir’s next venture, is set in 
the ‘50s and ‘60s in Narail, a small provincial 
town in what was East Pakistan. This is a 
social drama portraying the harmonious 
relationship between two families, one Hindu 
and the other Muslim, in the backdrop of 
larger-than-life events working towards the 
growth of Bengali nationalism, Chitra Nodir 
Parey has several memorable ‘moments’ and 
some distinguished acting which audiences 
on the international festival circuit have not 
failed to appreciate. Even as the country is 
beset with turmoil, the river Chitra, a silent 
witness to the human tragedies being 
enacted on its banks, continues to flow freely. 

Equally freely flows Tanvir’s hope for the 
rejuvenation of his people. “Our films are 
not shown in the regular theatres which are 
reserved for films that have no relation to 
the lives of the people. However, my films 
and those by my friends draw thousands of 
eager viewers in Dhaka and other cities and 
towns in Bangladesh, thanks to an alternative 
network of viewing places. It reassures us 
to see people buying tickets and thronging 
to our films even as the authorities try out 
everything they can think of to discourage 
us and dissuade the people.”

At least two other films by Tanvir deserve 

a few words each. In 1996, he made an hour-
long video documentary called Achin Pakhi 
(Unknown Bard) on the life and music of 
Fakir Lalon Shah, the doyen of Bengal bauls 
(wayside minstrels). The half-real, half-mythic 
figure scoured the countryside singing of the 
love between man and man that no knife can 
cut. In his own way the director was making a 
similar plea for lasting human values through 
his films. It goes without saying that the 
countries of the sub-continent could do with 
a few more Tanvir Mokammels. 

After a screening of his Lalshalu (A Tree 
without Roots) at Siri Fort, New Delhi, several 
years ago, Tanvir said: “They are constantly 
trying to undermine the gains of the 1971 
liberation war, but one would be mistaken 
to think that the secular, democratic, liberal 
forces in Bangladesh have disappeared.”

Lalshalu leaves a strong impression by 
virtue of its bold and authentic rendition of 
the 1948 classic by Syed Waliullah. The story 
of the self-seeking preacher, who is able to 
use religion for wrong ends for sometime 
but in the end comes a cropper, is arguably 
the most remarkable novel about the rural 
Muslim community of what was East Bengal. 

Tanvir: “In Bangladesh, Syed Waliullah is still 
regarded as a writer of deep insight, and 
I thought the need of the hour is to bring 
home to people the plea for humanity that 
the great writer made in his great novel.” 
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The War of Liberation hangs heavy – not 
necessarily in the negative sense – upon 
the shoulders of ‘Bangla Natak’ produced in 
Bangladesh. This event was the springboard 
for a new theatre movement since 1971. This 
remains the fountainhead for almost every 
dramatic activity practised and performed 
in Bangladesh. 

For someone living in India, it is difficult 
to fathom a reality such as this.  The 
Independence of India from the colonial 
rule in 1947 did precious little to trigger a 

new theatre. The Partitions – of Bengal and 
Punjab – hardly had any lasting impact on our 
drama. The situation is remarkably different in 
Bangladesh. The physical and psychological 
impact of the Bangladesh War of Liberation 
is far greater than any we can possibly 
imagine. Three reasons could be attributed 
for this. One, the 1971 war impacted all the 
sections of East Pakistan aka Bangladesh. 
Two, it left scars in plenty; thereby inspiring 
a whole range of artistic response. Three, five 
decades down the line, it remains the single 
most significant narrative in Bangladesh. 
The State has played a hyper-active role in 

Muktijuddha and Bangla Natak
Anshuman Bhowmick
Theatre Critic

Courtesy: Bangladesh Theatre Archives

Courtesy: Bangladesh Theatre Archives
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funding the Bengali nationalism project. It 
was always sponsored by the pro-nationalist 
governments and occasionally subverted 
by the detractors. Somehow, or the other, 
the theatre community has responded to 
the narrative. As we take an analytical 
look at the whole corpus of dramatic 
literature and productions over the last 
five decades, we wonder at the sheer 
variety and creativity that went into the 
making of a hugely productive tradition.

Prior to 1971, ‘Bangla Natak’ in 
East Pakistan moved in two different 
trajectories. In spite of an oppressive 
regime that cared a hang about freedom 
of speech, popular entertainment 
managed to hold fort. The indigenous 
theatre tradition was alive and kicking. 
Jatra and hundreds of narrative forms 
– secular or religious – flourished as 
the agrarian community and the local 
administrative bodies patronised them. 
When the East Pakistan administration 
enforced a martial law over the land, 
plays like Sachindranath Sengupta’s Siraj 
ud-Daulah were performed all over the 
land, fuelling an anti-imperialist mind 
and motivating a nationalist agenda. 
The proscenium theatre did have takers 
in the urban region, with Dhaka and 
Chittagong – as major centres. However, 
the newly emerging middle-class was 

not so keen in supporting a theatre 
culture. It was mostly amateur and 
associated with the academic circles. 
The years preceding the Bangladesh 
War of Liberation saw some agitprop 
theatre activity. Momtazuddin Ahmed 
was a cut above the rest in this regard.

1971 turned out to be a watershed. 
Calcutta played a crucial role in this 
stage. As writers, poets, lyricists, actors 
joined the political activists to find 
political asylum in and around Calcutta, 
a season of feverish cultural activity 
ensued. The ‘Swadhin Bangla Betar 
Kendra’ on Ballygunge Circular Road 

was a nerve-centre. Their regular broadcasts 
included audio-plays aimed at motivating 
the warriors and the general audience alike. 
The artistes living in communes and rented 

Crutch-er Colonel

Lal Zameen
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accommodations in Calcutta were regular at 
Calcutta theatres, experiencing the best of 
Bengali proscenium theatre – Bohurupee’s 
Pagla Ghoda, Nandikar’s Tin Paisar Pala, 
People’s Little Theatre’s Tiner Talwar, etc. 
Badal Sircar had just moved away from the 
proscenium space. He and many others were 
involved in carving a niche for an alternative 
theatre – exploring most accessible public 
spaces like parks and squares. This helped 
the artistes from all parts of East Pakistan to 
gain first-hand knowledge of ‘group theatre’ 
practised in downtown Calcutta. As theatre 
fraternity in West Bengal went all-out to 
support the War of Liberation, there was a 
flurry of theatre activity in Calcutta. Many new 
plays were written. Some were staged, while 
some remained in print. There were hundreds 
of fundraiser programmes spearheaded 
by the theatre fraternity. The ripple effect 
could be felt all over the state, especially in 
the bordering districts like 24 Parganas and 
Cooch Behar.

When the War – which looked poised for 
a longer duration – came to a sudden end 
on 16 December 1971, and Bangladesh was 
born, the expatriate artistes went back to 
Dhaka and other places, eager to replicate 
the ‘group theatre’ model with an eye to 
the new socio-economic developments. 
Nagorik, specialised in staging plays rooted 
in Western dramaturgy, was the only theatre 
group of some repute before 1971 came. With 
Liberation, came groups like Aranyak, Theatre, 
and Dhaka Theatre. These groups continue 
to function to this day, spawning hundred 
others in these years. More significantly, they 
have addressed the nationalism narrative 
from distinctive positions. 

Theatre’s Payer Awaz Pawa Jay, easily 
the most celebrated proscenium theatre 
production of Bangladesh, was first staged 
in 1972. Written by Syed Samsul Haque and 
directed by Abdullah al Mamun, this drama is 
set in an East Pakistan village in 1971. As the 
War rages on, the villagers find themselves 
at the crossroads. They cannot remain 

indifferent. They need to take a side. They 
eventually do, and the play ends in defeat 
of the Rajakars and triumph of the liberation 
force. The village women play a crucial role 
in shifting the momentum. Payer Awaz Pawa 
Jay has seen many reincarnations, both in and 
outside Bangladesh. The original production, 
recently redesigned by Sudip Chakroborty, 
continues to win admirers and remains an 
automatic choice in major theatre festivals 
with a nationalist theme. Syed Samsul Huq’s 
Nuraldiner Sara Jiban, produced by Nagorik 
and directed by Aly Zaker, had a decent 
run in the 1980s and acquired a cult status. 
Based on historical events leading to a 
peasant’s uprising in Rangpur in the last 18th 
century, Nuraldiner Sara Jiban explores the 
factions within the poverty-stricken agrarian 
community, and ultimately finds them united 
against an oppressive regime fanned by 
mercantile greed. 

These two plays have inspired hundred 
others. 

Aranyak has never really bought the 
dominant nationalist narrative. Led from 
the front by Mamunur Rashid, a leftist and 
a staunch follower of Utpal Dutt, this group 
has attained legendary success with plays 
like Iblish that dissects the Rajakar mind. 
Iblish has seen more stage adaptations than 
any of Rashid’s plays. Aranyak’s Jay-Jayanti 
takes a rather straight-forward approach to 
the War of Liberation and achieves a popular 
success. Rarang, on the other hand, presents 
a sharp critique of the aftermath of 1971, 
and demonstrates how the people living in 
the margins, the tribes and other aboriginal 
groups to be precise, were relegated as  
neo-capitalist forces run free in Bangladesh. 

In the recent years, the majority of 
such plays back the nationalism narrative 
promoted by the Awami League, and identify 
Sheikh Mujibur Rahman as the driving force 
behind what Bangladesh has achieved till 
date. The centenary of Rahman, the first 
Prime Minister of Bangladesh, was celebrated 
in 2020. Hundreds of plays, hegemonic 
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in essence, were produced with the State 
chipping in with funds. Whether this would 
cement the State-sponsored perception 
remains to be seen. 

Although the main nationalist narrative 
runs unabated, there are other voices. 
Bottala, a Dhaka-based theatre group that 
has completed a decade of existence, staged 
Crutch-er Colonel some time back. A critical 
and popular success, Crutch-er Colonel, 
lionises Abu Taher – an ultra-left politician 
who fought in the War of Liberation, and 
challenges the majoritarian narrative centred 
round Sheikh Mujibur Rahman. More recently, 
senior academic and theatre director Syed 
Jamil Ahmed raised a repertory company to 
produce Jiban O Rajnoitik Bastabata, based 
on Shahidul Zahir’s novel. Once again, the 
dominant narrative was rejected in favour of a 
more nuanced narrative grounded in reason. 
This caused quite a flutter in an otherwise 
quiet world of Bangla Natak.

Over the last decade or so, some other 
facets of the War of Liberation came to the 
forth. ‘Birangana’, a term to describe the 
women who were wronged during the war, 
became a subject of critical research. As 
more and more horrid tales of rape, sexual 
exploitation, and war children gained critical 
review, there were plays focusing on case-
histories. Shunyan Repertory’s Lal Zameen, 
written by Mannan Heera, directed by Sudip 
Chakroborty, and solo-acted by Momena 
Chowdhury, received a special financial 
assistance from the Ministry of Culture. It 
travelled to colleges and universities and other 
unusual venues and received a favourable 
reception. Non-resident Bangladeshis 
also took the Birangana cause farther, 
sometimes to counter other perceptions 
about war-crimes. Talking of war-crimes, the 
Shahbad Movement was founded on it. It 
also motivated groups like Prangone Mor to 
present plays like Condemned Cell. 

There is another segment of plays that 
takes a cue from the War of Liberation and 
addresses nationalistic issues with its focus 
firm on regional history and custom. Many 
deal with legends and folklore. All remain 
loosely connected to the War.

One must also remember the printed 
texts and magazines like Theatre (edited 
by Ramendu Majumdar who became the 
first Asian to head the International Theatre 
Institute) in propagating the nationalist 
narrative.

However, the most significant outcome 
of the Bangladesh War of Liberation is 
the motivation to explore and establish a 
national identity in theatrical terms. There 
was a crying need to recognise the sheer 
plurality of indigenous performing arts, 
and move away from the Western notion of 
theatre. Dhaka Theatre, and the Gram Theatre 
movement that the group led, has played a 
historic role in shaping the national model of 
theatre in Bangladesh. Researchers like Selim 
Al Deen, Syed Jamil Ahmed, Sydur Rahman 
Lipon, Saymon Zakaria, Yusuf Hassan have 
gone miles, to every nook and corner of the 
land, to experience and appreciate the art 
forms embedded in rituals and community 
activities. This bolstered the academic aspect. 
They and many others tried to re-locate and 
re-orient the indigenous forms to the urban 
spaces, not restricting themselves to the 
proscenium. Al Deen’s aristic collaboration 
with director Nasir Uddin Yousuff propelled 
many Dhaka Theatre productions, thereby 
setting up the stage for post-colonial theatre 
in Bangladesh. West Bengal never felt any 
urge to locate the origin of Bangla Natak in 
medieval narratives and secular-religious 
rituals. The War provided the much needed 
impetus and helped Bangladesh discover a 
theatre language of its own. This, I believe, is 
the most crucial contribution of the War on 
'Bangla Natak', as a whole.
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The relationship between two close 
neighbours in the modern South Asian 
region is of complex interdependence for a 
variety of reasons. Bangladesh and India are 
geographically close neighbours in South 
Asia, and also share a common history, culture, 
and economic background. India also aided 
Bangladesh in its liberation war from Pakistan 
in 1971, which resulted in the liberation of 
Bangladesh from Pakistan and accelerated 
the country’s emergence as an independent 
state. Nonetheless, this pair’s relationship is 
not symmetrically positive. While there are 
numerous reasons for asymmetry in their 
relationships, considering the potential 
areas of cooperation and development in 
the relations between the two neighbours, 
it could be suggested that there is the 
development of complex interdependence 
between India and Bangladesh in recent 
years which will benefit both countries in a 
variety of ways.

II

In 2019, I fulfilled a long-held desire by 
visiting my ancestral home in Kafuria, a 
village located between Rajshahi Town and 
Nature. My ancestors emigrated shortly after 
the formation of two dominions, India and 
Pakistan, in 1947. My grandmother and father 
told us that they left vast tracts of land in East 
Pakistan, and my grandmother used to tell us 
stories about Kafuria, and her day to day life 
there. Between the lines, I deduced that the 
partition was painful for them, not because 

they left behind a large amount of property, 
but because they left behind a large number 
of life memories. When I visited the site in 
2019, I was reminded of my father Shanti 
Lahiri’s story of partition, Angla Bangla, which 
was published in 1982 by Ananda Publishers. 
It’s the story of a young boy who abandons 
his childhood and enters a completely new 
realm of life, full of questions. It is a story 
about partition as seen through the eyes of a 
young boy who also left behind his childhood 
friend Sakina, the daughter of a Maulabi. 
It is unknown to him whether Sakhina will 
recall him again if he returns from the ‘other 
land’ in ten days or a month. He was unsure 
whether Sakhina will wait for him on the 
lonely platform of Natore station with a green 
lamp in her hand while wearing a saree and a 
small rose ring! The story depicted the life of 
a young boy born in an undivided India who 
had to accept the reality that the same moon 
could now be seen from two different lands 
and that nothing was united. 

The pain of partition repeatedly triggered 
my father’s emotions, and long after my 
father’s death, I travelled to Rajshahi, Kafuria, 
and Natore to see for myself the legacy 
my ancestors left behind. When I arrived 
in the land, I went to the place where my 
ancestors used to live and where my father’s 
pain of partition began. It was interesting 
to me because I discovered a new temple 
in the name of my great grandfather, and I 
discovered that a local village haat still takes 
place in the name of my ancestors, known 
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as “ Bauder Haat” to this day. In the Haat, 
they sing a song praising our family’s legacy, 
which includes my father’s name! They have 
greeted me sincerely and from the bottom 
of their hearts. I met the families of Late Maiz 
Pandit, Moinuddin Sardar, and other people 
who were close to my grandfather. My father 
suffered from separation pain for which he 
never blamed anyone. My father, on the 
other hand, took the partition positively and 
never believed in any sectarian or communal 
approach to divide a nation and human 
beings throughout his life. My father, an 
outspoken supporter of socialism, advised me 
to visit Bangladesh at least once, which I did 
in 2019. The visit helped me understand the 
modern-day potential of India-Bangladesh 
relations. I gave a lecture on India-Bangladesh 
cooperation at Balubhara Higher Secondary 
School and College in Naogaon, which 
was attended by nearly ten thousand 
Bangladeshis, who greeted me like a family 
member and helped me understand that the 
name of a land changes with borders, but 
language and the passion it engenders never 
does. People in Bangladesh made me realise 
the significance of the Testa Agreement when 
I was standing on the Rajshahi riverbank and 
looking across the river to the other side, 
which is today’s India. Yes, fanaticism exists in 
Bangladesh, as they do in any other country, 
but Bangladeshis have a tremendous love 
for India. I understand that as we remember 
Rani Bhabani’s legacy, they remember 
Shirajdaullah’s legacy, and both can easily be 
united by us. The history of unification, the 
history of the same birthplace, and the history 
of the same emotions can eventually lead to 
better bonding between the two nations.

III

Angshuman Ray, a famous singer, used to 
visit our Bansdroni home when I was a kid. 
One can understand that the area where I 
live today was not the same in the 1970s and 
1980s. It was originally a land with tin houses 
given to refugees after partition, and my 

great-great-grandfather also received land 
here during Dr Bidhan Chandra Ray’s tenure 
as Chief Minister. Over time, the people of 
this area managed to develop a quasi-middle 
class locality after a long struggle. My father 
was one of them who worked hard to get a 
job at a Life Insurance company and meet all 
of the family’s needs. Angshuman Ray was a 
friend of my father, and my father’s love of 
music and poetry compelled us to sit beside 
a Pakrashi Harmonium that Angshuman Ray 
used to play for us. He once sang, “Shono Ekti 
Mujibarer theke, lakkha Mujibarer Kantha...” 
(Listen to the voice of thousands of Mujibar from 
the voice of a single Mujibar) Bangladesh was 
born almost eighteen years later, and when 
we were still in schools, Angshuman Ray in my 
house sang the song, and I couldn’t relate to 
anything at that time. As I grew older, I realised 
the song’s legacy and how it evoked strong 
memories of the Bangladesh Liberation War 
and Mujibar Rahman, the founder of modern-
day Bangladesh. A few years ago, I was 
discussing some old memories with Bhaskar 
Ray, son of Angshuman Ray. He stated that 
the song was spontaneously written by Shri 
Gouri Prasanna Majumdar in a local adda 
near Padmasree, Garia, in 1971, and that day 
the adda was attended by Shri Angshuman 
Ray. The discussion revolved around Shri 
Mujibbar Rahman’s lecture on March 7, 
1971. Shri Majumdar wrote this song on the 
spur of the moment, and Angshuman Ray 
enthusiastically agreed to give it a tune within 
a few hours. On that day, one of Angshuman 
Ray’s friends, Shri Upen Tarafdar, Producer of 
All India Radio, was present. He was carrying 
a spool recorder and immediately recorded 
the song from that Adda directly. It was 
later broadcasted on All India Radio’s most 
popular programme at the time, “Sangbad 
Parikrama,” which was conceptualised by 
Shri Pranabesh Sen and anchored by Shri 
Debdulal Bandyopadhyay. A portion of the 
song was broadcasted on All India Radio 
during one of their March 1971 programmes, 
and the entire song was later recorded by 
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Hindustan Records on April 22, 1971. It is 
worth noting that everyone involved in 
writing and composing the song came from 
the refugee community that grew gradually 
after 1947. The pain for these people was 
not only leaving their birthplace, but also 
not being able to identify people who spoke 
the same language, Bengali just after the 
partition in 1947, but gave them the chance 
to unite them in the name of “ Bangla” during 
the developments of 1971. The liberation 
war provided an opportunity for them to 
unite, at least for the sake of the Bengali 
language. The Bangladesh Liberation War 
enabled the people of West Bengal to identify 
with Bangladeshis, support them, and exact 
vengeance on the unfavourable decision to 
partition India and Pakistan. Smt. Debarati 
Bangdyopadhayay, the daughter of Debdulal 
Bandyopadhyay, was a classmate of mine at 
Jadavpur University. We interacted closely, 
and she expressed many of the sentiments 
of Shri Debdulal Bandyopadhyay, who was 
well-known on All India Radio for his voice 
and legacy and later received “Padmasree”. 

IV

Since the beginning of 1971, India and 
Bangladesh have not only been friends in 
arms, but their riverine friendship has also 
flowed very much through cultural terrains. 
This assertion, made by many scholars, was 
echoed in the songs of the 1971 ‘Bangladesh 
Mukti Sangrami Shilpi Sangstha’ (we find this 
reference in the celebrated documentary 
Muktir Gaan by Bangladeshi director Tareque 
Masud). The Mukti Sangrami Shilpi Bahini, or 
‘Liberation Artists,’ jubilantly sang to/for East 
Pakistan’s Bengali refugees, who fled their 
homeland to escape Pakistan’s oppressive 
regime and sought refuge in camps along 
the then-East Pakistan-India border. The 
essence of the India-Bangladesh relations 
has been reflected in many of the songs. 
One of the songs says as follow: ‘We are 
the young brigade of mother Bengal/ The 
valour of Surja Sen and Titu Mir inspires us/ 

The words and the tunes of Lalan Shah and 
Nazrul encourage us…’ The lyrics beautifully 
connote how the shared history of political 
resistance along with the common resistive 
cultural heritage, unite the people of both 
sides of the river. In addition, The Liberation 
War songs swayed both sides of the border at 
that time. Songs like Charbo na charbo na…
Mukti Juddher Sangram Charbo na ( We will 
not leave, not leave, the struggle of Liberation 
War) swayed a huge Bengali speaking 
population during the time. In other words, 
the Bengali Language movement since 1971 
has opened a new momentum for India-
Bangladesh Relations. The Bengali literary 
movement during the 70s and 80s in India, 
particularly in West Bengal witnessed that 
momentum. Immortal “Ekushe” ultimately 
became the new narrative to give momentum 
to the Indo-Bangladesh relations during the 
contemporary years. Every year, the 21st of 
February in the calendar reminds us of the 
atrocities committed by Pakistani forces 
during the liberation struggle in Bangladesh. 
People have shed blood for territory, wealth, 
resources, and so on, but shedding blood 
for language has set a new standard for 
the entire world and the nation-building 
process. Indeed, the liberation movement in 
Bangladesh demonstrated the importance 
of language in understanding bonds with 
a neighbouring state by demonstrating 
that emotions can also be a criterion for 
cooperation. The entire emotion of partition 
as depicted in Sadat Hasan Manto’s writings is 
very much integrated into Bengal’s partition 
history as well. This also raised important 
questions, such as why one nation will split 
into two? What exactly does partition imply? 
What do the terms Pakistan and India mean? 
All of these questions remain unanswered to 
this day. How to divide continuity and cultural 
heritage has remained a critical question for 
poets and thinkers, which may not be very 
appealing to political scientists who grew up 
with the state.
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V

India was the first country to recognise 
Bangladesh as a separate and independent 
state,  and diplomatic relations were 
established with the country soon after its 
independence in December 1971. India has 
civilizational, cultural, social, and economic 
ties with Bangladesh. There is much that 
binds the two countries together, including 
a shared history and heritage, linguistic and 
cultural ties, and a love of music, literature, and 
the arts. This similarity is reflected in India and 
Bangladesh’s multifaceted and expanding 
relations. Over the last decades, the two 
countries have worked to strengthen their 
ties and create a comprehensive institutional 
framework to promote bilateral cooperation 
in all areas. Today, the two countries bilateral 
relations are rapidly strengthening. The 
remarkable feature of Indo-Bangladesh 
relations has been a consistent dialogue 
centred on mutual benefit. As a result, 
Bangladesh has progressed from neighbours 
to partners in growth and economic 
development. Furthermore, Sheikh Hasina’s 
2010 visit to Delhi laid the groundwork for a 
comprehensive framework of cooperation. 
The visits of Indian External Affairs Minister 
Sushma Swaraj and Hon’ble Prime Minister 
Shri Narendra Modi to Bangladesh in June 
2015 established a watershed moment in 
India–Bangladesh relations. During this 
historic visit, 22 agreements were signed 
or renewed on a variety of issues, including 
connectivity, power, trade and investment, 
and security. From the Bangladeshi side, 
President Abdul Hamid’s official visit to India 
in December 2014, the first by a ceremonial 
head of state of Bangladesh since 1972, 
contributed significantly to the strengthening 
of bilateral relations. As India shifts its 
focus to the neighbourhood, Bangladesh 

remains an important conduit for India’s 
Act East Policy. This calls for not only greater 
economic cooperation between North-
East India and Bangladesh, but also greater 
cultural and educational ties, which can help 
address the migrant issue, which has been a 
potential impediment to greater cooperation. 
Bangladesh and India’s relationship has 
been marked by ups and downs. However, 
in an age of increasing interdependence, 
shared priorities, and prosperity, there is 
no choice but to elevate India-Bangladesh 
relations, which should be founded on mutual 
understanding, respect, reciprocity, and trust. 
In recent years, democratic forces on both 
sides have demonstrated sufficient political 
will, mutual understanding, and confidence.

VI

As I was discussing above, I mentioned 
that I was going to Bangladesh in 2019. On 
the flight, I met a Bangladeshi co-passenger 
who was questioning me. ‘What brings you 
to Bangladesh?’… ‘Just to travel,’ I replied. ‘No 
one travels to Bangladesh unless compelled 
to do so.’ He responded. I kept my voice low. 
I was thinking about myself, the day my 
forefathers fled Bangladesh amid the turmoil. 
I was recalling my understanding when our 
forefathers saw how religion can completely 
darken a sunny sky! Thus, I kept my mouth 
shut. I couldn’t answer my co-passenger, 
but deep down, I knew that my India would 
never destroy my emotions within me. I still 
have feelings for Bangladesh. I am confident 
that many Indians, like me, understand the 
concept of cooperation. History cannot be 
reconstructed, but emotions can be repaired 
and revisited, and I am confident that the 
leaders of these two countries will assist us 
in better understanding the bond between 
India and Bangladesh in the years ahead.
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WBCUTA and Bangladesh Liberation War

The genocide which the West Pakistani military regime perpetrated in Bangladesh, the influx 
of refugees in thousands and millions in India and specially in West Bengal, calculated carnage of 
the intellectuals and teachers are certainly still in every one’s memory. Our association tried to do 
the most in its capacity to help the liberation struggle in Bangladesh keeping in mind that it was a 
professional organisation and furtherance of interest of its members was its main work. We did not 
trigger off another movement. That would be most unwise.

We collected in cash about Rs. 28,000.00 from our members and some additional amount we 
received from fraternal associations outside West Bengal. Out of this we spent all but Rupees seven 
thousand which we have kept earmarked to be spent on academic rehabilitation of one educational 
institution in Bangladesh. At the early stage of the freedom struggle a delegation of WBCUTA went 
inside Bangladesh to hand over some materials in assistance of the fighters. Thereafter we helped 
various Mukti Bahini camps and youth camps temporarily located inside India. We did not rely on any 
other agency either public or private for delivering our assistance. We helped directly. Secondly we 
decided to help only freedom fighters and not to spend anything on general relief. Our assistance has 
always been in kind except in one case when we donated one thousand rupees only to Bangladesh 
Teachers’ Association. Our assistance included shoes, water-bottles, bicycles, petrol, ration goods, 
woolen vests, rugs, tarpaulins, lungi, field binocular, and medicine. We helped camps located at  
Bongaon in 24 Parganas and Debhata in Khulna, Majdia in Nadia, Berhampore, Malda, Balurghat, 
Coochbehar, and Tripura. Besides these we helped a temporary college started by college teachers 
of Bangladesh at Coochbehar. We helped the foundation and working of Bangladesh Teachers’ 
Association which was a semi-official organisation of teachers of all sectors, primary secondary 
and college and university who had to migrate from Bangladesh. We published one book “Report 
on Bangladesh” and financed publication of another booklet with picture album by Bangladesh 
Teachers' Association and distributed them all over the world. At the very early stage of Bangladesh 
struggle we sent to Prague through General Secretary of AIFUCTO our first booklet in April 1971. 
At that time a meeting of leaders of teachers’ trade unions of the world was being held there and 
the same was distributed among them. Later on we mailed our publication specially to National 
Teachers’ Organisations a over the world. We organised lecture tours by Bangladesh teacher leaders 
in different states in our country. Special mention may be made of tour in M.P. where it was very 
fruitful. I personally accompanied the team. The purpose had been to present the true content of 
Bangladesh struggle, specially its anti-communal, anti-imperialist content. At the final stage and after 
the conclusion of liberation of Bangladesh we organised two big mass demonstrations unitedly with 
13 other organisatons of teachers and non-teaching educational workers of West Bengal condemning 
U.S. imperialism, disapproving Chinese overture and congratulating the bold Soviet stand on the 
liberation struggle of Bangladesh and on the situation arising out of Pakistani aggression against 
India. Besides these we helped some of our teacher friends from Bangladesh with petty cash and 
some with temporary employment. We helped Calcutta University Bangladesh Sahayak Samiti 
lending a typewriter and by other means. We received and are still receiving letters of gratitude from 
various friends and organisations through whom we helped the liberation struggle of Bangladesh.

Extract from the Annual Report (Supplementary) of WBCUTA for the period March 1971 to 1972
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মুক্তিযুদ্ধের মাধ্যমে আত্মপ্রকাশ ঘটেছিল স্বাধীন 
সার্বভ�ৌম রাষ্ট্র বাংলাদেশের। রচিত হয়েছিল এক নতুন 
ইতিহাস। আর এই নতুন রাষ্ট্রর জন্ম বাংলা ভাষায় 
ইতিহাসচর্চার ক্ষেত্রে এক ঐতিহাসিক ভূমিকা পালন 
করেছে। এককথায় বলা যায়, দুই বাংলার ইতিহাসচর্চায় 
ইতিহাস গড়েছে মুক্তিযুদ্ধ।

ইতিহাসচর্চার জগতে মুক্তিযুদ্ধের এই ঐতিহাসিক 
প্রভাব উপলব্ধি করতে হলে বলতেই হবে বাংলা ভাষায় 
ইতিহাসচর্চায় এরাজ্যের অগ্রণী সংগঠন পশ্চিমবঙ্গ 
ইতিহাস সংসদের কথা। যখন মুক্তিযুদ্ধ অনুষ্ঠিত হয়েছিল 
তখন এই সংগঠন গড়ে ওঠে নি একথা সত্য কিন্তু ১৯৭৮ 
সালে গড়ে ওঠার পর থেকে বাংলা ভাষায় ধর্মনিরপেক্ষ ও 
বিজ্ঞানসম্মত ইতিহাসচর্চায় নিবেদিত পশ্চিমবঙ্গ ইতিহাস 
সংসদ দুই বাংলার ইতিহাস অনুসন্ধানীকে তাঁদের 
গবেষণা উপস্থাপনের এক মঞ্চ প্রদান করতে পেরেছে। 
এই মঞ্চে আল�োচিত হয়েছে মুক্তিযুদ্ধের ইতিহাসের 
নানান অধ্যায়, আল�োকিত হয়েছে অজানা নানান দিক। 
পরবর্তী পর্বে তা প্রকাশিত হয়েছে ইতিহাস সংসদের 
বার্ষিক ইতিহাসগবেষণাগ্রন্থ ইতিহাস অনুসন্ধান-এ। 

ইতিহাস অনুসন্ধান-এ প্রকাশিত মুক্তিযুদ্ধের 
ইতিহাস বিষয়ক গবেষণানিবন্ধর দিকে তাকালে কয়েকটি 
ধারা লক্ষিত হয়। এর একটি নিঃসন্দেহে মুক্তিযুদ্ধের 
পটভূমি। এই ধারার সূচনা ১৯৪৭-এর দেশভাগের 
পাঁচ বছর পরে সংঘটিত বাহান্নর ভাষা আন্দোলন 
থেকে। ফলে ১৯৫২ থেকে ১৯৭১এর ইতিহাস মূর্ত 
হয়ে রয়েছে ইতিহাস অনুসন্ধান-এর বিভিন্ন খণ্ডে। 
বাংলাদেশের মুক্তিযুদ্ধের ইতিহাস অনুসন্ধান করতে 
গিয়ে ইতিহাসকাররা স্বভাবতই তাদঁের আল�োচনা শুরু 
করেছেন পাকিস্তানের শাসকের সঙ্গে পূর্ব পাকিস্তানের 
অধিবাসীদের সম্পর্ক থেকে। যেমন, ১৯৪৮ থেকে ১৯৭১ 

সময়কালে পাকিস্তানের অভ্যন্তরীণ অবস্থা নিয়ে গবেষণা 
বের হয়েছে; এই সময়কে এক অন্য ঔপনিবেশিক 
শাসন হিসেবে আখ্যায়িত করা হয়েছে, গবেষণানিবন্ধের 
শির�োনাম হয়েছে “পাকিস্তানি ঔপনিবেশিক শাসনে 
বাংলাদেশ”। আল�োচিত হয়েছে “পূর্ব পাকিস্তানের 
প্রতি পাকিস্তান সরকারের ভাষা নীতি(১৯৪৭-১৯৫২)”, 
“পূর্ববঙ্গের ভাষা সংস্কৃতি  সম্পর্কে পাকিস্তান সরকারের 
নীতি : সমাজ মানসে এর সাধারণ প্রতিক্রিয়া (১৯৪৭-
১৯৭১)”, “পাকিস্তানের প্রথম দশকে (১৯৪৭-১৯৫৭) পূর্ব 
বাংলায় কমিউনিস্ট পার্টির রাজনীতি”, “বাংলাদেশের 
ভাষা আন্দোলন ও কমিউনিস্ট পার্টি”র মত বিষয়। 
স্বাভাবিকভাবেই ভাষা আন্দোলনকে “বাংলাদেশের 
মুক্তিযুদ্ধের ভাববীজ”রূপে বর্ণনা করে প্রবন্ধ বের 
হয়েছে। এর প্রমাণ মেলে পূর্ব বাংলার সংবাদপত্রে ভাষা 
আন্দোলনের প্রভাব পর্যাল�োচনার মাধ্যমে। সামগ্রিকভাবে 
এই ইতিহাসচর্চায় “স্বাধীন বাংলাদেশের উত্থানে ভাষা 
আন্দোলন”-এর ভূমিকা বিচার করা হয়েছে।  

আবার মুক্তিযুদ্ধে সংবাদপত্রের ভূমিকাও সবিশেষ 
আল�োচিত হয়েছে। এর মধ্যে রয়েছে সাধারণভাবে 
খবরের কাগজের ভূমিকা, ভারতের খবরের কাগজের 
বিশেষত কলকাতার বাংলা সংবাদপত্রের ভূমিকা। 
আবার মুক্তিযুদ্ধের ইতিহাসের প্রামাণ্য দলিল হিসেবে 
বাংলাদেশের সাপ্তাহিক মুক্তিযুদ্ধ-এর অবদানের কথাও 
আল�োচিত হয়েছে। পাশাপাশি পর্যাল�োচনার চেষ্টা করা 
হয়েছে স্বাধীন বাংলা বেতার কেন্দ্রের ভূমিকা। মুক্তিযুদ্ধের 
বিভিন্ন ঘাঁটি বা নির্দিষ্ট ক�োনও অঞ্চল নিয়ে গবেষণাও 
উপস্থাপিত হয়েছে। 

মুক্তিযুদ্ধে ভারতের সাহায্য ও সমর্থন নিয়ে করা 
গবেষণা পুষ্ট করেছে ইতিহাস অনুসন্ধান-কে। মুক্তিযুদ্ধের 
কথা বললেই সঙ্গে সঙ্গে চলে আসে এই মুক্তিযুদ্ধে বঙ্গবন্ধু  

দুই বাংলার ইতিহাসচর্চা য় ইতিহাস গড়েছে মুক্তিযুদ্ধ
সব্যসাচী চট্টোপাধ্যায়
ইতিহাস বিভাগ, কল্যাণী বিশ্ববিদ্যালয়
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শেখ মুজিবর রহমানের অবদানের কথা। তা নিয়েও 
আল�োচনা প্রকাশিত হয়েছে ইতিহাস অনুসন্ধান-এ। 
মুক্তিযুদ্ধের ইতিহাসে স্মরণীয় হয়ে আছে ভারতের সর্বত�ো 
সমর্থন। বস্তুত স্বাধীন রাষ্ট্রের দিকে প্রথম স্বীকৃতির 
হাত বাড়িয়ে দিয়েছিল ভারত। সেই সম্পর্কে গভীর 
গবেষণা ছড়িয়ে রয়েছে ইতিহাস অনুসন্ধান-এর বিভিন্ন 
খণ্ডে। এখানে একেবারে ‘বড় ইতিহাস’ থেকে ‘ছ�োট 
ইতিহাস’-এ পরিক্রমা প্রত্যক্ষ করা যায়। “একাত্তরের 
মুক্তিযুদ্ধে ভারত” বা “বাংলাদেশের মুক্তিযুদ্ধের স্বীকৃতি 
: ভারতের বিভিন্ন রাজনৈতিক দলের অবস্থান”– 
এরকম পর্যাল�োচনা যেমন রয়েছে তেমনই রয়েছে 
মুক্তিযুদ্ধে ভারতের মহারাষ্ট্রের ভূমিকা, ত্রিপরার ভূমিকা, 
পশ্চিমবঙ্গের বুদ্ধিজীবীদের অবদান বা একেবারে নির্দিষ্ট 
করে “মুক্তিযুদ্ধে কলিকাতা বিশ্ববিদ্যালয়ের ভূমিকা”। 

একদিকে যেমন মুক্তিযুদ্ধের গুরুত্বপূর্ণ কিছু দলিল 
নিয়ে গবেষণা উপস্থাপিত হয়েছে আবার অন্যদিকে 
বিশ্লেষিত হয়েছে “পাঠ্যপুস্তকে মুক্তিযুদ্ধের ইতিহাস” বা 
“আঞ্চলিক ইতিহাসের নিরিখে বাংলাদেশের মুক্তিযুদ্ধ”। 
যেটা তাৎপর্যপর্ণ তা হল, এই ইতিহাস সন্ধানে শুধু যে 
বাংলাদেশের ইতিহাস গবেষকেরা নিয়�োজিত রয়েছেন তা 
নয়। ভারতের পেশাদার এবং অপেশাদার গবেষকরাও 
শামিল হয়েছেন এই কাজে। 

স্বাধীন বাংলাদেশের আত্মপ্রকাশ, কিভাবে ঘটল, 
শুধু সেই প্রেক্ষিত বিশ্লেষণ বা তার কী তাৎক্ষণিক 
প্রভাব পড়ল এই উপমহাদেশের রাজনীতিতে – শুধু 
সেটুকুতেই সীমাবদ্ধ নেই এই ইতিহাসচর্চা। স্বাধীন 
সার্বভ�ৌম বাংলাদেশ রাষ্ট্রের পঞ্চাশ বছরের পথ চলার 
ইতিহাসের নানান দিক নিয়ে চর্চাও সমানেই করে 
চলেছেন ঐতিহাসিকেরা। 

সেই নানান সব দিকের মধ্যে একটি বিশেষ 
দিকের প্রতি দৃষ্টি আকর্ষণ করা আবশ্যক। তা হল 
বাংলাদেশে ধর্মের প্রশ্ন। আর এই প্রশ্নগুল�ো উঠছিল 
১৯৯০এর দশকের গ�োড়ায়। সেখানে আল�োচিত 
হয়েছিল “ইতিহাসের প্রেক্ষাপটে বাংলাদেশের জাতীয় 

ধর্ম” বা “বাংলাদেশের রাজনীতিতে ধর্ম”। আবার 
“বাংলাদেশের ইতিহাসচর্চায় ধর্মনিরপেক্ষতার সমস্যা”ও 
বিশ্লেষিত হয়েছিল। আর এই প্রসঙ্গেই উল্লেখ করতে 
হয় দুই বাংলার ইতিহাসবিদদের একটি য�ৌথ 
উদ্যোগের কথা। ভারতীয় উপমহাদেশে ধর্মনিরপেক্ষ 
ইতিহাসচর্চার ধারাকে সমৃদ্ধ করতে ১৯৯১ সালের 
৩০ ও ৩১ জানুয়ারিতে পশ্চিমবঙ্গ ইতিহাস সংসদের 
উদ্যোগে আয়�োজিত হয়েছিল ভারত ও বাংলাদেশের 
ইতিহাসবিদদের এক সম্মেলন। এর বিষয় ছিল 
“সাম্প্রদায়িকতার বিরুদ্ধে ও ধর্মনিরপেক্ষতার সপক্ষে 
ভারত ও বাংলাদেশ”। আল�োচনাসভায় ঐতিহাসিকদের 
মধ্যে বাংলাদেশের পক্ষ থেকে বক্তব্য রাখেন সালাহউদ্দিন 
আহমেদ, মুনতাসির মামুন প্রমুখ; ভারতের পক্ষ থেকে 
বলেন বরুণ দে, অমলেন্দু দে প্রমুখ। ঐতিহাসিকরা 
ছাড়াও এই সম্মেলনে য�োগ দিয়ে বক্তব্য রেখেছিলেন দুই 
বাংলার শিক্ষা-শিল্প-সংস্কৃতি  জগতের অনেক বিশিষ্টজন। 
সম্মেলনের শেষে বাংলাদেশ ও ভারতের বুদ্ধিজীবীদের 
পক্ষে একটি য�ৌথ বিবৃতি ঘ�োষণা করা হয়। ধর্মান্ধতা 
ও সাম্প্রদায়িকতার বিরুদ্ধে সর্বসম্মতভাবে গৃহীত 
এই বিবৃতি রচনা করে সভায় উত্থাপন করেছিলেন 
ইতিহাস সংসদের প্রাণপুরুষ গ�ৌতম চট্টোপাধ্যায়। 
আর এই প্রস্তাব প্রাথমিকভাবে সমর্থন করেছিলেন 
বাংলাদেশ ইতিহাস পরিষদের সভাপতি সালাহউদ্দিন 
আহমেদ। এই ঘ�োষণায় ধর্মনিরপেক্ষতা এবং ধর্মীয়, 
ভাষাগত ও জাতিগত সহনশীলতার আদর্শকে উচ্চে 
তুলে ধরার আহ্বান জানান�ো হয়। আক্ষরিক অর্থেই 
এ এক ঐতিহাসিক দলিল। মুক্তিযুদ্ধের মাধ্যমে স্বাধীন 
সার্বভ�ৌম বাংলাদেশের উত্থানের দু’দশক পরে দুই 
বাংলার ঐতিহাসিকদের পক্ষ থেকে গৃহীত এই পদক্ষেপ 
গ্রহণের পরে আজ আরও তিন দশক অতিক্রান্ত। আজ 
মুক্তিযুদ্ধের সুবর্ণজয়ন্তী বর্ষেও এই বিবৃতির গুরুত্ব কমে 
নি। বরং এই সময়ে আগে নেওয়া সেই শপথ ফের 
উচ্চারণ করা আরও জরুরি হয়ে উঠেছে। 

সেই ঘ�োষণাপত্রের পূর্ণ বয়ান সংযুক্ত করা হল। 
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Miracle in a Refugee Camp :  
ORS and Dr. Dilip Mahalanabis

In 1971, millions of people from erstwhile East Pakistan (now Bangladesh) were 
rendered homeless and fled to India. They received shelter in numerous refugee 
camps set up on the India-Bangladesh border. In the absence of access to food, 
clean drinking water and proper sanitation, most of the refugees became prone 
to cholera, a water-borne infectious disease that causes diarrhoea leading to 
dehydration and even death.

In one of the refugee camps in Bangaon in West Bengal, where Dilip 
Mahalanabis was on medical supervision, the situation turned worse when 
the intravenous fluid saline (the standard treatment till then) ran out. As the 
outbreak turned into an epidemic, the camps were also running out of trained 
medical staff too.

In this precarious situation, Mahalanabis, with support from the Johns 
Hopkins University Center for Medical Research and Training (JH-CMRT) in 
Calcutta took an innovative risk of using Oral Rehydration Therapy (ORT) for 
the people in the camp. The team working with him made ready-to-use ORT 
sachets or ORS consisting of a mixture of table salt (four teaspoons), baking 
soda (three teaspoons) and commercial glucose (20 teaspoons). Mothers, 
relatives, friends or anybody available in the camp were mobilised to give 
ORS to patients.

The results of the ORS application were overwhelmingly reassuring. 
The death rate dropped from 30 per cent to 3.6 per cent in the 

hospitals under Dr Mahalanabis’ supervision within two 
weeks.

After its mass application and success in other refugee 
camps, the WHO adopted ORS in 1978 as its primary tool 
to fight cholera and childhood diarrhoea, and took up 
the project across 105 countries.

Courtesy: Protiva Kundu, 28 February, 2021, The Print
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Śilparatna, a Sanskrit text, authored by 
the Architect Śrīkumāra,, was written in 16th 
Century CE. It contains the technical terms, 
which signified the scientific knowledge of 
the ancient and medieval period of South 
India. 

The Science of Architecture plays a 
pivotal role in this text. For describing the 
qualities of Architect there it is said that 
architect should be an expert scholar in 
Mathematics (gaṇitajňa) and Purāna. He 
will also been expert in painting as well as 
about the composition of different element 
colours. He should also have command over 
the architectural drawing. Among them the 
main architect should play the greater role 
and thus he would be named as Sthapati. 
His son or disciple should act under the 
guidance of the main architect is known 
as Sūtragrāhī (Draftsman) . One, who acts 
under the guidance of Sūtragrāhī is called 
vardhakī (carpenter) and his main duty is 
to add excellence to the building by bringing 
accuracy in painting and measurement. In 
Architecture the carpenter (Takṣaka) also 
plays predominant role. The carpentary 
(takṣanam) of fine and coarse objects is 
called Takṣaka, who is always loyal to his 
master and acts under the guidance of 
Architect (Sthapati) . The Sthapati and three 
other architects are indispensable in the 
building work. So all these four are specially 
honoured. 

Theory and Unit measurements are 

also indispensable part of the Science of 
Architecture. In Śilparatna, paramāṇu is 
considered as the finest particle of the object. 

8 paramāṇu = 1, trasareṇu (this trasareṇu 
is designated as rathadhūli or rathareṇu 
(car-dust) in another Architectural text 
Māṇasāra)

8 trasareṇu = 1 bālāgra
8 bālāgra =1 likṣā (nit) 
8 likṣā = 1 yūka, (lice) 
8 yūka, = 1 yava
6/8 yava= 1, mānāṅgula
In ancient period different measurement 

systems are usually applied for natural 
things or products. Five types of, śāli paddies 
are seen. They are śvetaśāli, mahāśāli 
raktaśāli, sougandhi (scented) and semarali. 

In case of measurement two types of 
units are mentioned. They are mānāṅgula 
and mātrāṅgula. Mātrāṅgula is the middle 
part (Madhya parva) of middle finger of 
right hand of the master. Mātrāṅgula is 
again divided into muṣṭi and vitasti. Muṣṭi 
is measured as three angulas and vitasti is 
measured as 12 angulas altogether. In such 
a way the measurements of pradeśa, tāla, 
gokarna and vitasti are discussed in this 
text. Their measurements are recorded from 
first finger to the little finger. In ancient time 
temples and palaces were constructed with 
the help of mānāṅgula. And kuṇḍas (altars) 
and mandalas (territories) were built with 
mātrāṅgula. 

In construction the use of gnomon 

Ancient Indian Concept of Technical Science as 
propounded in the text Śilparatna
Rita Bhattacharyya
Former Project Investigator of The Asiatic Society
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(śaṅku) is important. The measurement 
of gnomon should be of twelve aṅgulas (as 
regards the principles of dialling). Each of 
twelve aṅgulas is divided into three parts . 
The prime part of it is known as śruti. When 
the Sun appears then the two points of the 
same circle are marked where the shadow 
(of the gnomon) after and before noon meets 
the circumference of the circle (the radius 
of the circle being equal to the height of the 
gnomon, the shadow touches the circle when 
the Sun is at 45%) . In constructing building 
gnomon or śaṅku plays a vital role in this 
text. In eleventh chapter of Śilparatna the 
mention of gnomon is found for determining 
the method of cardinal point. According to 
the description of Śilparatna the gnomon 
should be installed in the piece of ground 
at the middle of the chosen site, which is 
levelled by the water method. The line which 
joins the two points, where the shadow (of 
the gnomon) has touched the circle in the 
morning and in the evening gives the east-
west direction. The materials, prescribed 
for the making of the gnomon, are ivory and 
wood of khadira tree and other trees of that 
type. Those materials of gnomon should be 
unimpaired (avikāra) in the bright rays of 
sunshine. 

The diagram of gnomon (śaṅku) is as 
follows:

Then the construction of garbhagṛha 
(sanctum), materials for the construction 
of palaces or temples, the process of brick-
making and ingredients used for preparing 

coatings or mortars, which is otherwise 
known as vajralepa are delineated in the 
text Śilparatna The materials, prescribed 
for construction, either stone or wood are 
divided into three types according to the 
discrimination of gender. Three types of 
architecture, i. e.,, nāgara,, drāviḍa, and 
Vesara are recorded in the text. In defining 
the three types of architecture, viz, nāgara,, 
drāviḍa and vesara are compared with the 
ayurvedic elements like vāta, pitta and 
kapha.

Prāsāda is to be worshipped as puruṣa 
and is constituated of seven elements. 
This puruṣa is again divided into two 
parts. They are kāya (organs) and anukāya 
(sub-organs) . The main organs of Prāsāda 
are adhiṣṭhāna, stambha, bhitti, kumbha, 
mandikā and poṭikā. And the anukāya or 
sub-organs are sandhi (joinery) dvāra, 
kavāṭa, pracchadana, kumbhavallī, toraṇa, 
muṣṭibandha, mṛṇālikā, daṇḍikā, nāsikā 
(vestibule), paṭṭikā, jālaka, karaṇakūṭa, 
sudhāloṣṭa (plastering) etc. In such a way, 
the different rules of Southern Architecture 
are elaborated following the opinion of 
celebrated Architect of ancient India like 
Maya, Bhoja and Śukrācārya. Moreover it is 
said by Śrīkumāra in the text Śilparatna that 
pedestal of the palace is the feet and, śikha 
is the pinnacle ( stūpī), Iron and Iron-nail 
are considered as tooth and nail like human 
being Prāsāda is constituated of seven 
elements of body (saptadhātavah) . They 
are asthi, majjā, meda, rakta, māmsa, carma 
and tvak. The features of nāla (channels), 
windows, gopuram and sandhi (joinery) 
are also the major elements of this text. The 
features of nālalakṣaṇam (channels) are also 
delineated with proper examples. Nāla or 
channels of the houses should be 24 aṅgulas 
and it should be of five types. The front part 
of the channel should be like the trunk of 
the elephant. It should be ornamented like 
snake, elephant and lion.
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After that the measurement of flag-
mast (dhvaja- stambha) is dealt in this text. 
Generally it is placed on a temple or a palace 
and should be circle, hexagonal or octagonal. 
The measurement of the stand of the 
flag-mast (dhvajadanda) should be either 
hundred tala. The tālamāna is a sculptural 
measure. The length of face inclusive of 
head is taken as the unit of measurement. 
The Joinery (Sandhi), another vital element 
of Architecture is also explained in this 
text. For the sake of extension and strength 
assembling and joining of different types of 
pieces of quality wood, viz., oblique, verticle 
and horizontal is called joinery.

In the citralakṣaṇa chapter of the text 
Śilparatna (chapter-46) drawing of different 
pictures on the buildings and gateways 
are narrated. Here it is said that two types 
of paintings viz., movable (jaṅgama) and 
motionless (sthāvara) are seen in the three 
worlds. Moreover it is said that citra is of 
three types-citra, citrārdha and ardhacitra. 
Citra is to be made in a way as that all parts 
of the original figures are represented with 
all the likeness in the painting. A citrārdha 
is defined as ‘a representation, the body is 
shown in parts or half ’. These ardhacitras 
are enjoined to be attached to walls (bhitti) 
and other places- that is called relief 
(ardhacitram) when half of the body is 
attached to the wall or other outward part.

Then the preparation of colour is also 
explained scientifically. The wall should 
first be coated with Sudhā or lime and after 
that painting are to be drawn. According 
to the text Śilparatna Sudhā is prepared by 
burning granulated conch shells with log 
of wood. It should be mixed with decoction 
of mudga and lāvā (cow’s hair) Guda water 
(water of molasses) should be sprinkled on 
the decoction, which should be mixed with 
sand of one fourth quantity of the above 
mentioned powder. Then kālāgni (Rudrāksa 
with five faces) and ripe banana are to be 

pressed. Of the paste thus prepared, one 
fourth quantity of Sudhā is to be cooked 
in a vessel and pressed well. Keeping the 
whole substance, as it is, for three months, 
along with guda water should be ground on 
a stone, till it assumes the form of butter.

The varieties of colours, their application 
and mixing combination are also explained 
accurately. According to Śilparatna white, 
yellow, red, lamp black (kajjalam) as well as 
blue are the pure colours. The artist should 
depict the mood and actions (bhāva and 
vyāpāra) For the sake of the painters the 
adamantine medium (vajralepa) is to be 
prepared, having been boiled fresh buffalo 
skin in water stirring it until it turns into 
fresh butter and that round balls are to be 
made having dried the preparation in great 
heat.

The liṅgapramāṇa or the measurements 
of the anicon and icons have been dealt 
elaborately.  A rough survey of  the 
measurement of the images, the definition 
of tāla and māna. is also given. The linear 
measurement is divided into six kinds. They 
are (a) māna, (b) pramāṇa (c) parimāṇa, 
(d) lambamāna, (e) unmāna, (f) upamāna.

In such a way, scientific measurements 
of Architecture and Sculpture are vividly 
documented in the text Śilparatna. The 
qualities of Architect and his special 
attendants are also elaborated. The ancient 
names of those Technical Personalities 
like Architect, Draftsman, Carpenter and 
Sculptors are mentioned in this text using 
the proper Sanskrit vocabularies.

The second volume of the text mainly 
comprises of Iconography and Iconometry. 
The images following the rules of three 
kinds like, Nāgara, Drāviḍa and Vesara are 
discussed scientifically. The sculpture also 
creates a special interest in this text. The 
images are of three sorts. They are niskala 
(symbolic), sakala (iconic) and miśra 
(mixed) and they are again of three classes, 
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i. e., cala (portable), acala (immovable) and 
calācala (combination of the above two 
types) in this universe. For making these 
images the various materials like stone and 
metals are described along with the method 
of casting (madhucchiṣṭa). The method of 
Bronze-Casting is almost same as the Cire-
per-due method, which was very common 
in South India in the Medieval period. They 
are again divided into solid and hollow 
casting. At the same time the discussion 
of iconometrical terms are also seen in the 
text . The proper steps taken for renovating 
the dilapated and old temples also play an 
important role in the discussion of Temple 
Architecture of this text Śilparatna which 
is termed as jīrṇoddhāra, available in the 
chapter 29. Thus the Ancient Indian Concept 
of Technical Science is highlighted in the text 
Śilparatna of Śrīkumāra.
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The foundation of The Asiatic Society 
(1784) by Sir William Jones (1746-
1794) in Calcutta (now Kolkata) has 
been considered as the beginning of 
Indological and antiquarian studies in Asia. 
This epochmaking incident is marked as 
foundation of exploring India’s past which 
had been lost in oblivion with passage of 
time. After almost half a century (1829) 
from the establishment, for the first time, 
Indians were nominated as the members 
of this European controlled society. During 
this crucial juncture a sagacious young man 
from Indian origin named Rajendralala Mitra 
(1822-1891) joined The Asiatic Society 
as the Librarian and Assistant Secretary 
(1846) that opened the vista of ancient 
Indian wisdom to him. This pioneer Indian 
Indologist and Historiographer entered in 
the vast universe of research by translating 
the Nagarjuni cave inscription in English 
language which was published in the Journal 
of the Asiatic Society of Bengal (JASB):

“… an English version having been 
published long ago by Wilkins in 
the second volume of the Asiatick 
Researches! As this work is inaccessible 
to many readers of the Journal, we think 
it right, having published a facsimile 
of the original, to re-print to English 
version, together with the DevNāgarī 

transcript prepared by the Society’s 
Librarian, Babu Rajendralala Mitra.” 
[JASB, 1847, Part-I, pp.594]

His exceptional brilliance and versatility 
of knowledge cemented his position in the 
European erudite society within a very 
short span of time. He had acquired such 
a profound mastery over English language 
that even the European scholars of that 
time thought to have an English translation 
from him for their work (deciphering the 
main text of the newly discovered Indian 
inscriptions, viz. – Ugma inscription, Pali 
inscriptions from Singapore, Bijayamandir 
inscription etc.).

“We have substituted the present 
English version of the inscription, made 
by our talented young friend Babu 
Rajendralala Mitra …” [JASB –1847, Part-
II, pp.1226]

The King of Burmah (Myanmar) deputed 
three of his officers to repair the Buddha 
Gayā Temple in 1876. In course of time 
they excavated a large number of votive 
stūpas, images, friezes, impressions of the 
sacred feet, and other objects of antiquarian 
interest. But their non-scientific approach 
to handle the antiquarians and a newly 
built wall destroyed many objects of that 
place.Therefore it drew the attention of the 

A few Remarks on Buddha Gayā: The Hermitage 
of Śākya Muni by Dr. Rajendralala Mitra, judged 
from the viewpoint of Indology
Sneha Agarwala
Research Scholar, The Asiatic Society
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then Government of Bengal. The Secretary 
to the Government of Bengal, Sir Stuart 
Bayley, wrote a demi-official letter to 
Rajendralala Mitra to prevent the masking 
and modernising of the ancient temple.

“…Mr. Eden (Lt. Governor of Bengal) 
wishes to know if you can make it 
convenient to pay a visit to Buddha Gaya 
to inspect the work and the remains 
collected…” 
[Buddha Gayā: The Hermitage of Śākya 

Muni, preface pp.–iii]

In the autumn of 1877 Rajendralala 
visited Buddha Gayā and collected huge 
information that helped him to draw 
maps, plans and undertake an extensive 
archeological research work, the result of 
which he submitted to the Government. In 
course of time he realised that the temple 
of Buddha Gayā attracted many European 
antiquarians before him and many articles 
had been published by them but no one 
paid one’s valuable attention to compile a 
complete record of its archaeology. So he 
published a book, named Buddha Gayā: 
The Hermitage of Śākya Muni, based on 
all the extensive research work done by 
him on the archaeology of the temple 
and its premises during his visit to 
Buddha Gayā.Though he found big lacuna 
in his predecessors, research work, he 
acknowledged all of them in his book 
following the Indian tradition. There are 
six chapters in this book. Every chapter 
shed ample light on the temple of Buddha 
Gayā from different dimensions.

The first chapter named Buddha Gayā 
describes the detailed description of 
the temple – its location, geographical 
importance,  ancient structures and 
sculptures, stories behind the formation of 
the name, religious legends of Gayā etc.

The Penance of Buddha, the second 
chapter, detailed the legend of Siddhartha 

Goutama Buddha, process of achieving the 
enlightenment, truths deducible from the 
legend of Buddha, antiquity of the legends, 
sites and monuments noticed by Xuanzang, 
the famous Chinese traveller-scholar.

In the third chapter (Architectural 
Remains) he had given vivid description 
of the architectural remains surrounding 
all over the temple. In this chapter Mitra 
demolished the theory of Mr. J Fergusson, Sir 
Alexander Cunningham and other historian’s 
views and proved that the arches found 
in this ancient temple originated in India 
and Indians were much aware about this 
form of architectural novel. They are not at 
all influenced or borrowed the concept of 
making it from the Greeks. James Fergusson 
and Alexander Cunningham stated that the 
arches were inserted and the tower took its 
present form in the beginning of the 14th 
century. Mitra was confident in his opinion 
that the description of arches of this temple 
was also recorded in Xuanzang’s travelogue. 
[Buddha Gayā: The Hermitage of Śākya Muni, 
pp. 104-115]

The fourth chapter (Sculptures) of this 
book contains the iconographic description 
of sculptures.

The fifth chapter (Inscriptions) describes 
the inscriptions that were found in the 
Buddha Gaya temple and in its premises. 
The issues discussed are ––

1.	 Paucity of inscription at Buddha Gayā 
and in India generally. (pp.181-182)

2.	 Inscriptions in the lāṭ character 
(pp.182-184)

3.	 Interpretation of the word “Dāna”. (pp. 
184-191)

4.	 Gupta inscription on copings (pp.191)
5.	 Gupta inscription on a statue. (pp.192)
6.	 Inscription on a bull. (pp.193)
7.	 Inscription on a slab (presently found) 

in the Indian Museum. (pp.194-197)
8.	 Kuṭila inscription on statues. (pp. 

197-198)
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9.	 Inscription on a slab of sandstone. 
(pp.198-201)

10.	Inscription on a Buddhapad. (pp.201)
11.	Wilkins Inscription. (pp.201-206)
12.	Old Burmese inscription of 1305. 

(pp.206-211)
13.	Burmese inscription in the Bāradwari 

Temple. (pp.211-227)
14.	Burmese inscription on a Stūpa. 

(pp.227)
15.	Burmese inscription on a statuette of 

Śiva Pārvati. (pp.227-228)

The sixth and the f inal  chapter 
(Chronology) contains the chronology of the 
temple based on the Pali canonical literature 
and the Brahmanical literatures.

The work by Dr. Rajendralala Mitra was 
the first scientific attempt to study the site, 
its monuments and all descriptions were 
represented here in tune with the Puranas 
and Buddhist Literature. Though there are 
many other research works, but still this is 
the only work that gives an extensive account 
of the Buddha Gayā temple from a historical, 
religious, architectural, iconographical and 
overall Indological point of view. This book 
is a valuable asset as it helps to understand 
the rich cultural and architectural heritage 
and glorifies the history of ancient India. 
This work inspires many others notable 
researchers of that time, like Sir Alexander 

Cunningham (Mahabodhi, 1892), A. K. 
Coomaraswamy (La Sculpture de Bodhgaya, 
1935), B.M. Barua (Buddha Gayā, 1931) etc. 

Even now it is difficult to work on 
Buddha Gayā without taking help of this 
book. Despite the fact that there are many 
updated research on this topic, the work 
of Rajendralala Mitra is a fundamental 
historical survey which never loses it 
simportantace. The present article may be 
concluded in Rajendralala’s own words ––

“As pioneers traversing a new and 
untrodden path,  they had grave 
difficulties to overcome, and mistakes 
and misconceptions were under the 
circumstances unavoidable; but the 
tact and talent they brought to bear 
upon their work proved eminently 
successful.”

Buddha Gayā: The Hermitage of Śākya 
Muni, Preface, pp. – vi.
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Webinar on ‘Cultural Significance of the Studies on the Ancient 
Cities in Poland and India: Emerging Perspectives’ : A Brief Report

The Asiatic Society and International Cultural Centre, Krakow, in association with 
Honorary Consulate of Poland in Kolkata organised a webinar on Cultural Significance of the 
Studies on the Ancient Cities in Poland and India: Emerging Perspectives on 2nd February, 
2022 from 2:30 pm to 5:00 pm. H. E. Prof. Adam Burakowski, Ambassador of the Republic of 
Poland to India graced the occasion as the Chief Guest and delivered the Inaugural Address. 
The session was welcomed by Dr. Satyabrata Chakrabarti, General Secretary, The Asiatic 
Society and was introduced by Mr. Joydeep Roy, Chief Consular Officer, Honorary Consulate 
of Poland in Kolkata. The Welcome Address was delivered by Professor Swapan Kumar 

Pramanick, President, 
The Asiatic Society. 
Pre s e nt at i o n s  o n 
two cities of Poland 
namely Katowice, 
Krakow, were made 
by Mr. Lukasz Galusek, 
Programme Director, 
ICC Krakow, Dr. Michal 
Wisniewski, Head of 

the Educational Department – Academy of Heritage, ICC, Krakow. 
Regarding ancient Indian cities, Professor Mohan Gupta, Former Vice-Chancellor, 

Maharshi Panini Sanskrit 
and Vedic University 
and Chairman, Ujjaini 
Vidvat Parishad spoke 
on Ujjain and Professor 
B i n d a  P a r a n j a p e , 
Professor, Department 
of  Histor y,  Banaras 
Hindu University & Ex. 
Fulbright Nehru Visiting Lecturer, G Manson University, USA spoke on Varanasi.

The Question & Answer session was moderated by Dr. Satyabrata Chakrabarti. Mr. 
Joydeep Roy summed up the session with necessary closing remarks. The webinar was 
concluded by the vote of thanks delivered by Dr. Sujit Kumar Das, Treasurer, The Asiatic 
Society.

 Sagarika Sur
Publication Section, The Asiatic Society

POLAND:  
 
Kraków and Katowice – the two cities of Poland, each with their own historic significance and heritage values. 
They are both very distant in terms of their shape and history and yet so close in terms of their location.  
 
Kraków: The city of Krakow, being the historic (original) capital of Poland is steeped with its historic and 
symbolic buildings – representing continuity and long existence of Polish culture.  
 

 
             Krakow Main Square 
 
Katowice: The city of Katowice with its industrial heritage represents the vibrant and dynamic change that 
occurred in Central Europe because of the 19th and 20th century industrial development - as well as during 
the 21st century because of the post-industrial transformation.  
 

  
    Katowice Spodek – Sports Arena                 Katowice Silesian Museum 

 
The Experts from the International Cultural Centre, Krakow will present the two perspectives of Poland and 
discuss the contemporary discourse from the perspective of “heritage”. 
 
SPEAKERS: 
 

 

Mr. Łukasz Galusek is the Program Director of the International Cultural Centre, Krakow. 
He deals with the culture and art of Central Europe, especially the relationship between 
space, memory and identity.  
 
He is the Author of over 150 scientific publications on the cultural heritage of Central 
Europe, as well as issues of memory and cultural education. 
 
 
Dr. Michał Wiśniewski is the Head of Educational Department, Academy of Heritage of 
the International Cultural Centre, Krakow. He is also the Junior Professor at Cracow 
University of Economics and a Fulbright Fellow. He is a Member of the Board of the 
Institute of Architecture Foundation.  
 

He is the Author of popular and scientific publications, focusing on history of modern 
architecture in Poland & Central Europe. 

INDIA: 
 
Ujjain and Varanasi – the two ancient Indian cities are unique in their characters & disposition – yet forming 
an integral part of modern India today.  
 
Ujjayini or Ujjain – the city eternal, has been attracting centuries of civilized worlds towards its ever-beaming 
halo reflective of not only religious – philosophical light but also academic, cultural and economic glow. Ujjain 
was located on the prime meridian when human beings opened their eyes to the civilized world – this status 
is now given to the Greenwich-line. Not only Ujjain was at the centre of East-West of the globe, it was at the 
centre of the North-South globe also in as much as the such in its northerly course, came upto Ujjain and then 
returned to south for its southerly course. 
 

  
       Ujjain Riverfront         Ujjain Fort 
 

Varanasi, also popularly known as Banaras or Kashi, is one of the oldest living cities in the world. By applying 
the paradigm of continuity and change, the Culture-scape of Varanasi can offer many insights regarding 
human civilization. Varanasi is a typical example of change becoming the force for continuity. It has a 
continuous history of about three thousand years of human habitation. Situated on the banks of a mighty 
river, Ganga, it brought together the elements of the Himalayas, where the Ganga originates and sea where 
the long journey of Ganga ends. Thus, Ganga and Varanasi are inseparable. 
 

 
               Varanasi 
 

SPEAKERS: 
 

 

Prof. Mohan Gupta, (IAS Retd.) is the Former Vice-Chancellor of Maharshi Panini Sanskrit 
& Vedic University, Ujjain. He was the Divisional Commissioner of Ujjain and is currently 
Chairman of the, Ujjayini Vidvat Parishad. He is the recipient of “Presidents Certificate of 
Excellence” in Sanskrit Language and Shastric Tradition. Prof. Gupta has been engaged in 
academic and research activities in Sanskrit and Hindi Literature, Ancient History, Vedic 
Chronology, Siddhantic Astronomy and Linguistics for over four decades.    
 

 
 

 

 

Prof. Binda Paranjape, is the Professor & Head, Faculty of Social Sciences, Department 
of History, Banaras Hindu University. With a teaching experience of over 27 years, her 
area of specialization is “Ancient Indian History”.  
 

She formerly taught at the George Manson University, USA under the Fulbright Nehru 
Visiting Lectureship program.  
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Professor Tapati Guha-Thakurta Hony. Professor of History and Former Director, CSSSC 
delivering Raja Rajendralala Mitra Memorial Lecture on Pandit to Scholar: Positioning 
Raja Rajendralala Mitra within the Worlds of Antiquarian Scholarship in 19th Century 
India on Sunday, 20th February 2022 at 4:00 p.m. at Rajendralala Mitra Bhavan, CL-24, 
Salt Lake, Kolkata 700091
The Lecture was preceded by release of the New Edition of the book The Sanskrit Buddhist 
Literature of Nepal by Rajendralala Mitra with an Introduction by Pallab Sengupta.

স�ৌজন্য:  

সংবাদ প্রতিদিন, ২১ ফেব্রুয়ারি ২০২২

Rajendralala Mitra 
Memorial Lecture
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ফিরে দেখা : বাংলাদেশ’৭১
একাত্তরের চিঠি, সম্পাদনা পরিষদ : সালাউদ্দীন 
আহমদ (সভাপতি), আমিন আহম্মেদ চ�ৌধুরী, রশীদ 
হায়দার, সেলিনা হ�োসেন, নাসির উদ্দীন ইউসুফ, 
(ঢাকা, প্রথমা, প্রথম প্রকাশ, মার্চ ২০০৯) 

 সম্পাদকণ্ডলীর সদস্য রশীদ হায়দার আল�োচ্য 
গ্রন্থের মুখবন্ধে লিখছেন, ‘‘এত গ�ৌরবময়, এত বেদনাময় 
বছর বাঙালির জীবনে আগে কখন�ো আসেনি। বছরটি 
১৯৭১’’। এই বক্তব্যের সত্যতা নিয়ে দ্বিমত নেই বললে 
অতিরঞ্জন হয় না। তাই এই বছরের স্মৃতি সমস্ত 
বাংলাদেশ আগলে রাখে গভীর ভাল�োবাসায়। একই 
ভাবে একাত্তরের ও স্বাধীনতা যুদ্ধের স্মৃতি সংরক্ষণেও 
সমস্ত মানুষ তৎপর। এ কথা বিশেষভাবে প্রণিধানয�োগ্য 
যে এই স্মৃতি সংরক্ষণ কেবল রাষ্ট্রের উদ্যোগেই হয়নি, 
এই কাজকেও একটি জন আন্দোলন বললে ভুল হয় 
না। এই দীর্ঘস্থায়ী সংরক্ষণের ক্ষেত্রে একটি বড় উদ্যোগ 
অধ্যাপক সালাউদ্দীন আহমেদের নেতৃত্বে মুখের কথার 
ইতিহাসের সূত্র সংরক্ষণ ও সংকলন। সরকারী নথি, 
অসংখ্য ব্যক্তিগত স্মৃতিচারণ, যুদ্ধের ও গণসংগ্রামের 

বিবরণ সমস্তই ভবিষ্যতে ইতিহাসের পুনর্ণির্মানের 
মূল্যবান নথি। একাত্তরের চিঠি এই স্মৃতি রক্ষার একটি 
বিশিষ্ট প্রয়াস। এর উদ্যোগ নিয়েছিল দৈনিক সংবাদপত্র 
প্রথম আল�ো ও গ্রামীণ ফ�োন। 

 ইতিহাসের নির্মাণে চিঠির গুরুত্ব নিয়ে আল�োচনা 
ইতিহাসের তাত্ত্বিকেরা করেননি এমন নয়। অনেকেই 
মনে করেন চিঠি ব্যক্তির নথি - যিনি লিখছেন এবং যাঁকে 
লেখা হচ্ছে। তার থেকে বৃহত্তর সামাজিক-রাজনৈতিক 
পরিসরের নির্মাণ দুরূহ কাজ। তাই চিঠিকে ইতিহাস 
রচনায় ব্যবহার করতে হলে তার বিশদ বিশ্লেষণ করা 
দরকার। একই সঙ্গে চিঠিগুলি যখন লেখা হয়েছে যেই 
সময়ের সামাজিক-রাজনৈতিক প্রেক্ষিত সম্পর্কেও 
স্পষ্ট ধারণা থাকা প্রয়�োজন। এই প্রেক্ষিত ব্যতিরেকে 
ইতিহাস লেখার জন্যে চিঠির যথাযথ ব্যাখ্যা করার কাজ 
সম্ভব নয়। একটি চিঠির কাঠাম�োর মধ্যে নানান তথ্য 
ও বয়ান অন্তর্ভু ক্ত থাকে। ইতিহাস রচনার জন্যে তার 
যথাযথ উদ্ধারই ইতিহাসবিদের কাজ। চিঠি লেখার 
অনুষঙ্গ অনুপস্থিতি, কারণ দূরে আছেন বলেই পত্রলেখক 
চিঠি লিখছেন; একই সঙ্গে চিঠির মাধ্যমে তিনি প্রায় 
উপস্থিত হয়ে যাচ্ছেন। চিঠির বিশ্লেষণের মধ্যে দিয়ে 
ব্যক্তিগত থেকে সামাজিক-রাজনৈতিক পরিসরে প্রবেশ 
করা সম্ভব। চিঠির মাধ্যমে যেমন অন্তরঙ্গ পরিসরের 
আন্দাজ পাওয়া যায়, লেখকের অনুভূতি ও আবেগ 
সম্পর্কে ধারণা করা যায়, তেমনি তাঁর নিজের বা তাঁর 
সমসাময়িক আদর্শ ও বিশ্বাসের কথাও জানা যায়। সব 
মিলিয়ে যে সময়ে চিঠি লেখা হছে এবং প্রাপক তা 
পাঠ করছেন, সেই সময়টি চিঠিতে বড় জীবন্ত হয়ে 
ধরা পড়ে। এই রকম কথাই লিখেছেন হান্স এরিখ 
ব�োডেকার। (দ্রঃ Introduction and Hans Erich 
Bodekar, Letters as Historical Sources in 
Regina Sculte and Xenia Von Tippelskirch, 
Reading, Interpreting and Historicising : Letters 
as Historical Sources, European University 
Institute, Florence, Working Paper, HEC 
2004/2)। 

আল�োচিত সংকলনে এই সব পদ্ধতি অত্যন্ত 
মুন্সিয়ানার সঙ্গে ব্যবহার করা হয়েছে। অবশ্যই সমস্ত 
চিঠিতে প্রেক্ষাপট ১৯৭১-এর মুক্তিযুদ্ধ। সংকলিত 
চিঠিগুলি বিভিন্ন ঘটনার বিবরণের সঙ্গে পত্রলেখকদের 
মনের ঠিকানাও দিয়েছে। এর মধ্যে আছে ‘‘পুত্রকে লেখা 
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পিতার চিঠি, কন্যাকে লেখা উদ্বিগ্ন পিতার পত্র, কন্যা 
ও জামাতা, বন্ধু , মুক্তিযোদ্ধা, সশস্ত্র বাহিনীর সদস্যের 
যুদ্ধসংশ্লিষ্ট নির্দেশ সম্বলিত চিঠি।’’ সবথেকে সংখ্যায় 
বেশি মাকে লেখা সন্তানের চিঠি। সম্পাদকদের অনুমান 
‘মা’ ও ‘স্বদেশ’ সমার্থক হয়ে গেছে। বাংলাদেশের 
স্বাধীনতার যুদ্ধ যে প্রকৃত অর্থেই ‘জনযুদ্ধ’ তা এই 
চিঠিগুলি পড়লে স্পষ্ট হয়। সাধারণ মানুষ-কৃষক, 
মজুর, ছাত্র-ছাত্রী, শিক্ষক, চিকিৎসক, আইনজীবি, 
শিল্পী, সাহিত্যিক, এমনকি প্রবীণরাও সংগ্রামে সামিল 
হয়েছিলেন। চিঠিগুলিতে এই সব মানুষের স্থির প্রত্যয়, 
আবেগ ও দেশের জন্যে প্রয়�োজনে প্রাণত্যাগের সিদ্ধান্ত 
যেমন ফুটে ওঠে, তেমনি তাঁদের হৃদয়ের ক�োমল 
অনুভূতি সমূহ প্রকাশ পায়। তাই একাত্তরের মন বুঝতে 
এই সঙ্কলন বিশেষ সহায়ক কারণ তা বহু মানুষের 
অন্তরে প্রবেশের চাবিকাঠি ভবিষ্যতের হাতে তুলে দেয়। 
প্রথম বিশ্বযুদ্ধের সময়ে লেখা বিভিন্ন দেশের সৈন্যদের 
চিঠির কথা এ প্রসঙ্গে সহজেই স্মরণে আসে। 

 ম�োট চিঠির সংখ্যা ৮১। কয়েকটি চিঠি আল�োচনা 
করে ও কিছু উদ্ধৃতি  দিয়ে আমরা চিঠিগুলির বিষয়বস্তু 
সম্পর্কে ম�োটামুটি ধারণা করার চেষ্টা করতে পারি। 
প্রথম দিকের চিঠিগুলিতে মুক্তিযুদ্ধের আহ্বানে যুদ্ধে 
য�োগদান ও অনিশ্চিত জীবন বরণের বর্ণনার সঙ্গে, 
সামরিক প্রশিক্ষণ নেওয়ার কথাও আছে। আছে পাক 
বাহিনী ও রাজাকারদের অমানুষিক অত্যাচারের বিবরণ। 
যুদ্ধের গতিপ্রকৃতি সম্পর্কে সম্যক ধারণাও করা যায়। 
অক্টোবরের পর েথকে সাফল্যের বিবরণের সঙ্গে বিভিন্ন 
স্থানিক পরিস্থিতিও জানা যায়। ডিসেম্বরের মাঝামাঝি 
মুক্ত বাংলাদেশের অভ্যন্তরে প্রবেশ করে বুক ভরে 
নিঃশ্বাস নেওয়ার অনুভূতি ভাগ করা হচ্ছে। এভাবে 
শুরু থেকে শেষ সব চিঠির হৃদয়ে শুধু মুক্তিযুদ্ধ ও 
স্বাধীনতার খ�োঁজ/স্বাদ। সেই সঙ্গে থাকে একের পর 
এক শহীদ হওয়ার সংবাদ। সব মিলিয়ে একাত্তর জীবন্ত 
হয়ে ফিরে আসে তার সব অনুষঙ্গ নিয়ে। এখানেই এই 
সংকলন সার্থক। 

শহীদ কাজী নূরুন্নবী রাজশাহী মেডিক্যাল কলেজের 
ছাত্র ও ছাত্র লীগের নেতা। সেখানেই মুক্তিযুদ্ধে সামিল 
হন। পাকিস্তানি বাহিনী ধরে নিয়ে যায় ১লা অক্টোবর। 
পরে তাঁর আর খ�োজ পাওয়া যায়নি। মাকে লিখছেন 
২৯ মার্চ, ১৯৭১। ‘‘গতকাল ও পরশু পুলিশ বনাম আর্মি 
সাংঘাতিক সংঘর্ষ হয়ে গেল। শেষ পর্যন্ত আমরা জিততে 

পারিনি…এবার জিতলে যেমন করে হ�োক একবার নওগাঁ 
যেতাম। হেরে বাড়ি যাওয়া ত�ো পালিয়ে যাওয়া। পালাতে 
বড্ড অপমান ব�োধ হয়।’’ 

ন�ৌ কম্যান্ডো শহীদ জিন্নাত আলি খান মাকে 
লিখছেন, ‘‘যদি আপনার এ নগণ্য ছেলের রক্তে রাজপথ 
রঞ্জিত হয়, সে রক্ত ইতিহাসের পাতায় সাক্ষ্য দেবে যে 
বাঙালি এখন�ো মাতৃভূমি রক্ষা করতে নিজের জীবন 
পর্যন্ত বুলেটের সামনে পেতে দিতে দ্বিধা ব�োধ করবে 
না। …বিদায় নিচ্ছি মা। ক্ষুদির ামের মত�ো বিদায় দাও।’’ 

এ বি এম মাহবুবুর রহমান বসিরহাটের ট্রেনিং 
ক্যাম্প থেকে মাকে লেখেন, ‘‘জানি তুমি আমায় যেতে 
দিবে না, তাই ত�োমাকে না বলে চলে যাচ্ছি…যেদিনেই 
মাতৃভূমি স�োনার বাংলাকে শত্রুমুক্ত করতে পারব�ো, 
সেদিন ত�োমার ছেলে ত�োমার ক�োলে ফিরে আসবে।’’ 
এর পরে তিনি গভীর অন্ধকারে যশ�োর সীমান্ত পেরিয়ে 
ভারতে প্রবেশ করা ও বাল্যবন্ধু  মদন কুমার ব্যানার্জির 
বারাসতের বাড়িতে ওঠা ও মেজর জলিলের অধীনে 
ট্রেনিং এ য�োগ দেবার বিবরণ দিয়েছেন। চিঠিটি অসম্পূর্ণ। 

শহীদ আব্দুল আজিজ তাঁর স্ত্রীকে লিখছেন, 
‘‘জানিনা কী অবস্থায় আছ। আমরা ত�ো মরণের সঙ্গে 
যুদ্ধ করে এ পর্যন্ত জীবন হাতে নিয়ে বেঁচে আছি। এর 
পরে থাকতে পারব�ো কিনা বুঝতে পারছি না। …মানুষের 
জীবনের নিরাপত্তা নেই। র�োজ গরু, ছাগল, হাঁস, মুরগি 
ছাড়াও যুবতী মেয়েদের ধরে নিয়ে যাচ্ছে। দুই একদিন 
পরে আধা মরা অবস্থায় রাস্তায় ফেলে দিয়ে যাচ্ছে।’’ 

চট্টগ্রামের দশম শ্রেণীর স্কুল  ছাত্র শহীদ আমানউল্লাহ 
চ�ৌধুরী ফারুক ন�োয়াখালির ক�োম্পানীগঞ্জে পাকিস্তানি 
বাহিনীর সঙ্গে যুদ্ধে শহীদ হবার কয়েকদিন আগে 
বাবাকে লিখছেন, ‘‘আজ আমি চলে যাচ্ছি। জানিনা 
ক�োথায় যাচ্ছি। শুধু এইটুকু জানি…স্বাধীনতাকামী সন্তান 
হিসেবে যেখানে যাওয়া দরকার আমি সেখানেই যাচ্ছি।’’ 
চিঠিগুলিতে ব্যক্ত আবেগের পেছনে যে প্রেরণা ও মন 
কাজ করেছে তাকে ধরতে গেলে চিঠি ছাড়া গতি নেই। 

শহীদ রুমী আগরতলা থেকে লিখছেন তারঁ বিলাত 
প্রবাসী মামাকে, ‘‘We are fighting a just war…
Every tale of atrocity you hear, every picture 
of terrible destruction you see is true. They 
have torn us with a savagery unparalleled in 
human history.’’ মেঘালয়ের ক্যাম্প থেকে স্ত্রীকে চিঠি 
লিখেছেন আখলাকুল হ�োসেইন আহমেদ। ‘পথের ধারের 
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বাড়ী’ থেকে বিপ্লব মাকে লেখা চিঠিতে পাক বাহিনীর 
অত্যাচারের বিবরণ দিয়ে লিখেছেন, ‘‘এ হত্যাকাণ্ড 
ভিয়েতনামের একাধিক “মাইলাইয়ের” হত্যাকান্ডকেও 
ছাড়িয়ে গেছে।’’ অনেক চিঠিতে ক্যাম্প বা যুদ্ধক্ষেত্রের 
আশপাশ থেকে দৈনন্দিন জীবন যাপনের বর্ণনা বা বৃষ্টির 
কথা লেখা হয়েছে। আতাউর রহমান খান কায়সার তারঁ 
ছ�োট্ট মেয়েকে লিখছেন, ‘‘ত�োমার আম্মু লিখেছে তুমি 
নাকি এখন কথা বল। তুমি নাকি বল, আব্বু জয় বাংলা 
গাইত।’’ এই ধরনের চিঠির মধ্যে স্বাভাবিক জীবনের 
জন্যে হয়ত�ো একটা আকুতি লক্ষ্য করা যায়। 

শহীদ বাদশা মিয়া তালুকদার মিলিটারি ক্যান্টনমেন্ট 
থেকে স্ত্রী ফির�োজাকে লিখছেন, ‘‘ত�োমাদের অকুল 
সাগরে ভাসাইয়া পরপারে চলিয়াছি। বীরের মত�ো 
সালাম…। কামনা করি যেন সব শহীদের কাতারে 
শামিল হতে পারি। মনে আর ক�োন�ো দুঃখ নাই।’’ ১৯৭১ 
সালের ৮ আগস্ট জামালগঞ্জে পাকিস্তান বাহিনীর সঙ্গে 
মুক্তিবাহিনীর রক্তক্ষয়ী সংঘর্ষে সিরাজুল ইসলাম অগ্রণী 
ভূমিকা নিয়েছিলেন। শত্রুপক্ষের বাঙ্কারে গ্রেনেড নিয়ে 
আক্রমণ করেন, কিন্তু বুলেট তাঁর দেহ বিদীর্ণ করে 
দেয়। ৩০ জুলাই তিনি টেকেরহাট থেকে বাবাকে চিঠিতে 
লিখছেন, ‘‘দেশের জন্যে আমরা সকলেই জান ক�োরবান 
করেছি…আমি জীবনকে তুচ্ছ মনে করি। দেশ স্বাধীন না 
হলে মানুষের জীবনের ক�োন মূল্য থাকবে না…। দ�োয়া 
করবেন মৃত্যু  হলেও যেন দেশ স্বাধীন হয়।’’ শহীদ 
আবুল কালাম বাবলু আঙ্গারিয়া নামক স্থানে পাক সেনা ও 

রাজাকারদের সঙ্গে সংঘর্ষের সময় ধরা পড়েন। তাঁকে 
রাজাপুর থানায় অমানুষিক নির্যাতনের পরে হত্যা করা 
হয়েছিল। তাঁর চিঠিতে (কাকে লেখা জানা যায় না) 
অনেক সহয�োদ্ধা বন্ধুদের  কথা লিখেছেন। উদ্বেগ প্রকাশ 
করেছেন তারঁা বেঁচে আছেন কিনা। এই চিঠি লেখার 
দু’মাসের পরে তাঁকে হত্যা করা হয়। 

আবদুর রহিম ভারতের বহরমপুরের হাসপাতাল 
থেকে একাত্তরের ২ আগস্ট মাকে লিখছেন, ‘‘গত 
দশটি দিন আমি গ্রেনেডের আটটি স্প্লিনটার এর যন্ত্রণা 
নিয়ে বহরমপুরের হাসপাতালের সার্জারি ওয়ার্ডের ১৬ 
নং বেডে খুব কষ্টে আছি মা।’’ এর পরে আছে পাক 
বাহিনীর সঙ্গে যুদ্ধ ও তার মর্মান্তিক বিবরণ। আশ্রয়দাতা 
পরিবারের সবাই সেই মধ্যরাতের আক্রমণে নিহত হন। 
রহিমকে উদ্ধার করে মুক্তিসেনার কয়েকজন হাসপাতালে 
নিয়ে যান। পরে তারঁ সতীর্থ মুমিনও মারা যান। তারঁ 
চিঠির বর্ণনা মনে হয় যেন সেলিনা হ�োসেনের উপন্যাসের 
পাতা থেকে উঠে এসেছে। 

ফেরদ�ৌস কামাল উদ্দীন মাহমুদ মাকে লিখছেন 
(৩ আগস্ট, ১৯৭১), ‘‘ত�োমার মনে আছে মা, মুরগি 
জবাই করা আমি দেখতে পারতাম না। আর সেই 
আমি আজ রক্তের নদীতে সাঁতার কাটি।’’ বেশারুদ্দীন 
আহমদ বড়গ্রাম ক্যাম্প থেকে একটা অপারেশন করার 
জন্যে অস্ত্রের অনুর�োধ করে লিখেছেন। ম�ো আইয়ুব 
খান ভারতের হরিণা যুব প্রশিক্ষণ শিবির থেকে ছ�োট 
ভাইকে তাঁর কাজ ও অভিজ্ঞতার কথা লিখেছেন। 
জালালপর ক্যাম্প থেকে শহীদ খাজা নিজামুদ্দীন বীর 
উত্তম আগস্ট-সেপ্টেম্বরে কয়েকটি চিঠি পাঠান এলাকার 
ক্যাম্প কম্যান্ডার রফিকুল হককে গ�োপন খবর দিতে বা 
অপারেশন সংক্রান্ত বিষয় নিয়ে। 

কমিউনিস্ট পার্টির নেতা জ্ঞান চক্রবর্তী মনজুরুল 
আহসান খানকে চিঠিতে ট্রেনিং সম্পর্কে নিজের 
অভিজ্ঞতা বিনিময় করেছেন। আগরতলা থেকে আমিন 
ভাই (কমিউনিস্ট পার্টির অনিল মুখার্জির ছদ্মনাম) 
মনজুরুলকে চিঠিতে লিখছেন, ‘‘শুনলাম ত�োমরা অতি 
সত্বর দেশের ভিতরে যাচ্ছ।’’ চিঠির তারিখ ১০ নভেম্বর, 
ব�োঝা যায় যে যুদ্ধ শেষের দিকে। ত্রিপরার বাইখ�োরা 
বেস ক্যাম্প থেকে আব্দুল কাইয়ুম মুকুলকে সংঘর্ষের 
বিবরণ দিয়ে ১৬ নভেম্বর লিখছেন মুজাহিদুল ইসলাম 
সেলিম। তিনি ছাত্র ইউনিয়নের সাধারণ সম্পাদক ছিলেন 
এবং কমিউনিস্ট পার্টি ও ছাত্র ইউনিয়নের কর্মীদের 
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নিয়ে গঠিত গেরিলা বাহিনীর কম্যান্ডার। তারঁ বিশ্বাস 
দেশ স্বাধীন হবে এবং তিনি শীঘ্রই দেশের ভেতরে 
যেতে পারবেন। 

অক্টোবরের ১০ তারিখে দুলাল মাকে জানাচ্ছেন 
যে একটা বিস্তীর্ণ এলাকা শত্রুমুক্ত করে তিনি বিশ্রাম 
করছেন এবং বাইরে খুব বৃষ্টি হচ্ছে। চিঠির শেষে ব্যক্ত 
করছেন প্রত্যয় যে যুদ্ধে জয়ী তারঁা হবেনই। দুলালের 
পরিচয় জানা যায়নি। কিন্তু জানা যায় যে ফুলবাড়িয়ার 
সম্মুখ যুদ্ধে তিনি আহত হন ও পরে মারা যান। 

শহীদ ফেরদ�ৌস দ�ৌলা বাবলু ১৫ অক্টোবর বাবাকে 
চিঠিতে চতুর্দিকের ধ্বংসলীলার বিবরণ দিয়েছেন - ঢাকা, 
রাজশাহী,পাবনা সর্বত্র। শহীদদের কথা বলে লিখছেন, 
‘‘আমরা বর্তমানে মৃত্যুর  খুব কাছাকাছি। এত কাছে যে 
আমরা মৃত্যুকে  যেন দেখতে পারছি প্রতি মুহূর্তে। শীতে 
কষ্ট পাচ্ছি।’’ একটা সবুজ বা নীল রঙের স�োয়েটার 
পাঠাতে বলছেন বাবাকে। নভেম্বরের ২৬ তারিখ তিনি 
শহীদ হন। 

বহরমপুরের গ�োরাবাজার এলাকা থেকে প্রফল্ল 
কুমার গুপ্ত (যুগান্তর পত্রিকার প্রতিনিধি) মুক্তিয�োদ্ধা 
গাফফার খানকে তারঁ অক্টোবরের ১২ ও ১৩ তারিখের 
রিপ�োর্ট ও ছবি পাঠান�োর কথা জানাচ্ছেন ও ভবিষ্যতে 
তাঁদের সহয�োগিতায় পূর্ণাঙ্গ প্রতিবেদন ছাপার কথাও 
বলছেন। 

 শহীদ আশফাকুস সামাদ লন্ডন নিবাসী ত�ৌহিদকে 
লিখছেন, 'First let me tell you that I am writing 
to you from a liberated area of Bangladesh. 
The Indian border is almost 18 miles from 
here. I am breathing the free air of a liberated 
place and by God it feels good.' প্রাথমিক উচ্ছ্বাস 

ও বাস্তব অবস্থার বিবরণের পরে লিখছেন যে পরের চিঠি 
কবে লিখতে পারবেন জানেন না। ব�োধহয় লেখেনওনি। 
নভেম্বরের ২০ তারিখ জয়মণিরহাটে পাক বাহিনীর সঙ্গে 
সম্মুখ যুদ্ধে তিনি শহীদ হন। 

 ৩০ নভেম্বর লেঃ সেলিম মাকে লিখছেন যে ১ 
নভেম্বর তাঁরা ফেনীর বেল�োনিয়া ও পরশুরাম মুক্ত করার 
নির্দেশ পান। ২৭ তারিখ তারঁা কয়েকটি স্থান মুক্ত করে 
ফেনীর মহকুমা শহর থেকে দেড় মাইল দূরে ছিলেন। 
তাঁরা ৬০ জন শত্রুকে ধরলেও তাদঁের দলের তিনজন 
শহীদ হন ও একজনের পা মাইনে উড়ে যায়। কিন্তু 
এই সাফল্যের কাহিনী বিষাদসিক্ত হয় যখন জানা যায় 
যে তিনি ১৯৭২ এর ৩০ জানুয়ারি মীরপর শত্রুমুক্ত 
করতে গিয়ে শহীদ হন। 

 ত�ৌফিকুল ইসলাম ডিসেম্বরের ৯ তারিখ ফেনীর 
পাচঁগাছিয়া থেকে মাকে লিখছেন, ‘‘বাংলার রক্তরাঙ্গা 
উদয়াকাশে উদীয়মান সূর্যের তলে…স্বাধীনতা লাভের 
উৎস স্বরূপ প্রথম স্বাগত জানাই আপনাকে…আজ আমরা 
ফেনীতে উপস্থিত হয়েছি। সেখানে বাংলাদেশের পতাকা 
পত পত করে উড়ে আনন্দে তার আদরের সন্তানকে 
স্বাগত জানাচ্ছে।’’ বহু রক্তক্ষয়ের পরে স্বাধীনতার স্বাদ, 
বুক ভরে মুক্ত নিঃশ্বাস নেওয়া। 

চলচ্চিত্রকার ও কথাশিল্পী শহীদ জাহির রায়হান 
১৯৭২ এর ৩০ জানুয়ারি মিরপরে অগ্রজ শহীদুল্লা 
কায়সারের খ�োজ করতে গিয়ে নিখ�োজ হন। তাঁর একটি 
চিঠি আছে পটুয়া কামরুল হাসানকে লেখা। চিঠির ক�োন�ো 
তারিখ নেই বা ক�োথা থেকে লেখা তার উল্লেখ নেই। 
তিনি পটুয়া বা চিত্রশিল্পীদের খ�োজ নিচ্ছেন। সম্ভবত 
কাজের প্রয়�োজনে। 

সুভাষরঞ্জন চক্রবর্তী 
সহ-সভাপতি, দি এশিয়াটিক স�োসাইটি
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Saga of the Violated Women, Trasl. Syed 
Tanveer Nasrin, Dhaka: Jouneyman Books, 
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Muntassir Mamoon, Bangladesh 1971: 
The Politics of Genocide-Torture, Transl. 
Subhoranjan Dasgupta, Dhaka: Subarna, 
2019. ISBN: 978-984-93928-9-7. Pp. 192. 
Tk 300/ $10

The Liberation War of Bangladesh (1971) 
remains a momentous event in the history 
of South Asia. It constituted a watershed 
in the global history of freedom struggles 
in that it was associated with the untiring 
fight of the Bangladeshi masses against 
an unprecedented spate of state violence, 
genocide and torture. It has been studied 
by social scientists, liberation war fighters, 
army-men, policy makers, literati, journalists, 
social activists, civil society members, public 
intellectuals, politicians, religious leaders, 
and so on in Bangladesh, thereby generating 
a rich crop of historical literature from 
diverse perspectives. Scholars from other 
key stakeholders in 1971 – India, Pakistan, 
USA, Soviet Union and China – along with 

scholars from across the world have too 
tried to reconstruct the history of the event 
through their own lenses and stereotypes. 
However, the experience and dimensions 
of genocide and torture have mostly been 
either ignored or suppressed in the writings 
of non-Bangladeshi scholars. Even in the 
writings of Bangladeshi authors, the discourse 
on the history of the Liberation War has not 
been linear. While the tragedy of genocide 
and torture has found its rightful place in 
the writings of a good number of scholars, 
a section of Bangladeshi writers, taking a 
pro-Pakistani and anti-liberation war stance, 
have tried to deny, suppress and distort the 
same deliberately. There has been a spurt in 
research on genocide and torture of 1971 
in the last one decade or so in Bangladesh. 
The two books under review written by 
arguably strongest protagonist-historian of 
1971, Muntassir Mamoon, offer intriguing 
narratives on the tortured women of 1971 
and critical perspectives on the politics of 
genocide and torture in 1971. 

The first book focuses on the atrocities of 
the Pakistani army and its allies, the rajakars, 
the members of the Peace Committee, Al-Badr 
and Al-Shams, on Bengali women during the 
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Liberation War of 1971. Bengali women were 
raped and tortured on a massive scale that was 
unprecedented in history. As Mamoon has 
shown on the basis of available documents 
and oral and visual testimonies, the Pakistanis 
and their collaborators deployed the tools of 
genocide, sexual torture and gang rape in “a 
well-conceived, pre-planned and organized 
manner”. (p.16) These women came to be 
known as Birangonas (translated as valiant 
women). The book is divided into two 
sections. In the first section the author has 
given a description of sexual torture and rape 
on women, the reactions which followed and 
the attempts at the rehabilitation of these 
women. The second section includes hitherto 
unpublished interviews of 78 Birangonas. 
This section additionally incorporates the 
statements and depositions of 12 more such 
women, previously published elsewhere but 
facing near erasure.

Mamoon’s main objective in documenting 
and analysing the story of Birangonas is to 
bring to light the multidimensional history 
of the Liberation War. As he rightly argues, 
“The Liberation War (Muktijuddha) or freedom 
struggle is not merely a history of such 
heroic achievements. It is also a chronicle 
that contains a lot of pain and an ocean of 
tears.” (p.9) While there have been systematic 
attempts to suppress the history of genocide 
and torture by anti-Liberation War forces in 
Bangladesh and pro-Pakistani forces across 
the world, one key reason behind the neglect 
of and lack of highlight on the sexual torture 
on women in 1971 in Bangladesh itself was 
the peoples’ perception of such incidents as 
“a matter of shame and disgrace”. Recollecting 
the pains and pathos of inhuman insult, rape 
and torture was a difficult and courageous 
act which most of the violated women did 
not want to speak about after 1971. The 
violation of women’s body and mind in 1971 
could be interpreted as a valiant attempt 
to fight against an oppressive state for the 
cause of liberation. Hence, Mamoon argues, 
it is important to document the saga of 

these tortured and fighting women alias 
Birangonas, assess the extent and quantum 
of torture committed by Pakistani forces, and 
accord the Birangonas their rightful place in 
the history of the Liberation War. The nature of 
documentation and the use of corroborative 
evidences in the work are excellent to say 
the least. Mamoon has been able to bring 
to light the memories of suffering, mental 
agony, the process of rehabilitation, stories of 
survival, and the loss of histories eloquently. 
The book is well complemented by the vivid 
drawings of Hashem Khan, Aminul Islam and 
Murtaja Basheer and select collections of 
photographs. 

The second book draws our attention 
to the larger context of the neglect, denial 
and suppression of the history of genocide 
and torture in 1971. Taking the example of 
Holocaust Mamoon applies the term ‘vile 
politics’ to this process. As Mamoon argues, 
“The pre and post-genocidal politics in 
Bangladesh witnessed the power play among 
various forces, which included the local, 
national, regional and international actors.” 
(p.5) In the backdrop of continuing claim and 
movement in Bangladesh for international 
recognition of genocide and torture of 1971 
and the process of trial and punishment 
of war criminals, he identifies a number of 
“critical intervening variables” in the interface 
of domestic vis-à-vis international politics 
around the 1971 genocide and torture – 
“the prisoners of war issue, constitutional 
changes, religion-based politics, cultural, 
structural changes and manipulation of 
education and history, the intimidation 
faced by the believers in the spirit of the 
liberation war of 1971.” (p.6) The numbers 
and facts pertaining to genocide have been 
questioned in Bangladesh and abroad, 
which Mamoon considered to be “a part of 
the ongoing pattern of distorted politics”. 
However, he finds in this emerging debate 
and growing interest on the issue the scope 
for further investigation and study of 1971 
more objectively.
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The perpetration of genocide and torture 
by the Pakistani army and its collaborators 
in 1971 does not find a parallel in the post-
Second World War world. Yet the discussion 
on genocide and torture is so meagres 
compared to the huge focus on the glory, 
pride and victory of the Liberation War! The 
redressal of this gap in research has been very 
slow due to the politics around genocide-
torture, perpetrated particularly during the 
autocratic regimes of Ziaur Rahman (1975-
81) and Hussain Muhammad Ershad (1982-
90) and the so-called democratic regimes 
of the Bangladesh Nationalist Party (BNP) 
(1991-96 and 2001-2006), supported by 
Jamaat-e-Islami and other pro-Pakistani and 
fundamentalist forces in Bangladesh. The 
Awami League, on the other hand, fought 
against this ‘vile politics’ of suppression and 
distortion and tried to bring in the Liberation 
War into its political focus and agenda. The 
memories of torture, rape, suffering, pain, 
and death however survived. The author 
meticulously documents different forms of 
torture, various methods of killings, torture 
centres, mass graves, sites and incidents 
of genocide. He provides a list of genocide 
sites discovered by researchers as well. 
The list includes places such as Chuknagar, 
Nilphamari, Bogura, Natore, Pabna, Kurigram, 
Rajshahi, Satkhira, Narayanganj, Bhola, and 
many more. The poignant photographs 
of the book lend strength to Mamoon’s 
documentation and analysis. Mamoon’s 
emphasis on these new trends of research on 
1971 provides a strong counterpoint to and 
rebuttal of the silence, denial and distortion 
on the history of 1971. “The domination 
of liberation war politics” has been a key 
development since Sheikh Hasina’s accession 
to power in Bangladesh in 2008. Mamoon 
considers the preservation of the memory of 
genocide important for the future generations 
as “it will make them aware of the sacrifices 
of their ancestors for their homeland” 
and help them “eradicate fundamentalism 
and extremism from the society”. (p.6) 

More importantly, Mamoon observes, the 
still eluding international recognition of 
genocide-torture is possible only through 
the dissemination of authentic facts, correct 
figures and objective interpretations on the 
issue in several languages globally.

In historical and popular discourses, 
there have been attempts to either suppress 
or exaggerate the history of torture and 
genocide of 1971. On the other hand, the 
number game with regard to the popular 
participation in the War and the victims and 
survivors of the War, particularly in terms of 
torture and genocide, has become a crucial 
point of debate. Mamoon’s works need to be 
examined in this context. Being not only a 
historian but an activist and a protagonist of 
the spirit of the Liberation War, he describes 
the forces that continually try to distort 
and efface the history of the Liberation War 
and its attendant genocide and torture as 
representative of the ‘Pakistani mind’. Given 
the wide gamut of research that has taken 
place in the past one decade in Bangladesh 
it is possible to go beyond the politics of 
genocide-torture and come to a more 
objective assessment of the true extent and 
impact of the genocide and torture and 
thereby counter and refute the stereotypes, 
misconstructions and distortions of history 
offered by the scholars, intellectuals and 
people of the Pakistani mindset. One must 
remember that the study of genocide and 
torture during the Liberation War is integrally 
connected with questions of human rights 
violation on the one hand and the trial and 
punishment of war criminals on the other. 
In such context, Mamoon’s works place the 
1971 genocide and torture at the centre of the 
memory, legacy and history of the Liberation 
War of Bangladesh.

Kausik Bandyopadhyay
Professor of History

West Bengal State University
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%̃öì¢y öSé£ì!R !˜öìl ßºy™#l•þyù ô%¥Á¿˜ 

l)îû&¡ †þy!˜îûéÐ ŸŸŸé8ô ¤‚ßñîû”Ð 
éŸŸŸé“þy†þy / ô%_« ²Ì†þy¢l#– 2000Ð

Banga
070.1729144
E 36r
~†þþ›y•þy ÷˜!l†þ ò?ëûîy‚¡yó / 
ô % !_«ë % ö ìm *î û  xllÄ ô %‡ þ›e— 
î û¥ô•þ’þ zÍ Ô y¥ ¤Á›y!˜•þ–  ’ þ/ 
¤yö ì¡¥’þ zj#l xy¥öìô˜ †þ•, Å þ†þ 
¤‚†þ¡l!Øþ ¤Á›y!˜•þÐ ŸŸŸé“þy†þy / 
?ëûîy‚¡y ²Ì†þy¢l#– 1397Ð

Banga
891.441
M 953a
ô%!_«ë%öìm*îû †þ!î•þyùxyî%¡ ¥y¤ly•þ 
†þ•,Åþ†þ ¤Á›y!˜•þÐ ŸŸŸéé3ëû ¤‚ßñîû”– 
ŸŸŸé“þy†þy / ¤¦þyl# ²Ì†þy¢l#– 1392Ð

Ban
891.44109
N 469p
þ›y!†þhßìyl xyöìr˜y¡l G îy‚¡y 
†þ!î•þyù!l•þy¥z ˜y¤ îû!‹þ•þÐ ŸŸŸé“þy†þy 
/ îy‚¡y ~†þyöì˜ô#– 1993Ð

Banga
952.92
A 315a
xy!ô !î?ëû ö˜öì‡!Séù~ôƒ xyîûƒ 
xy‡•þyîû ô%†%þ¡ îû!‹þ•þ– xy!l¤%Iôyl 
†,þ•þ èþ)!ô†þy ¤¥Ð éŸŸŸé“þy†þy / ¤yˆîû 
þ›yî!¡¢y¤Å– 1390Ð

Ban
954.9204
A 165a
xyGë û yô #  ¡ #ö ìˆî û  ¥ z ! • þ¥ y¤ 
Œ1949éŸé71Šùxyî% xy¡ ¤y¥z˜ 
îû!‹þ•þÐ ŸŸŸé“þy†þy / ¤y!¥•þÄ ²Ì†þy¢– 
1993Ð

Banga
920.71
M 111r
îû*þ›y¡# îy•þy¤ù~ôƒ xyîûƒ xy‡•þyîû 
ô%†%þ¡ îû!‹þ•þÐ éŸŸŸé3ëû ¤‚ßñîû”Ð 
ŸŸŸé“þy†þy / ¤yˆîû þ›yî!¡¢y¤Å– 1392Ð
Banga

List of Books on Bangladesh Liberation War in the
 Collection of The Library of the Asiatic Society
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954.9205
M 217m
ô)¡ ™yî û y ó71ùô{˜%¡ ¥y¤yl 
îû!‹þ•þÐ ŸŸŸé“þy†þy / ¥z’þz!lèþy!¤Å!Øþ 
ö²Ì¤ !¡!ôöìØþ’þ– 1392Ð

Banga
954.92
M 111c
‹þ!ÍÔ¢ öíöì†þ ~†þy_îû ù ~ôƒ xyîûƒ 
xy‡•þyîû ô%†%þ¡ îû!‹þ•þÐ ŸŸŸé“þy†þy / 
¥yIyl# þ›yî!¡¢y¤Å– 1391Ð

Banga
954.92
B 1
ßº y™#l•þ y  ¤‚@ ý Ì yö ìôî û  ölþ›íÄ 
†þy !¥l#ùî!˜î û & !jl xy¥ö ìô˜Ð 
ŸŸŸé“þy†þy / lGöìîûy? ¤y!¥•þÄ ¤‚¤˜– 
1393Ð

Banga
891.441
S 193b
îr˜# !¢!îîû öíöì†þù¢yô¤%îû îûy¥ôylÐ 
ŸŸŸé‹þR@ýÌyô / î¥z‰îû– 1985Ð

Banga
891.441
S 252p
þ² Ì !• þ¢·ù¢¢yBþ ¥y¥ z• þÐ  é Ÿ Ÿ Ÿ é 
†þ!¡†þy•þy / †þ!¡†þy•þy þ›%hßì†þy¡ëû– 
1384Ð

Ban
305.48095414
N 734m
ô % !_ «ôö ìM é þ  l yî û # ù !lö ìî !˜• þ y 
˜y¤þ›%îû†þyëûßiÐ ŸŸŸé“þy†þy / !@ýÌl ØþÆyÞØþ– 
1999Ð

Ban
954
M 985b
îy‚¡yöì˜¢ ’þz¥zl¤ä !æÊþ’þôùô%¤y 
¤y!˜†þÐ ŸŸŸé“þy†þy / ôyG¡y îÊy˜y¤Å– 
2008Ð

Ban
355.02095492
D 533s
“þy†þyëû öˆ!îû¡yë%m* 1971ù’þ/ 
¢îû#æþ ’þ zj#l xy¥öìô˜ Œ²Ì™yl 
¤Á›y˜†þŠÐ ŸŸŸé“þy†þy / îy‚¡yöì˜¢ 
~!¢ëûy!Øþ†þ ö¤y¤y¥z!Øþ– 2016Ð

Ban
923.15492
M 953a
x¤ôy® xyd?#îl#ùö¢‡ ô%!?î%îû 
îû¥ôylÐ ŸŸŸé“þy†þy / !˜ ¥z’þz!lèþy!¤Å!Øþ 
ö²Ì¤ !¡!ôöìØþ’þ– 2012Ð

Ban
305.409
S 131b
îy‚¡yöì˜öì¢îû ßºy™#l•þy ë%öìm* lyîû#îû 
xî˜ylù¢y¥ly? þ›yîû!èþlÐ ŸŸŸé“þy†þy 
/ îy‚¡y ~†þyöì˜ô#– 2007Ð

Banga
954.029
V.1-3
îy‚¡yöì˜öì¢îû ¥z!•þ¥y¤ 1704éŸé 
1971ù!¤îûy?%¡ ¥z¤¡yô ¤Á›y!˜•þÐ 
ŸŸŸé“þy†þy / îy‚¡yöì˜¢ ~!¢ëûy!Øþ†þ 
ö¤y¤y¥z!Øþ– 2007Ð

3 ‡[þÐ

Ban
954.92
A 872
îy‚¡yöì˜öì¢îû xyöìîû†þ lyô îDî¦%þ 

ö¢‡ ô%!?îùxy!•þ’þzîû îû¥ôylÐé ŸŸŸé 
“þy†þy / ¤y!¥•þÄ ²Ì†þy¢– 2010Ð

Ban
954.9205
A 872a
x¤¥öìëyöì̂ îû !˜l=!¡ / ô%!_«ë%öìm*îû 
²ÌéÝ!•þþ›îÅùxy!•þ’þzîû îû¥ôylÐ éŸŸŸé 
“þy†þy / ¤y!¥•þÄ ²Ì†þy¢– 2004Ð

Ban
954.92
A 872s
ö¢‡ ô%!?î / îy‚¡yöì˜öì¢îû xyöìîû†þ 
lyôùxy!•þ’þzîû îû¥ôylÐ ŸŸŸé“þy†þy / 
˜#!® ²Ì†þy¢l#– 2009Ð0

Ban
954.92
H 952h
¥y?yîû îSéö ìî ûî û  îy‚¡yö ì˜¢ / 
¥z!•þ¥yöì¤îû xÄy¡îyôù’þ/ öôy¥yÁ¿˜ 
¥yllylÐ éŸŸŸé“þy†þy / ¤y!¥•þÄ ²Ì†þy¢– 
2008Ð

þ²Ìíô ²Ì†þy¢ 1995Ð

ENGLISH SECTION

954.05
J 13s
South Asian Crisis : India 
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ert Jackson. —London : 
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No Lending 
759.5487 
S 774 a

S r i m a t i ,  Y . G . , 1 9 2 6 -
2007.	

Art and independence: 
Y.G.Srimati and the Indian 
style /John Guy. - Ahmeda-
bad: Mapin Publishing.

ISBN : 978-93-858360 :  
Rs. 1750.00. (78732)

1. Painter - India - Kar-
nataka - Biography. I. Guy, 
John. II. Title

954.25 
I 39 b

Irfan Habib.		
Braj Bhum in Mughal 

times:the state,peasants 
and gosains /Irfan Habib 
and Tarapada Mukher-
jee. - Delhi: Primus Books, 
2020.

286 p.:  map; 24 cm. 
(78758) 

ISBN : 978-93-89850-22-
+2 : Rs. 1095.00.

1. Mathura,India - Histo-
ry. I. Mukherjee, Tarapada, 
jt.auth. II. Title	

954.0532092 
G 427 cs 
repr.ed.5

Ghose, Chandrachur.
C o n u n d r u m : S u b h a s 

Bose's life after death /
Chandrachur Bose [and]
Anuj Dhar. - 5th repr. ed. 
- New Delhi: Vitasta, 2019.

xxii, 834 p.: 22 cm.; 22 cm. 
(78724)

ISBN : 978-93-86473-57-8 
: Rs. 995.00.

1. Bose, Subhas Chandra, 
1897-1945- Death and bur-
ial - Sources 2. Nationalists 
- India - Biography. I. Dhar, 
Anuj, jt. auth. II. Title

954.14703 
B 575 e

Bhattacharyya, Debjani.
Empire and ecology in the 

Bengal delta:the making of 
Calcutta /Debjani Bhatta-
charyya. - Cambridge: Cam-
bridge University Press, c 
2018.

xvi, 241 p.; 23 cm. (78746) 
ISBN : 978-1-108-70685-8 

: Rs. 695.00.

1. Climatic changes - In-
dia - Kolkata. 2. human 
ecology - India. I. Title

Allen, Douglas, 1941-
		

303.610905092 
A 425 g

Gandhi after 9/11:
creative nonviolence and 

sustainability /Douglas Al-
len.

viii, 277 p.; 23 cm. (78610)
ISBN : 978-0-19-949149-0 

: Rs. 845.00.
1. Gandhi,Mohandas Ka-

ramchand,1869-1948 - Phi-
losophy 2. Nonviolence - 
21st century. I. Title

No Lending 
954.552 
W 133 g

Wagner, Kim A.	
Jallianwala Bagh:an em-

pire of fear and the making 
of the Amritsar massacre /
Kim A.Wagner. - Gurgaon: 
Penguin, c 2019.

xxvi, 325 p.: plates,map; 
23 cm. (78721)

ISBN : 978-0-670-09218-5 
: Rs. 599.00.

Books Accessioned during 
The Last Month
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1. Amritsar Massacre, 
Amritsar,1919, India 2. 
Political atrocities - India - 
Amritsar. I. Title

No Lending 
779.54147 
R 362 k

Kolkata Calcutta:
some kind of beauty /

Fionn Reilly. - New York: 
KMW Studio, 2017.	

129 p.; 32 cm. (78698)
ISBN : Not found : £.40.
1. Pictorial works - India 

- West Bengal - Kolkata 
2. Photography. I. Reilly, 
Fionn. II. Title

551.6310902 
L 422 m

Lawrence-Mathers, Annne
Medieval meteorology: 

forecasting the weather from 
Aristotle to the Amanac /
Anna Lawrence-Mathers. 
- Cambridge: Cambridge 
University Press, 2020.

ix, 228 p.; 23 cm. (78748)
ISBN : 978-1-108-41839-3 

: £.21.99.
1. Meteoroloogy, Ancient. 

I. Title

No Lending 
940.3430222 

S 384 p.g
Guenther, Irene.

P o s t c a r d s  f r o m  t h e 
trenches:a German soldier's 
testimony of the Great war 

/Irene Guenther. - London: 
Bloomsbury Visual Arts, 
c2018.

xiii, 232 p.: 26 cm. (78635)
ISBN : 978-1-3500-1575-3 

: $.40.00.
1. Schubert, Otto,1892-

1970. 2. World war I,1914-
1918 - Pictorial works. I. 
Title

No Lending  
745.5820954 

S 881 k
Stone beads of south and 
southeast  asia:

archaeology,ethnography 
and global connections /edit-
ed by Alok Kumar Kanungo. 
- New Delhi; Gandhinagar: 
Aryan Books in association 
with Indian Institute of 
Technology Gandhinagar.

xvi, 444 p.: photo; 32 cm. 
(78078)

ISBN : 978-81-7305-585-0 
: Rs. 4500.00.

1. Beads - Southeast Asia 
- History - Congresses. I. 
Kanungo, Alok Kumar, ed. 
II. Title	

337.54059 
S 941 m

Sub-regionalism and con-
nectivity:

the BCIM corridor /editors: 
Anindya Jyoti Majumdar 
, Sudarshana Banerjee. - 
Kolkata: Kolkata Society for 
Asian Studies in collabora-
tion with Indian Council of 
World Affairs (ICWAI), 2018.

166 p.; 21 cm. (78717)

ISBN : 978-81-933898-
9-8.

1. India - Foreign econom-
ic reletion - South east Asia 
- History. I. Majumdare, 
A.J, ed. II. Banerjee, S., ed. 
III. Title

418.020954 
T 355 c

Textual travel:
theory and practice of 

translation in India /editors: 
Mini Chandran,Suchitra 
M a t h u r .  -  L o n d o n : 
Routledge,c2015.

xvii, 179 p.; 22 cm. (78749) 
ISBN : 978-0-367-45990-1 

: Rs. 995.00.
1. Translating and inter-

preting - India. I. Chandran, 
Mini, ed. Mathur, Suchitra, 
jt. ed. II. Title

305.56330820954 
S 617ws 
repr.ed.

Singha Roy,  Debal  K. 
1957-	

Women in peasant move-
ment: Tebhaga,Naxalite 
and after /Debal K .Singha 
Roy. - repr.ed. - New Delhi: 
Manohar, 2020.

vii, 158 p.; 23 cm. (78741) 
ISBN : 978-81-85425-73-3 

: Rs. 875.00.
1. Naxalite movement - 

India - West Bengal 2. Peas-
ant uprising - India - Ben-
gal 3. Tebhaga movement 
- India - Bengal - History 
4. Rural women - Political 
activity - India -Bengal 5. 
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ed. II. Rumley, Dennis, ed. 
III. Title

960 
H287a

Harms, Robert	
Africa in global history 

with sources:Robert Harms. 
- New York: W.W. Norton 
and Company, c2018.

xxix, 672+72p.: ill.(col.), 
maps.; 24cm. (78044)

Includes glossary and 
index.

ISBN : 978-0-393-92757-3 
(pbk).

1. Africa - History. I. Title

320.01 
S673ag

Snoek, Anke	
A g a m b e n ' s  j o y f u l 

kafka:f inding freedom 
beyond subordination /
Anke Snoek. - New Delhi: 
Bloomsbury, 2012.

xv, 164p.; 22cm. (78629) 
First published in India: 

2019 Bibliography: p.155-
160 Index: p. 161-164.

ISBN : 978-93-88912-17-4 
: Rs. 699.00.

1. Kafka, Franz, 1883-
1924 2. Agamben, Giorgio, 
1942- 3. Political science 
- Philosophy 4. Philosophy, 
Italian 5. Liberty. I. Title

S 491.23 
A485ajp

Jatarupa [Amarakosa ] 
Jatarupa's commentary on 
the Amarakosa:critically 
edited with introduction, 

appendices and indices by 
Mahes Raj Pant. - Delhi: 
Motilal Bsnsrdidass, 2000.

2v.; 23cm. (D67129)
1. Sanskrit Language - 

Dictionaries. I. Pant, Mahes 
Raj, ed. II. Title

954.006 
A613p

Annual National Confer-
ence on Ancient Sciences 
and Archaeology (7th: 2014: 
Kuttalam, India)

Ancient sciences and ar-
chaeology: Journal of the 
Ancient Sciences and Ar-
chaeological Society of In-
dia. Volume VII = Bharatiya 
prachina vaijnanika pu-
ratatva patrika /executive 
editor: Dr. M.D. Sampath; 
edited by Dr. (Smt.) N. Pan-
kaja. - Delhi: B.R. Publish-
ing Corporation,2018.	

ix, 231p.: ill., fig.; 28cm. 
(78007)

Includes verses in San-
skrit "This volume includes 
the articles presented on the 
occassion of the Seventh An-
nual National Conference 
on Ancient Sciences and 
Archaeology held on 22nd 
and 23rd January 2014 at 
Sri Parasakthi College for 
Women, Courtallam" - Edi-
torial Includes bibliographi-
cal references.

ISBN : 9789387587151 : 
Rs. 3500.00.

1. Archaeology and his-
tory - India - Congresses 

Bengal(India) - Politics and 
government. I. Title

958.1 
L664a

Levi-Sanchez, Suzanne
The Afghan-Central Asia 

borderland:the state and 
local leaders /Suzanne Levi-
Sanchez. - London and New 
York: Routledge Taylor & 
Francis Group, 2017.

xiii ,  182p.: ill . ;  24cm. 
(78051)

Includes bibliography and 
index.

ISBN : 978-1-138-91289-2 : 
Rs. 110.00.

1. Badakhshaan (Afghani-
stan) - Boundaries 2. Po-
litical stability - Afghani-
stan - Badakhshaan 3. Local 
government - Afghanistan 
- Badakhshaan. I. Title

327.601824 
A258d

Africa and the Indian Ocean 
region:

edited by Timothy Doyle 
and Dennis Rumley. - London 
and New York: Routledge 
Taylor & Francis Group, 
2017.

x, 114p.: maps.; 25cm. 
(78046)

Index: p. 111-114.
ISBN : 978-1-138-20534-5 : 

Rs. 105.00.
1. International relations 2. 

Indian Ocean Region 3. Inter-
national economic relations 
4. Africa. I. Doyle, Timothy, 
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2. Science - India - History 
- Congresses 3. India - An-
tiquities - Congresses. I. 
Pankaja, N., ed. (1945- II. 
Ancient Sciences and Ar-
chaeological Society of India 
(Mysore, India), organiser 
III. Journal of the Ancient 
Sciences and Archaeological 
Society of India IV. Title

930.10954133 
D323a

Dehuri, Rajendra
Archaelogy of eastern 

India:with special reference 
to Kakharua valley, North 
central Odisha /Rajendra 
Dehuri. - Delhi: Agam Kala 
Prakashan,2019.

xxvii, 209p., 46p. of pls.: 
ill., maps.; 24cm. (77978) 

Includes Bibliography and 
Index Bibliography: p.185-
200. - Index: p. 201-209.

ISBN : 978-81-938457-0-7 
: Rs. 1400.00.

1. Archaelogy - India - 
Odisha 2. Archaelogy - In-
dia. I. Title

709.54123 
S617a

Sinha, C.P.	
Art and archaeology in 

Bihar:C.P. Sinha. - Delhi: 
B.R. Publishing Corpora-
tion, 2018.

xvii, 326p., [47p.] of pls.; 
29cm. (78030)

Includes bibliographical 
references.

ISBN : 9789387587298 : 

Rs. 3950.00.
1. Art, Indic - Bihar 2. Art, 

Ancient - India - Bihar 3. 
Religious art - India - Bihar 
4. Bihar (India) - Antiqui-
ties. I. Title

709.54123 
L213a

Lama, G.K.
The  art  her i tage  o f 

Nalanda:G.K. Lama. - Del-
hi: Buddhist World Press, 
2018.

xxi, 134p., [xcvi]p. of pls.: 
fig.; 29cm. (78025)

Includes bibliographical 
references.

ISBN : 9789380852898 : 
Rs. 2000.00.

1. Buddhist sculpture - 
India - Nalanda 2. Hindu 
sculpture - India - Nalanda 
3. Art, Indic - India - Na-
landa 4. Buddhist antiqui-
ties - India - Nalanda 5. 
Hindu antiquities - India 
- Nalanda. I. Title

704.948945 
M678a

Misra, R.N.	
A s c e t i c s ,  p i e t y  a n d 

power:Saiva siddhanta mo-
nastic art in the woodlands 
of central Asia /R.N. Misra. 
- New Delhi: Aryan Books 
International,c2018.

xii, 219p., [142]p. of pls, 
[35col.]p. of pls.: maps; 
29cm. (77973)

Bibliography: p. 209-213. 
- Index: p. 215-219.

ISBN : 978-81-7305-605-5 
: Rs. 2400.00.

1. Hindu monasteries 2. 
Asceticism - Hinduism 3. 
Hindu architecture 4. Tem-
ples, Saivite 5. India - Cen-
tral India. I. Title

	
808.83 
C495a

Chatterjee, Upamanyu
The assassination of In-

dira Gandhi:the collected 
stories of /Upamanyu Chat-
terjee. - New Delhi: Speak-
ing Tiger Publishing Pvt. 
Ltd.,c2019.

341p.; 23cm. (78623)
Volume one.
ISBN : 978-93-88874-39-7 

: Rs. 699.00.
1. Gandhi, Indira, 1917-

1984 2. Prime ministers - 
Assassination 3. Assassina-
tion 4. Fiction - Collection. 
I. Title

954.14 
M984b

Murshid, Ghulam
Bengali culture:over a 

thousand years /Ghulam 
Murshid; translated from 
the original Bengali 'Hajaar 
bochhorer bangla samskriti' 
by Sarbari Sinha; edited by 
Mohua Mitra. - New Delhi: 
Niyogi Books,2018.

644p.: ill.; 24cm. (78001)
Includes index and se-

lected bibliography Selected 
bibliography: p. 618-626. - 
Index: p. 627-644. 
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ISBN : 978-93-86906-12-0 
: Rs. 995.00.

1. Culture - India - Bengal 
2. Bengali Language - Cul-
ture. I. Sinha, Sarbari, tr. II. 
Mitra, Mohua, ed. III. Title

	
S 417.70954 

B575r
Bharatiya abhilekh = ⁄FFfi∂FU‹F 
EP⁄F·FWäF :

edited by S.S. Rana. - 
Delhi: Bharatiya Vidya Pra-
kashan,1978.		

xx, 333p., 12p. of pls.; 
21cm. (45176)

Rs. 50.00.
1. Inscriptions - India. I. 

Rana, S.S., ed. II. Title

929.209543 
I97b

Iyengar, Indira		
The bourbons and begums 

of Bhopal:the forgotten his-
tory /Indira Iyengar; edited 
by K.E. Priyamvada. - New 
Delhi: Niyogi Books,2018.

234p.: ill. (col.); 24cm. 
(78002)

Includes index and ap-
pendix.

ISBN : 978-93-86906-38-0 
: Rs. 850.00.

1. Bourbon - House of Bho-
pal (Princely State) 2. Kings 
and rulers - Bhopal. I. Pri-
yamvada, K.E., ed. II. Title

294.5095414 
M281b

Manna, Samita	
Brahminization in fron-

tier Bengal:Samita Manna 

and Gautam Kumar Bera. 
- Delhi: B.R. Publishing 
Corporation,2018.

xix, 148p., [6p.] of pls.; 
25cm. (78003)

Revised and updated pre-
doctoral dissertation work 
of Late Sarita Bhowmick 
(1956-1982) Includes bib-
liographical references and 
index.

ISBN : 9789386223968 : 
Rs. 950.00.

1. Bhaumick, Sarita, 
1956-1982 2. Brahmanism 
- India - West Bengal - His-
tory 3. Social change - In-
dia - West Bengal - History 
4. Festivals - India - West 
Bengal - History. I. Manna, 
Samita, (1954- II. Bera, 
Gautam Kumar, jt.auth. 
III. Title

303.483 
V982b

Vries, Gerard de
Bruno latour:Gerard de 

Vries. - Cambridge: Polity 
Press,2016.	

viii, 221p.; 23cm. (78056) 
Includes bibliography and 

subject-index.
ISBN : 9780745650630 : 

$24.95.
1. Science - Philosophy 

2. Science - Social aspects 
3. Science and civilization. 
I. Title

704.948943 
G891ba

G r u n w e d e l ,  A l b e r t , 

1856-1935		
Buddhist art in India: 

translated from the 'Hand-
buch' of Prof. Albert Grund-
wedel, by Agnes C. Gibson 
/revised and enlarged by 
James Burgess. - Delhi: 
Buddhist World Press,2018

vii, 229p.: ill. ;  23cm. 
(78017)

With 154 illustrations 
Originally published: Lon-
don: Bernard Quaritch, 
1901 Includes bibliographi-
cal references and index.

ISBN : 9789380852829 : 
Rs. 950.00.

1. Buddhist art - India 
2. Art, Indic. I. Burgess, 
James, ed. II. Gibson, Agnes 
C., tr. III. Title

726.1430934 
L213b

Lama, G.K. (1964-
Buddhist cave temples of 

ancient India:G.K. Lama. 
- Delhi: Buddhist World 
Press,2018.

xxx, 111p.: maps., fig.; 
25cm. (78008)

Includes bibliographical 
references and glossary 
First published: 2013.

ISBN : 979380852232 :  
Rs. 1250.00.

1. Buddhist cave temples 
- India. I. Title

294.34435 
L889b

Lounsbery, G. Constant	
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Buddhist meditation in the 
southern school:theory and 
practice for westerners /by 
G. Constant Lounsbery; with 
a foreword by W.Y.Evans 
Wentz. - New Delhi: Indigo 
Books,2015.	

xix, 165p.; 20cm. (78176)
Bibliography: p.155-157.
ISBN : 978-81-292-0347-2 

: Rs. 225.00.
1. Meditation - Buddhism 

2. Buddhism - Doctrines 3. 
Religious life - Buddhism. 
I. Title

954.3 
M678b

Mishra, Suresh
Burhanpur:unexplored 

history, monuments and 
society /Suresh Mishra and 
Nandkishore Dewda. - New 
Delhi: ABI Prints & Pub-
lishing Co.,2018.

viii, 341p.: ill. (col.), paint-
ings; 31cm. (77984)	

Includes appendixes, bib-
liographical references and 
indexes.

ISBN : 978-81-86787-21-2 
: Rs. 4500.00.

1. Civilization - India - 
Burhanpur 2. Monuments - 
History - India - Burhanpur 
3. India - Burhanpur. I. 
Dewda ,  Nandkishore , 
jt.auth. II. Title

	

726.10954 
F354ca

Fergusson, James
The cave temples of 

India:by James Fergusson 
and James Burgess. - Delhi: 
B.R. Publishing Corpora-
tion,2018.		

xx, 536p. + [xcviii]p. of 
pls.; 24cm. (78015)	

Originally published: Lon-
don: W.H. Allen & Co., 1880 
Includes bibliographical 
references and index.

ISBN : 9789387587182 : 
Rs. 3500.00.

1. Cave temples - India. 
I. Burgess, James, jt,auth., 
1832-1916 II. Title

320.954 
C437d

Chal lenges  o f  nat ion-
building in developing 
societies:vignettes from 
west and South Asia /

edited by Suranjan Das 
and Shantanu Chakrabarti. 
- Kolkata: K P Bagchi & 
Company,2009.	

46p.; 22cm. (78109)	
Index: p. 137-144.
ISBN : 978-81-7074-315-6 

: Rs. 250.00.
1. Nation-building - Asia 

2. South Asia. I. Das, Suran-
jan, ed. II. Chakrabarti, 
Shantanu, ed. III. Title

270.824 
S787c

Stanley, Brian, 1953-
Christianity in the twenti-

eth century:a world history 
/Brian Stanley. - Princeton, 
Oxford: Princeton Universi-
ty Press,c2018.		

[xxi], 477p.: maps.; 24cm. 
(78621)

Bibliography: p. 429-469 
Index: p. 471-477.

ISBN : 978-0-691-19552-0 
: $35.00.

1. Christianity - 20th Cen-
tury 2. Church - History. I. 
Title

954.03019 
R215c

Rao, K, Ramakrishna	
Colonial syndrome:the 

videshi mindset in modern 
India /K. Ramakrishna Rao. 
- New Delhi: D.K. Print-
world (P) Ltd.,2018.	

xii, 2881p.; 23cm. (77968)
Includes bibliographical 

references and index.
ISBN : 978-81-246-0933-0 

: Rs. 1000.00.
1. Gandhi, Mahatma, 

1869-1948 - Political and 
social views 2. Psychology 
- India 3. Philosophy, Indic 
4. India - Colonial influence 
- Psychological aspects. I. 
Title






